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XX FACbIPAbIH BIPIHWI MAPTbICbIHOAFbI KA3AK 3UAJTbINTAPbIHbIH ©HEPIHIH
ANCKYPCbI: YTOMWUANbIK HAPPATWB

AHpatna: XX facblpablH, BipiHLLI *KapTbICbIHAAFLI Ka3aK MHTENNIUTEHLUMACBIHbIH,
eHep  AMCKYpCblHOAQ  Tapuxu  PeTpOCneKTMBaAHbIH ~ ONTMKACbIHAAFbl  Ka3ak
AYHUETAHbIMbIHbIH, WWeKapacblHAAFbl YTOMNUABIK HAPPaTMB OPbIH anagbl.

KeHec aayipiHAe pyxaHM, Kacamnasaplk Kyl canblHOaFaHAbIKTaH OH apceHanfa
[a, acepre e »eTe anMafaH YTOMNUAJbIK SKCMNEPUMEHTTEP KYPri3ingi, MaoeAHbIH e3i,
TEOPUAHbIH, Kep DeTiHAeri HYPAbl XKYMaKKa XeTyi KaxKeT 6onaTbiHAaM eTin TaHAaNabl,
DipaK Tapux KepceTKeHAeN, ic »Ky3iHae Taxipnbe oaaH Aa copaKkbl 60NbIN WbIKTbI,
OpacaH 30p MexaHW3MAEe Ka3aK XaNKblHbIH facblipiap 60Mbl KanbiNTackaH MaAeHMeTI,
NVHWETaHbIMbI, Aana GUNocodUsaChl, Ke3Kapac TabufFaTbl eCKepinmes.

3epTTeyae yYTOMNMANbLIK HappaTUBTEP MNPM3Macbl apKblabl WAeanfa Hasap
ayaapaabl. On epKiH, pyxaHW Kofam MeH Ty/IFaHbl Ka/lbINTacTblpydafbl CEHIM, apMaH,
YMIT peTiHae KapacTbipblnadbl. XX facblipablH, OipiHLI *apTbICbIHAAFLI KaFaannapaa
KOfam OCblHAAM naeanfa MyKTax 6onabl. byn penai memnekeT ycTaHfaH Ke3KapacTap,
NMOEONOTNA KIHE KYHAbINbIKTAP KYMeCi aTKapasbl.

TyMiHAai ce3pep:  eHep,
yTonuAnblk basHaay,
naean,
Tapux,
KOFfam,
aainer,
PYXaHUAT,
Ka3aKTapAblH AYHNETAHbIMbI,
YTOMUANBIK SKCNEPUMEHTTED,
HocTaHAbIK,
NMaeoNorns.

[aneKces yLwiH:
HanblpoBa, 9cen. “XX facblpAblH, OipiHWI KapTbiCbiHAAFbI
Ka3aK 3UANbIAPbIHbIH - OHEpPiHiH,  AWCKYPCbl:  YTOMUANBIK,
HappaTtuB.” Eurasian Science and Arts, 1.1, Ne 16, 2025, 6-17
6. DOI: 10.65199/2617-6823-2025-1-1. (ArbinwbiHWA)
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THE ART DISCOURSE OF KAZAKH INTELLIGENTSIA
IN THE FIRST HALF OF THE 20™ CENTURY:
UTOPIAN NARRATIVES

Abstract: Utopia represents a socio-cultural paradigm of an idealized human
state. The art discourse of the Kazakh intelligentsia in the first half of the 20th century
contains utopian narratives within the boundaries of Kazakh worldview through the
optics of historical retrospection.

This is due to, during the Soviet period, utopian experiments were conducted
that did not yield positive arsenals or effects, due to the lack of spiritual and creative
efforts applied. The very idea and theory were chosen in such a way that it was
necessary to achieve a bright paradise on earth, but as history has shown, practice
turned out to be even worse. The enormous mechanism did not take into account the
centuries-old culture of the Kazakh people, their worldview, the philosophy of the
steppe, and the nature of their perspective.

It is widely recognized that, this work draws attention to the ideal through the
optics of utopian narratives, as faith, dream, and hope in acquiring a free, spiritual
society and personality. In the conditions of the first half of the 20th century, society
needed to acquire an ideal. Such was the system of views, ideology, and values that
guided the state.

Keywords: arts,
utopian narrative,
ideal,
history,
society,
justice,
spirituality,
Kazakh worldview,
utopian experiments,
freedom,
ideology.

Cite:
Dadyrova, Assel. “The Art Discourse Of Kazakh Intelligentsia In The
First Half Of The 20" Century: Utopian Narratives.” Eurasian Science
and Arts, vol. |, no. 16, 2025, pp. 6-17. DOI: 10.65199/2617-6823-
2025-1-1. (in English)
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LOVCKYPC MCKYCCTBA KA3AXCKOW UHTEN/TUTEHLMMA
MEPBOW NOJIOBUHbI XX BEKA: YTOMMUYECKUE HAPPATMBbI

AHHOTaUMA: B AMCKypCe MCKYCCTBA KA3axCKOM MHTENNUTeHUMM | MONOBUHBbI XX
BEKA MMEIOTCA YyTOMMYEeCKMe HappaTUBbl B TPaHMLAX Ka3axCKOro MUPOMOHMMAHMA B
ONTUKE NCTOPMYECKOM PETPOCMNEKTMBDI.

B coBeTckoe Bpemsa OblAM MOCTABAEHbl YTOMUUYECKME IKCMEPUMMEHTbI, He
NONyYMBLUME TMONOKUTENLHOrO apceHana, addekTa, B cuay TOoro, 4to He 6bI10
NPUIOKEHO AYXOBHbIX, CO3MAATENbHbIX YCUANM, CaMa Maes, Teopuna Oblam n3bpaHsbl
Tak, YTO HeobxoAMMO OblNO0 AOCTMYL CBETNOrO Pas Ha 3eMae, HO, Kak Mnokasana
MCTOPKMA, MPAKTUKA Ha [AeNe OKas3anacb elle XyKe, B OTPOMHOM MeXaHU3Me He
YUUTbIBAIMCb MHOrFOBEKOBAA Ky/bTypa Ka3axCKOro Hapoda, MUPONOHUMaHME,
dunocodus ctenu, npnpoaa B3rnaaa.

B paboTte obpallaetca BHMMaHMe Ha MAgan 4epes ONTUKY YTOMUYECKMX
HAappPaTMBOB, KaK Ha Bepy, MeuTy, Hagexay B obpeTeHunm cBoOOAHOro, AYyXOBHOMO
0o0LWecTBa M IMYHOCTH, B ycnoBmax | NonoBuHbI XX cTonetma obLlecTBo Hy»KA4anoch B
obpeTeHun naeana. Takon b6bina cMcTtema B3rns40B, UAEONOTUN, LEHHOCTEN KOTOPbIM
PYKOBOACTBOBANOCH rOCYAapCTBO.

Kntoyesble cnoBa: MCKYCCTBO,
YTOMMUYECKMA HAPPaTUB,
naean,
ncTopums,
obulecTso,
CNpaBea/IMBOCTb,
[lyXOBHOCTb,
MWPOMOHMMaHME Ka3axos,
YTOMUYECKUE SKCTIEPUMEHTSI,
cBoboaa,
NAeoNorns.

Ana utposaHua:
HNanbipoBa, Acenb. «[MCKypC  MCKYCCTBA  Ka3axXxCKoOM
NHTENITEHLMM NepPBOM MONOBMHbLI XX BeKa: yTomnmyeckue
HappaTusbl». Eurasian Science and Arts, 7.1, No 1, 2025, c. 6—
17. DOI: 10.65199/2617-6823-2025-1-1. (Ha aiHrAnincKkom)



Introduction. The problems of utopian
narratives are closely connected with issues of
ideology, historical dynamics, and human
nature. The events that occurred in
Kazakhstan's life during the first decades of the
20th century were closely linked to socio-
economic and political changes not only in the
country but worldwide. In the sphere of art
and culture, the Soviet authorities defined a
strategic task: disregarding the way of life and
customs of Kazakh society, thereby departing
from the traditional way of life, atheism, and
educating a new elite necessary for the new
state and party apparatus.

In addition to, the primary objective of
this paper is to investigate, the source base
and literature corresponding to this period
absorbed all the complexity of historical
development with all its contradictions,
peculiarities, and distinctiveness. This period is
marked by epochal phenomena such as the
intensive involvement of Kazakh society in the
entire

Furthermore, soviet development
system, the acceleration of capitalist relations
penetration, accompanied on one hand by
extremely harsh colonial oppression of the
masses, and on the other by the exacerbation
of  social contradictions in  society,
strengthening friendship between peoples,
expanding the sphere of influence of advanced
Soviet culture, and the vigorous awakening of
public consciousness after the first Russian
revolution.

The universal value orientation is the
aspiration to eliminate social injustice and
form a world of harmony, peace, and
abundance. The creators of the doctrine of
proletarian revolution clearly formulated the
thesis about the possible construction of a
society of social justice as an earthly, not
illusory “millennial kingdom”.

The diverse features of utopian
discourse and analogous moods are directly
connected with the detailed study of reactions
to political-social crises, which reveals the
confusion of fantastic, uncritical, and other
views about relations between different
members of society. The prerequisites and

causal circumstances of this visibility nullify the
significance of historical foundations of socio-
political complexities requiring clear definition
and conclusion. Evasiveness and disagreement
to see past events rarely helped present the
present as tabula rasa. Bolshevik Soviet
political-philosophical culture represents a
typical and at the same time extraordinary
case. Somewhere one observes something like
a tug-of-war: on one hand, a complete break
with past times, and on the other, so-called
hidden continuity, a phenomenon marking a
striking contradiction between ideological
discourse and political practice (Sydykov).

Methodology. In the relevant,
actualized research, we used the following
scientific methods: comparative analysis
method, comparative-historical method,
interpretation method, theoretical methods,
semiotic analysis method, monographic
literature analysis, and historiographic source
review.

Discussion. Structure a flourishing and
harmonious society, a true paradise on earth
such was the promise given to people by the
Bolsheviks at the moment of their rise to
power in 1917. The Great Utopia generated
numerous fantastic projects designed to solve
all problems facing Soviet society. Today, the
chronicles of those mythical times are not only
remarkable but also constitute interesting
evidence of the fairy-tale thinking of Soviet
people, which led millions to their goal the
most utopian experiment in history. Art and
representatives of creative, artistic
intelligentsia were assigned the most
advanced role, as greater hopes were placed
on this stratum, the elite of art.

Therefore, soviet history is the history
of endless city construction cities in the taiga,
cities on virgin lands, cities on planet Mars and
the Bolsheviks, proclaiming their goal of
building paradise on earth, built this utopia at
the cost of human lives.

Furthermore, the representation of a
bright future became ever more distant and
unrealistic. “Fear utopias”, said Nikolai
Berdyaev, “for the worst of them are realized”.
This is exactly what happened in the Soviet



Union: the city of Soviets first became a free
labor commune, then a collective farm, later a
concentration camp. The construction of this
city was shown by Andrei Platonov in the novel
“The Foundation Pit” (Platonov). Four hundred
years after the appearance of “Utopia”, the
terrifying predictions made by the wise
Englishman Thomas More became reality in
the Soviet Union.

Moreover, the Communists initially
made enormous efforts to reduce society to

the level of Utopia. Communist utopia
intended not to improve man but to create
him anew. This concerns changing

anthropological constants, which is naturally
extremely significant in terms of possible
symbolization of utopian perspectives for
adherents of communist utopia, which literally
removes all possible boundaries.

This is accomplished not only on a
symbolic level but is supported by a serious
program of biological experiments that began
literally immediately after the Bolsheviks came
to power (Berg). Communist utopia in the
Soviet Union was defeated not by dissidents
and Sovietologists but, speaking aphoristically,
by three programmers in a kitchen and a tube
television, that is, by the introduction of mass
television and radio transmission networks,
which as a result of evolution was
supplemented by the possibility of recording
sound and image on audio and video
recorders, and then transformed into satellite
antennas and the Internet.

The XV Congress of the Communist
Party proclaimed a course toward
collectivization of agriculture. The task was
also set to “cover with planned measures for
settlement in 1932 all remaining nomadic and
semi-nomadic working economies so that the
complete process of settlement would be
completed in 1933”. Thus, a directive was
given to accelerate the pace of collectivization
and settlement. Revolutionary impatience and
revolutionary utopianism, mixed with the
yeast of totalitarian political thinking, once
again triumphed (Kozybaev History of
Kazakhstan).
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The second great utopia was formed at
the turn of the sixties and seventies. For
educated, thinking, and talented people of the
“1960s generation”, the world, just as for their
older brothers and sisters (and to a much
greater extent than for their older brothers
and sisters!), was divided into “Soviet” and
“non-Soviet” zones. But in the confrontation of
these zones, the main opposition was not
“freedom-slavery” but “culture-barbarism”.
Freedom was perceived not as an end in itself
but as a condition for the existence of culture.
A person of culture (which is by no means
identical, and sometimes perhaps even
opposite to the concept of “intelligentsia”) was
automatically perceived as a “non-Soviet”
person.

In addition, what was new in
communism was that it proposed to build an
ideal society not with the help of heavenly
forces but relying on quite rational means and
political mechanisms. This concept goes back
to Plato with his “Republic”. In his “Atlantis”,
features of an ideal prosperous society can
also be discerned. Each concept bore the
imprint of its epoch and corresponding socio-
political representations.

Thus, in Plato, each citizen of the
ancient communist society should have been
fully provided for, since he was entitled to at
least three slaves. In T. Campanella's “City of
the Sun”, where equality and harmony were
supposed to flourish, it was assumed to arrive
at communism through a harsh repressive
apparatus. Similar measures were proposed by
Thomas More in his “Utopia”, another variant
of ideal social arrangement. The concept of the
great  Englishman  subsequently  gave
communism an important prefix utopian, that
is, something impossible to achieve. Robert
Conquest in his “Reflections on a Ravaged
Century” argues that the collapse of the USSR
is irrefutable proof that socialism is an insane
utopian dream. He condemns the “archaic
idea that utopia can be embodied on earth”
(Shishulkin).

It was believed that the socialist society
built in the USSR would ensure accelerated
advancement toward communism. Thus, the



problem of transition to communism was built
on utopian reasoning and reduced mainly to
achieving certain quantitative indicators in
some branches of industry. The Land of Soviets
at the initial stage began to postulate idealistic
principles in the spirit of Thomas More's
“Utopia” or Tommaso Campanella's “City of
the Sun” (Sydykov).

The era of urban planning began, called
the Soviet period. It was then that utopian
ideas of “ideal cities” surfaced again, and a
new urban planning model was created,
designed to make Soviet people happy (Utkin).
Good intentions to build a new society were
accompanied by the destruction of everything
perceived as a legacy of the past (Akiner). In
the practice of “socialist construction”, neither
material well-being nor social justice was
actually achieved. Economic successes, real or
imaginary, were often attributed to the
colossal, miraculous, almost magical power of
the communist idea and the concrete activities
of party leaders’ conductors of this idea,
thanks to which truly «paradisiacal»
construction  projects-oases-edens  were
created, for example, in steppes and deserts.
These representations were reflected in the
works of Soviet “akyns” (Kozybaev Great
October).

The comparison of Lenin with Luther
made by Yu. Furmanov appears fruitful:
«Luther and Lenin are united by that
indestructible, almost mystical religious
energy with which they embodied the 'truth’
of the teachings of Christ and Marx in life.

But neither one nor the other even
noticed in the heat of permanent discussions
that this 'truth' is only an expression of their
own doctrinality. Both elevated the
maximalism of their own doctrines to a code of
worldview, and then to the social activity of
millions of people. Their faith was sincere,
although built on different foundations: for
Luther 'l know because | believe,' and for Lenin
'l believe because | know” (Chernysheva).

Utopian for the exclusive Kazakhstani
reality of past vyears were both the
revolutionary romanticism of heated political
passions and the most repulsive side of social
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upheavals. The Bolsheviks (at least their first
generations) were utopians who strove to
implement (in Russia and throughout the
world) the unimplementable communist
project.

Prominent Kazakh figures of art and
culture, high cultural and creative
intelligentsia, found themselves drawn into
these mechanisms where utopian narratives
began to fulfill their designated burden.

A consequence of this is, Kazakhstanis
spoke in their time about the utopian views of
Bolshevik leaders — Mustafa Shokai, Smagul
Sadvakasov, and others. Mustafa Shokai
(1890-1941). He did not accept the October
Revolution. After the dissolution of the Kokand
Autonomy, he emigrated abroad. He was a
prominent representative of anti-Soviet
agitation. Abroad, he published journals. In his
numerous publications, especially in the book
“Turkestan under Soviet Rule”, Mustafa Shokai
called the socio-economic and national policy
of Soviet power a utopian project, wrote about
the utopian ideas of the Bolshevik party in
Kazakhstan and the republics of Central Asia
(Kozybaev History of Kazakhstan).

The most striking figure of Kazakh
national-communism was Turar Ryskulov.
Turar Ryskulov (1864-1938) was a Kazakh
political leader. T. Ryskulov took active part in
the uprising of nomadic tribes in 1916 and
joined the Communist Party in September
1917. His party career was more than
impressive.

Being a member of the regional
committee of the Communist Party of
Turkestan, Chairman of the Central Executive
Committee of the Turkestan Republic (1920),
member of the People’s Commissariat for
Nationalities in 1921  (under Stalin's
chairmanship), chairman of the Council of
People's Commissars of Turkestan in 1923-
1924, candidate member of the Central
Committee of the RCP(b) in 1923, T.Ryskulov
remained a nationalist and pan-Turkist.

In 1920, he advocated for the creation
of a Turkic Communist Party, a national Muslim
army, and a Great Turkic Republic in Central
Asia. From 1926 to 1937, he was in semi-



disgrace, arrested in 1937 and executed in
February 1938. Ryskulov was posthumously
rehabilitated after the XX Congress of the CPSU
(however, some of his works continue to
remain closed to the general reader)”
(Abuseitova). T. Ryskulov spoke on behalf of
the indigenous population of Central Asia,
operating with concepts of unified Turkic
origin. Moreover, in his views on the state
arrangement of the region, he began to orient
toward a community narrowed in geographical
scope but more cohesive (Abuseitova).

Such ideas were a direct alternative to
the regime's plans to create a multinational
state where fragmentation into a number of
socialist nations and nationalities would
minimize the influence of pan-Islamic and pan-
Turkist ideas.

The resolution of the Ill conference of
party organizations of Muslim districts in
January 1920, in which T. Ryskulov was an
active participant, stated: “In the interests of
international unity of working and oppressed
peoples... we, with the help of communist
agitation means... will resist the division of
Turkic peoples into Tatars, Kyrgyz, Bashkirs,
Uzbeks, etc”. Sometimes in anti-expansionist
fervor, national-communists even proposed
reviving the dead Chagatai language of the XIII-
XVI centuries to somehow unite peoples of
Turkic and lIranian origin.

They also envisioned the possibility of
transition from feudalism to socialism
regardless of class affiliation, openly declared
that the revolution did not change the nature
of the Russian imperial state and that the
revolution in Europe was dead, while Asia was
the world's powder keg (Abuseitova).

We recognize that the most important
condition of utopian thought in the art
discourse of Kazakh poets, writers, and akyns
is the inadmissibility of oppression of the
Kazakh people, limitation of their rights and
freedoms, and therefore the ideals of Soviet
power were for them the strongest argument
in justifying the slogan of a communist, just
society.

The research revealed that, however,
the program proclaimed by the Bolsheviks for
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the long term to “help the working masses of
non-Great Russian peoples catch up with
Central Russia, which has gone ahead” was
largely utopian. First of all, the “medium-
weak” level of industrial development,
representing the second, catching-up echelon
of capitalism, was not able to ensure a
breakthrough in the economic development of
national peripheries.

In turn, in national colonial regions,
industrial development before the revolution
was extremely limited. Monopoly capital at
that time went to the raw material base, where
it used old semi-feudal forms of exploitation.
Multi-million masses of workers, crushed by
need, colonial robbery, oppression, subjected
to genocide, were absolutely not ready for
socialist-type  experiments.  Again, the
calculation for help from international
proletarian revolution proved utopian.

Another representative of art, Kazakh
intelligentsia,  Sultanmakhmut  Toraigyrov
(1892-1920) a talented poet, original thinker,
public figure. In 1918, Sultanmakhmut
Toraigyrov wrote the socio-philosophical
poem “Life in Wandering”, which represents
the author's philosophical reflections on
society, on man's place in it, on the meaning of
life. The poet shares his thoughts about ways
to rid society of disasters, violence, and
injustice (Beisembiev).

The poem consists of five chapters:
“Infancy”, “Youth”, “Maturity”, “Old Age”,
“End”. Progressive are the poet's demands on
the new world: he awaits the destruction of
vice that destroys humanity, private property;
he wants people of the future not to say to
each other “this is mine, and this is yours”; he
yearns for people to work and not experience
fear of tomorrow.

The Kazakh poet S. Toraigyrov’s dream
of a new world sometimes appears as a vision
of socialism. In the poem, he says that in the
new world there will be no deception, power,
money, no enmity, talents will not perish,
everyone will live by their own labor, will not
bow to the rich; the view of labor will change,
it will become a matter of honor, and no one
will dare exploit their neighbor.



The lines of the first chapter are deeply
humanistic, filled with a feeling of love for
humanity. The author speaks of the fact that all
people from birth equally have the right to a
free life, to happiness. The genuine interests of
man correspond to such a social environment
that knows no social, national, and religious
differences and where people are equal. Here
Toraigyrov clearly repeats the widely spread
former socio-utopian thoughts in Europe
about the natural equality of people from
birth, that social differences among people,
the oppression of one person by another, their
inequality are generated not by laws of nature
but by social injustice.

S. Toraigyrov embarks on utopian
reasoning. Sultanmakhmut Toraigyrov sees the
source of all evils in the absence of justice
necessary for the reasonable use of knowledge
and wealth in the interests of the people.
Justice is «the key to happiness and power» of
the people (Toraigyrov). Toraigyrov considers
it the sacred duty of every person to bring
closer with their deeds the day of triumph of
justice and brotherhood (Beisembiev).

Toraigyrov wrote that the most
important factor in the victory of justice and
brotherhood should be the “destruction of
concepts” “thisis yours” and “this is mine”, i.e.,
the destruction of private property, which he
considered the main cause of social inequality.
In a just society, the writer confidently said,
“labor will no longer be humiliation” and will
turn into a source of well-being and happiness.

Truly bright prospects will open before
man, “envy, deception, hypocrisy, treachery”
will be excluded, “dependence of the poor on
the rich” will be liquidated. A just society will
create conditions for the development of
personal abilities of its members, for the
manifestation of their “initiative,
inventiveness, talent”. The flowering of
science will also come.

Scientific research will open the laws
(“causes”) of nature, and people will create
“artificially with their own hands” everything
they consider necessary. Science will serve
man. As can be seen, Sultanmakhmut
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Toraigyrov reasons about a just society from
the positions of utopian socialism.

Notably, just as Thomas More in
“Utopia” S. Toraigyrov condemns private
property, and just as Francis Bacon in “New
Atlantis”, advocates for the progress of
science. In the poem “Life in Wandering”,
Sultanmakhmut Toraigyrov decisively
condemns the government that unleashes
bloody wars between peoples. He also
condemns soldiers who unconsciously fulfill
the will of their superiors and kill each other on
the battlefield. Let us remember that more
also condemned wars and was their ardent
opponent.

S. Toraigyrov compares wars to
machines automata invented for destroying
people; he calls wars a silent “club in the hands
of the rich and government”. Sultanmakhmut
Toraigyrov raised the question of a just social
order in the already mentioned article
“Socialism” (Beisembiev). The poet describes
the future of a just society. Here, all capable of
work should work and unite their efforts “to
obtain from the earth” everything necessary
for man, jointly create material values. And
society should care for the old, young, and
disabled, for they «equally have the right» to
means of life.

In the artistic poem “Life in
Wandering”,  Sultanmakhmut Toraigyrov,
describing the just society of the future, calls
upon his compatriots to do everything possible
to bring closer the time of establishing a new
order (Beisembiev). Already in the poem “To
Life”, the poet openly expresses his dreams of
a better life, his progressive ideals. He believes
that a time of justice, equality, and universal
good will come, that is, his appeals in verse are
completely utopian in essence.

In the poem “The Poor Man”, written
by S.Toraigyrovin 1919, the narrative concerns
heavy bonded labor, an unfulfilled human
destiny. The poor man reflected on his fate,
which evokes in him protest against the
surrounding injustice. His search for normal
human life, without hunger and deprivation,
was never crowned  with  success.
Sultanmakhmut  Toraigyrov  reveals the



spiritual world of his hero a simple village poor
man. His thoughts are so understandable and
close to him after all, he tried to find his dream
a happy human life where there is no grief and
misfortune, where all people would be happy
and respect each other. He understands that
the culprit of his sufferings is social injustice
(Satpaeva).

S. Toraigyrov's social ideal was
socialism, but utopian socialism. He believed
that socialism would bring a bright future to
the Kazakh people, and therefore he
welcomed the victory of the Great October
Socialist Revolution. Sultanmakhmut
Toraigyrov's creativity is imbued with
passionate dreams of a free society, a society
of good and justice, in which there is no place
for injustice and inequality; in a free society, all
are equal.

In 1918, Sultanmakhmut Toraigyrov
wrote the article «Socialism». In the published
part of the article, S. Toraigyrov sets a task
before the Kazakh people: to adopt the
achievements of European countries and in
the shortest time (20-30 vyears) turn
Kazakhstan into a cultural region so that
Kazakhs could use all achievements of science
and technology. S. Toraigyrov raises the
question of how society can rid itself of social
injustice to create conditions for universal
human happiness (Beisembiev).

The next representative of Kazakh
Soviet art and literature is Sabit Donentaev. In
a number of the poet's political poems, a new,
joyful, and happy life in the Soviet epoch is
presented. The cry of the soul shook the
universe, and all the sorrowful came to the call.
Destroying the foundations of wretched life,
October—the dawn of history—shone forth.

The poet speaks of Lenin as a man who
brought liberation from  centuries-old
oppression to the Kazakh people and showed
them the path to a bright future (Auezov). In
Sabit DonentaeV’s lyrics, the central theme is
the coming triumph of communism
throughout the earth. In DonentaeV’s poetry,
the life of the Kazakh people building a new,
socialist society is vividly reflected.
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Another famous Kazakh poet is Sabit
Donentaev propagated the policy of the
Communist Party and Soviet government,
explained the meaning of the most important
measures of Soviet power. Undoubtedly, Sabit
DonentaeVv’'s views are deeply utopian; he
believes in Soviet power, in the fact that with
the arrival of Soviet power, an era of freedom,
bright future, and communism will come for all
workers on Soviet soil.

The optics of art through the poetic
voice of Saken Seifullin, who understood that
the people's happiness, their bright future, is
in the hands of the working people, gained
fresh strength in turbulent days. The poet filled
his revolutionary verses with new breath, new
rhythms. llyas Jansugurov, Sultanmakhmut
Toraigyrov, Sabit Donentaev, Beimbet Mailin
placed great hopes on the accomplished
revolution. Z.A. Akhmetov believes that: “With
the victory of the Great October Revolution,
the theme of life renewal, people's revival,
becomes the main, leading theme for many
works of Kazakh literature. The victory of
revolution in the works of Kazakh poets is often
conveyed by the picture of a flowering
morning” (Akhmetov).

It is important to emphasize that, the
idea of virgin land development, put forward
by the March (1954) plenum of the CPSU
Central Committee, was actually an attempt to
reanimate socialist agriculture, an attempt to
feed the Soviet people with cheap bread
through exploitation of natural resources.
Exploiting the people's faith in the party and
playing on the enthusiasm of the broad
masses, all forces and attention of the entire
country were thrown at virgin and fallow lands.

The CPSU Central Committee believed
that Kazakhstan had enormous possibilities for
a sharp increase in grain production and other
agricultural products. The timid voices of
scientists that such development of new lands
might prove completely unjustified were not
taken into account. Guided by CPSU Central
Committee directives, the VIl Congress of the
Communist Party of Kazakhstan set before the
working people of the republic a «grandiose
task» to expand sowings of grain crops through



the development of 6.3 million hectares of
virgin and fallow lands (Kozybaev Great
October).

V.I. Lenin in his tractates of the Soviet
period repeatedly returned to the idea of
virgin land development, developing principles
of land use, forms and methods of involving
new lands in agricultural circulation. He
pointed to the most important conditions for
planned use of virgin lands and fallow creation
of a powerful tractor fleet, construction of
railways.

In 1960 alone, in the northern regions
of Kazakhstan, wind erosion destroyed 9
million hectares of land, which equaled the
entire agricultural area of such a country as
France at that time (Janaidarov). In the pursuit
of indicators, large territories were plowed.
Violation of ecological balance led to severe
results. Soil erosion developed, fertile humus
was weathered. Moreover, plowing millions of
hectares of land for crops led to a reduction in
hayfields and pasture lands.

In our view, the utopian ideals of the
Soviet era  were accompanied by
demonstrations of various slogans, appeals,
numerical indicators designed to confirm that
the process of overcoming backwardness in
socio-economic and spiritual spheres was
going in the right direction.

The socialist homeland embodies the
image of the “Garden of Happiness” (joy)
(“Shattyk bagy”). Characteristic is the selection
of epithets connected with the words zaman
(epoch), omir, turmys (life): jana zaman (new
epoch), altyn zaman (golden epoch), bakyty
zaman (happy epoch), shattyk zaman (epoch
of joy), nurly zaman (radiant epoch), jana omir
(new life), bakyty omir (happy life), shat omir
(joyful life), etc. (Akhmetov).

Thus, the Soviet regime attempted to
embody utopia in reality, and in art, creativity,
culture, and artistic works of Kazakh writers of
the Soviet period, ideological dogmas and
stereotypes were present. In their works,
Kazakh writers extolled the successes and
achievements of Soviet power, but also
reflected the realistic view of the people on the
world, protest against customs and prejudices,
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their criticism of social injustice, rejection of
social oppression.

There are no accidental processes in
being. The Soviet regime was not accidental.
The era of Soviet power came when society
needed ideological and moral support, and
communist ideology, in this case, represented
an enormous set of philosophical, spiritual,
and cultural stereotypes, thereby freeing
people from searching for another path of
development, as a ready set of proclaimed
ideals maximally simplified life but also morally
and spiritually corrupted people. Therefore, a
truly global view of history, more precisely the
prehistory of humanity, was necessary.

Martin Heidegger called the person of
the 20th century “homeless”. The critical state
of society leads to the spread of the state of
“homelessness” into the social sphere.
Conscious appeal to the ideal gives hope for
overcoming the state of “homelessness”, for
finding one's environment. In overcoming this
situation, utopia and the ideal are called to
play a determining role.

In utopia, the ideal appears not only as
a regulative principle but, above all, as an
achievable goal, moreover, as the only real
task for the sake of which it is worth living,
which gives purpose and meaning to human
existence.

The affirmation of the ideal constitutes
the essence of utopia. In it, the specificity of
understanding the nature of the ideal is
manifested, distinguishing utopia from other
forms of value consciousness. The ideal as a
value orientation is transformed in utopia into
an ideal-project, into a plan of perfect society,
into a guide to action. Utopia-ideal acts as one
of the ways of rational mastery of the world.

Conclusion. Overall, it is important to
note that, such concepts as ideal, stability,
harmony, rule of law, civilized market
relations, property rights and human rights,
freedom of social communications, national
idea, and other components today constitute
the “symbol of faith” of those who continue to
orient themselves in their worldview
representations and social practice toward
prospects of country renewal and its worthy



future. For the most part, these are used only

in the context of various aspects of
establishing a civilized, just society in
Kazakhstan.

Additionally, appeal to the sources of
spirituality is, in our view, a command of the
contemporary, dynamic era of globalization.
Someone will say this is utopia, but the ideal
and utopia are the final answers to questions
about the future, to questions of free
personality.

[t should be noted that, the Soviet
regime attempted to create a Great Utopia, a
society without private property where social
justice would reign. Utopian experiments were
established that failed because spiritual efforts
were not applied; the theory was chosen—to
achieve paradise on earth, but practice turned
out worse; the centuries-old culture of the
Kazakh people and mentality were not taken
into account.

We can observe that, the era of Soviet
power came when society needed ideological
and moral support, and communist ideology,
in this case, represented an enormous set of
philosophical, spiritual, and cultural
stereotypes, thereby freeing people from
searching for another path of development, as
a ready set of proclaimed ideals maximally
simplified life but also morally and spiritually
corrupted people.

It is worth noting that, the ideal is hope
for acquiring a free, spiritual society and
personality. In contemporary conditions, it is
necessary to acquire an ideal, as an era of
consumerism and market has arrived, and by
addressing the problem of the ideal, there is a
possibility to achieve a humane, civilized
society. An ideal based on spirituality and
humanism affirms the positive meaning of
human existence and the construction of the
city to come. When an attractive national idea
encompasses the entire people, then it
acquires the phenomenon of national spirit.
When a people lives by one high ideal, it
becomes all-powerful.
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MY3bIKA fbl1bIMbIHOAFbl PEHOMEHONOTUANBIK 94IC
(1-6enim)

AHpaTna: Eki 6benimre apHanfaH byn makanaga Pecelt KaHe anemaik my3blika
FbINbIMbIHAA KYH apTKaH CalblH CypaHbIC apTbin Kene XaTKaH GeHOMEHONOTrMANbIK,
9AICTIH, Ma3MyHbl KapacTbipbliaabl. byn saic ani KanbinTacy AeHreniHae, OHbIH,
Ma3MYHbl 93ipLUe KaMLWbINbIKTbl 9pi aca TYCIHIKTI emec ekeHi benrini 6onbin Typ. Ochbl
YFbIMHbIH ~ ©3i  My3blKaTaHyLUbl-aHAaMTUKKEe, COHbIMeH Dipre OpbIHAAY Wb
MHTEPNPEeTaTOPAbIH, LblFapManapapl OpblHAAy ©OapbiCcbiHA@ My3blka TabWFaTblH
TyCiHyiHeKypan 6ona anaapl. byraH Koca $deHOMEeHONOrMANbIK 34ic ncuxonormaaa
TbIHAAYLWbIHbIH MYy3blKaHbl TaHYblH aHbIKTayAdafbl Kypasl KbI3MeTiH e aTKapa anagbl.
DeHOMEHONOMMANDIK SAICTIH HEri3iH KanayLbl 3a4MyHA Tyccepnb yFbiMbiHAA Oy a4ic
«Ta3a» KynhiHae «aNfbllapTCbI3AbIKKa» Heri3genrex, AFHN
aHaUTUK/MHTEepNpeTaTOPAbIH, anfaH biniMmi MeH Kacibu TaxipmbeciHeH «bac TapTybI»
My3blKaHblH M3HIH TaHbITaTblH CMNaTTaManapabl TYCiHY KabineTiHe MyMKiHA K bepeai.
BipaK MyHbIH Napaaokc 6ony cebebi — my3blKanblK AYHUEHIH KepKemM MaHiHe 6oinnai
anaTblH TeK «KOfapbl» AeHrenaeri mamaHaap Taxkipubeci  MyMmKiHAiK Gepeai.
3epTTenin oTbipFaH SAICTIH *KaHALWbINAbIFbI KEH TaHbIMaN DONFaH KaHE TbiH, MYy3blKaHbl
TYCiHY YLWIiH »KaHa aHaAUTUKANbIK Ke3KapacTbl YCbiHybiHAa OHbIH Nanga 6onybl
MY3blKaablK  TYybIHAbIHbIH, MSHIH, O0napAblH TaHbIMANAbIIbIK AEHIENIH KoHe
TblHAAQYLWbINApFa SCEPiH TYCIHAIPMENTIH A3CTYPAI  aHANUTUKANbIK  TaCinaepaiH
benrinibip Kpu3UCTi KafgamnapbiHa ©OalnaHbICTbl. PEeHOMEHONOTUANDLIK,  SICTIH,
NPaKTUKaNbIK KONAaHbICbl MaKanaHblH, eKiHLi 6benimiHae popTenmnaHoNbIK MUHMATIOPA
*KaHpbIHAA KepceTineTiH bonaapl.

TyMiHai ce3gep:  dEHOMEHONOTUANDIK d4ic,
repMeHeBTUKa,
My3blKa/iblK 6HEp,
My3blKablK Tanaay,
My3blKaTaHy4afbl METOA4010T1S,
['yccep/ib.

[aneKces yLwiH:
Cokonosa, Anna, xaHe Hatanba [osap. «My3blKa
FbINbIMbIHAAFbI GEHOMEHONOTUANBIK aaic». Eurasian Science
and Arts, T.1,Ne 16, 2025, 18-33 6. DOI: 10.65199/2617-6823-
2025-1-2. (OpbicLua)
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PHENOMENOLOGICAL METHOD IN MUSIC SCIENCE
(Part 1)

Abstract: This two-part article explores the essence of the phenomenological
method, which has been gaining increasing relevance in both Russian and international
musicological research. It is argued that this method is in its infancy, its content is
contradictory and ambiguous. The very concept may be applied both to the work of
the musicologist-analyst, who employs it as a tool for understanding music, and to the
activity of the performer-interpreter. Moreover, this method is often regarded as a
psychological instrument for studying the listener’s perception of music. According to
the ideas of Edmund Husserl, the founder of phenomenology, the phenomenological
method in its “pure” form is based on the principle of “presuppositionlessness”, that
is, on the analyst’s or interpreter’s ability to “bracket” accumulated knowledge and
professional experience in an attempt to penetrate the essential characteristics of
music. The paradox, however, lies in the fact that only highly accomplished
professionals truly possess this ability, as their expertise ultimately enables them to
grasp the artistic meaning of works. The novelty of the method under study lies in a
new analytical perspective for understanding both well-known and newly emerging
music. Its emergence is tied to a certain crisis of traditional analytical approaches,
which fail to explain the essence of musical works, their degree of popularity, and their
impact on listeners. The practical application of the phenomenological method will be
demonstrated through the genre of the piano miniature in the second part of the
article.

Keywords: phenomenological method,
hermeneutics,
musical art,
music analysis,
musicology methodology,
Husserl.

Cite:
Sokolova, Alla, and Natalia Govar. “Phenomenological Method In
Music Science.” Eurasian Science and Arts, vol. |, no. 16, 2025, pp.
18-33. DOI: 10.65199/2617-6823-2025-1-2. (in Russian)
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®EHOMEHOIOTMYECKIA METOA B MY3bIKA/TbHOW HAYKE
(Yactb 1)

AHHOTauma: B cTaTbe, cocToAWEN M3 ABYX YacTel, paccmaTpuBaeTca
cofeprkaHne GeHoMeHOoornMyeckoro meToda, Bce 6onee BocTpebOBAHHOTO B
POCCUMICKOM M MUPOBOM My3blKaZlbHOM HayKe. YTBEPXAaeTcA, 4YTO 3TOT METOoA
HaxoAMTCA B CTaAMM  CTAaHOB/JIEHWUS, €ro COAepXaHWe NpPOTUBOPEYUBO U
HeoAHO3HayHO. CaMo MOHATME MOXKEeT OblTb MMMAMLMPOBAHO KakK K TBOPYECTBY
My3blKOBe4a-aHaIMTUKA, MCMONb3YIOLWIEr0 ero B KavyecTBe MHCTPYMEHTA MO3HaHMA
MY3blKM, TaK U K AeATENbHOCTN UCNONHUTENA-UHTEpNpeTaTopa. Kpome Toro, AaHHbIM
MeTo[, HepeaKo MNOHMMAETCA KaK  MHCTPYMEHT MNCUXONOTMW B MO3HAHWUM
CAyWaTeNnbCckOro  BOCNPMATUA  My3blkiM.  CornacHo  maeam  poJoHayabHMKa
deHomeHonormm 3amyHaa lyccepnsa, PeHOMEHONOTMYECKMIA METOZ, B €r0 «YNUCTOM»
BM/JE OCHOBaH Ha «becnpeanocblIOYHOCTM», TO €CTb Ha CNOCODHOCTM aHanuTMKa/
MHTepNpeTaTopa «OTPEeYbCA» OT HAKOMNEHHbIX 3HAaHMN M NPOGECCMOHANbHOro ONbITa
B MOMbITKE MNPOHMKHYTb B CYLIHOCTHbIE XapaKTEPUCTMKU My3blkM. HO napagokc
3aK/t04aeTca B TOM, 4YTO 3TOM CcnocobHOCTbto 06134aloT  NMlb  «BbICOKMEY
npodeccrMoHanbl, 4Yel ONblIT B KOHEYHOM WTOre MO3BONAAET WM MOCTUTHYTb
XYAOXKEeCTBEHHbIN CMbIC/1 TBOPEHMN. HOBM3HA McCcaeayeMoro MetToda CBA3aHa ¢ HOBOM
aHa/IMTMYECKOM ONTUKOM AN NOHMMAHMA LWMPOKO M3BECTHOM M HOBOW My3bIKM. Ero
NOABNEHME CBA3AHO C OMpeAeNeHHbIM KPU3MCOM TPAAMUMOHHBIX aHANNTUHECKMX
NOAX0A0B, He OO BACHAIOLLMX CYTM My3blKa/bHbIX TBOPEHMIA, CTEMEHM MX MOMNYAAPHOCTH
M BO3AENCTBMA Ha caywaTtenen. [pakTnyeckoe npumeHeHne GpeHoMeHON0rM4YecKkoro
MeToAa byaeT NoKasaHo Ha Npumepe XaHpa GopTenMaHHON MMHMATIOPLI BO BTOPOW
4acTW CTaTbM.

Kntouesble cnosa: GeHOMEHONOMMYECKMIM METOA,

repMeHeBTUKa,

My3blKa/lbHOE MCKYCCTBO,
aHaIN3 MY3blKM,

MeTOA010rMA My3blKOBEAEHNS,
['yccepib.

Ana utmposaHua:

CokonoBa, Anna, n Hatanba Noeap. «PeHOMEHONOTNMYECKNM
MeTO/, B MY3blKa/lbHOW Hayke». Eurasian Science and Arts, T.
|, No 16, 2025, c. 18-33. DOI: 10.65199/2617-6823-2025-1-2.
(Ha pycckom)
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BeeaeHue. MeTogonorusa
My3blkoBedeHns —  oblwupHaa  obnacTb
3HaHWN, onupatowadnca KaK Ha
oblLerymaHuTapHble noaxonapl,

obbeanHAWMeE Lebli KOMMIAEKE AUCUMMIANH
(cpean HUX — odunocodus, KyabTyposaorusa,
coumonorus 1 pag  Apyrux), TakK U Ha
Yy3KOCNeunanm3nmpoBaHHble  MeToAdbl, rAae
Haxo4MT OTparkeHue cneumnduKa Ton UM MHOM
chepbl My3bIKa/IbHOrO MCKYCCTBA.

CornacHo onpeneneHunto n3
dunocodckoro cnosaps, «meton (OT rpeu.
methodos - nyTb, nccnepoBaHue,
npocnexmnBaHne) — cnocob  AOCTUMKEHUS

onpeaeneHHom Lenmn, COBOKYNHOCTb NPMEMOB
nnu onepayum NPaKTUYECKOTO nnu
TeopeTn4eckoro 0CBOEHMA
nencteutenbHoctn» (Mfybeckmnin 206). NMommnmo
obobuieHHoro ¢unocodbckoro onpeaeneHus,
cyuiectsyetr 1 b6onee  KOHKpeTHble  ero
XapPaKTEPUCTUKM KaK MHCTPYMEHTA HAy4YHOro
NO3HaHKA, npw MOMOLLLM KoToporo
nccnefoBaTeNlb PACCMATPUBAET  M3yYaeMbll
06beKT. B Hbonee y3Kom NOHUMaHUKU, METOA, —
3TO cucTema npuemoB M cnocobos cbopa,
aHanu3a 7 WUHTepnpeTaumMm  AaHHbIX,
NPUMEHAEMbIX B Hay4yHOM aAeATenbHocTu. OT
BbibOpa MeToga  3aBMCUMT  HanpasieHue
nccnenoBaHmsA, ero 30 dEKTMBHOCTS,
[0CTOBEPHOCTb M rnybuHa  BbIBOAOB. B
My3bIKOBEZEHMM 3TOT GaKTOp NPeacTaBAseTCA
Ype3Bbl4aMHO BaXKHbIM, MOCKO/IbKY M3yveHue
MY3blKM ~ KaK  MHOFOrpaHHOro  ABNEHUA
BO3MOXHO C Pas3/IMyHbIX CTOPOH 3HaHMA,
BKIIOYAKOWMX B cebsa  UCTOPMYECKUH,
COLMOKYNbTYPHbIN, buorpapmyeckmi,
MY3blKa/IbHO-TEOPETUYECKMI  €r0  acneKTbl
(cnuncok MOKeT HbITb NPOAOJIKEH).
icnonb3oBaHWe pPasNMYHbIX MEeTOoA0B AaeT
pa3fNiMyHble  pe3yabTaTbl, CKa3blBaACb B
KOHEYHOM  MUTOre  Ha  MOHMMAHUM U
MCNONIHEHUM MY3bIKU.

Camble paHHue MeToabl ee
nccnefoBaHmA 6b11K CBA3aHbI C
onucaTtenbHbIM NOAX0A0M. JTloboMNbITHO, YTO
narke B XIX Beke HoBYtO A1 cebs aTHUYECKYIO
MY3bIKy MCCnefoBaTeNM MblTaMCb ONMUCHIBATDL
B onope Ha CcObCTBEHHble accoumaumm u
BneyatneHma. C nosBAeHMEM HOTHOW 3anucu

aKTyanmM3mpoBanca TakK Ha3blBaeMbIi
dbopmanbHbIM MeToa — My3blka Aennnacb Ha
pasgenbl, rae  BblAENAAUCH  OTAE/bHble
CpeacTBa  My3blKa/ibHOW  BbIPA3UTENbHOCTH:
Menoamua, rAapmMmoHua, putm, GakTypa, perucTp,
Tembp, Temn 1 npoyee.

B nepsolt nonoBuHe XX Beka Hanbonee
PacnNpPoOCTPaHEHHbIM ~ METOAOM  aHanM3a
MY3bIKM 6bIn NCTOPUYECKUI MeTos,
CBA3AHHbIA C W3yYEHMEM MPOUCXOXKAEHMUA
MY3bIKM, aHA/IM30M WCTOYHWKOB, PYKOMMCEN,
MY3bIKa/IbHbIX MHCTPYMEHTOB. My3blKa/ibHble
ABNEHUA WMHTEPNPETMPOBANNCL B KOHTEKCTE
CYLLECTBYIOLWMX  MUCTOPUYECKMX  CTUAEA U
HanpasneHWn,  HepeaKo  MCMNO/Ib30Ba/ICA
AeTanbHbIM  pa3bop  nNpou3BedeHM  C
NPUMEHEHNEM YCTOABLIENCA ANA Pa3/INYHbIX
MY3bIKOBEAYECKMX LLIKO TEPMUHONOTUEN.

Bo BTOpoi nonosuMHe XX Beka
npeobnagan meTon ULENOCTHOrO aHanum3a,
COYETaLMA NCTOPUYECKNI N TEOPETUYECKMIA
noaxoabl. AKTMBHO CTa/M WMCNO/Ib30BATHCA
CPaBHUTENbHbIN n CPaBHUTENbHO-
TUNONOTMYECKMI  MeTOAbl, CBA3AHHbIE C
COMOCTaB/IEHMEM  Pa3HbIX MPOM3BEAEHWUN,
cTunen, kyabTyp. MoABMANCH U HOBbIE METOAbI,
K Npumepy, aMNMpUYecKMe, HaleneHHble Ha
cbop [AOaHHbIX Yepe3 IKCNEPUMEHT  Wau
HabaoaeHne (B 4YaCTHOCTH,
NCUX0AKYCTUYECKME SKCMEPUMEHTDI).

B XX BeKe BMepBble 3aroBOPUAM O
repMeHeBTMKe - NHTEPNPETALMOHHOM
MeTode, HaUENeHHOM  Ha  TO/JKOBaHWe
COAEP!KAHMA M CMbICa  My3blkKW, ee
KyZbTYPHOTO WM COLUMANbHOrO KOHTeKcTa. B
KOHLEe XX BeKa My3blKoBedbl aKTMBHO CTa/iM
MCNONb30BaTb KY/NbTYPONOTMYECKMIA NoAX0oA, U
MEXANCUMMNAMHAPHbIE METO/bl, U3MEHUBLINE
NOHMMaHME  KakK  CTapuMHHOM, TaK MU
coBpemeHHoOn my3biku. B XXI Beke Habupaet
nonynAapHocTb GeHOMEHOIOTUYECKMIA MEeTOoA,
MMELWMN  Janeko  He  OAHO3HAYHYI0
TPAKTOBKY™.

Bce 37K npouecchl CBUAETENLCTBYIOT O
TOM, YTO METOAO0N0rMA My3blKOBEAEHUA BCe
elwe He C/AOXMAACb  Kak  CUMCTeMHas
ANCUMNAMHA, Haxo4ACb A0 CUX NOp B CTaamu
ctaHoBneHus (FynsHuukaa 4). He cnydaiiHo,
YTO B KHWUre, MOCBAWEHHON  M3yYeHWUto



MeTOA0B, WCMONb3yeMbIX B  My3blKa/lbHOM
Hayke (2009 roa), deHOMEHONOrnYecKui
MeTOo/, BOODLLE He YyNOMUMHAETCA.

MeTtogonorua. lNepmnogmyeckaa cmeHa
nccnenoBaTeNbCKmx MeToA08B -
3aKOHOMEPHbIM  MPOLECC,  CBA3AHHbIA  C
M3MEHEHMEM Hay4HbIX napagurm. Mostomy K
aHanM3y HoBoro — GeHOMEHO/I0rMYecKoro
MEeTOAa — TaK¥Ke NPUMEHUMbI YHUBEPCa/bHble
M cneumanbHble  MeToAdpbl, MO3BOJAKOLINE
«pacnyTaTb» ropAMEB Yy3ea TOro, YTO O HeM
nucann NpeawecTBeHHUKN.

B cTpaternm nccnenoBaHmA
MCMoNb3yeTca, TakMM 006pa3om, KOMMIEKC
MEeTOA0B, CPeAN KOTOPbIX:
®  UCTOPUYECKMIA NO3BOJIAOLLLMN

npocneanTb BO3HWKHOBEHME
beHoMeHON0rMYecKom MbICIN no
OTHOLLEHMIO K My3bIKa/IbHOMY MCKYCCTBY;
® MCTOYHMKOBEAYECKMI MeToa,
OPUEHTMPOBAHHbLIM  HA  TEKCTya/ibHbIi

MeTos,

aHanus;
® CpPaBHUTE/IbHbIN MeTof,
npeanoaaratoLLmi conocTaBaeHue
beHoMeHON0rMYecKoro MeToaa C

Apyrumn - dunocobckMMmn  metTogamu, B
4aCTHOCTU, C repMEHEBTUKOM;
® MeToZ KOHLENTyaIbHOro aHanu3a,
BK/ItOYAIOLLIMIM B ceba n3ydeHMe KIYEBbIX
KOHLEeNToB (GEHOMEHONOTNKN, TaKUX Kak
peayKumaA, 3M0X3 M TFOPU3OHTHOCTb C
LUenblo MX 3KcTpanonaumm B 0b61acTb
MCKYCCTBOBEAEHMA;
®  MeXAMCUMNAMHAPHbIN
OCHOBaHHbIN Ha B3aMMOAeNCTBUM
dumnocodckoro,  KyabTypOAOrMYECKOrO,
NCUXONOTMYECKOTO U COLMONOTMYECKOTO
3HaHMA, MO3BOMAKWMA  NpeoaoneTb
KPWM3MC WMCKYCCTBOBEAYECKOWM MbIC/IM, He
[atoller nonHOTbl NpeacTaBneHUn 06
M3y4aemMoMm ABNEHUMN.
Ob6cyxaeHne.
«beHomeHonorMA»  Bnepsble Obln  BBEAEH
NI, Nambeptom B8 1764 rogay w
nepBOHa4asIbHO OTHOCU/ICA K TEOPUMN UCTUHDI.
lNocTeneHHO 3HayeHune TepMMHa
pacwupanocb. B 3anagHoi nuTepatype o
dbeHomeHoNorMyeckom meTtoae B
NPUNOKEHNN K My3blKe 3aroBOPUAN TONBKO B

MeTos,

TepmuH
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cepeanHe 80-x roaos XX Beka. B 1986 roay B
CWA npowna cneuyanbHaa ceccua
My3blKOBEZOB  C  Uenbto  obcyaeHuA
npobaembl GEHOMEHONOTMYECKOTO MEeTo4a B
My3blKa/ibHOW Hayke (Lochhead). Okasanocs,
YTO MCCNenoBaTeNbCKAA AeATENbHOCTb B 3TOM
061aCTN HAaXOAMUTCA B A0-NAPAAUTMATUYECKOM
CTaguu, CcornacHo onpegeneHuto  Tomaca
KyHa. M no ceit aeHb Mbl HE MOYKEM FOBOPUTb
0 TOM, YTO GEHOMEHONOTMYECKMIA MEeTOL, CTan
napagMrmor COBPEMEHHOW  MY3bIKOIOTUN.
CNOXHOCTb BXOXAEHWA ero B HayKy CBA3aHa
KaK C CyObeKTOM M3y4aemblX NPOLLECCOB, TakK U
C pa3paboTKOM Ccamoro  MeToAMYEeCcKoro
MHCTPYMEHTapmA. deHoMeHONOTNYeCKnI
METO/Z, MOXKET ObiTb OOpallleH He TOAbKO K
CamMoi My3blke, HO M K ee aBTopy
(komnosutopy), K nybnauke (cnywatenam) u
nccnenoBaTenam (My3blkOBeam). B
NPUNOXKEHNUM K Kakaomy 0bHo3HaYeHHoMy
cybbeKTy My3blKa BbICTynaeT KaK
BOCMPUHMMAEMbIN 7 nepexumBaembili
beHOMEH, M MO3TOMY OHA MOMKET U A0/KHa
paccMaTpMBaTbCAd B MEXAUCUMMNANHAPHOM
nosfe Ha nepecevyeHUM My3blKOBeAeHMS,
KyZbTYPOIOrMK, COLMONOTUMN N NCUXONOTUN.
3anagHble  yyeHble  eAMHOAYLIHO
npu3Haanm  PEHOMEHO/IOTUYECKUI  MEeToA
KauyeCTBEHHbIM, PaCLIMPSAOWMM MNOHMMaHKEe
MY3bIKM KaK COLMOKY/NbTYPHOrO ABAEHMUA.
My3blKa nepecTaeT PacCMaTPMBATLCA TOIbKO
KaK TEKCT MpoM3BefeHMA, OHa BKIOYAETCA B
WWPOKUIM  KYNbTYPHbIA,  COUMANbHbIA U
NCUXONIOTUYECKMIA KOHTEKCT. [MapannenbHo ¢
Pa3BUTMEM TEXHONOTMI MNOABNAOTCA HOBblE
MHCTPYMEHTaIbHble 7 undposble
BO3MOXHOCTM (B 4YaCTHOCTM, 3BYKO3amnuchb,
NPOrpaMMHbIA aHaniM3), YTO MO3BOAAET, BO-
nepBbIX, B KOPOTKME CPOKM COBMPaTh Bonbline
06beEMbI  [1aHHbIX M, BO-BTOPbIX, HaXOAMUTb
3aKOHOMEPHOCTH, HeBUAMMbIE
4yenoBeyeckomy rnasy uam yxy. [oasneHune
HOBbIX HaAy4HbIX TEOPWUMN MEHSEeT B3rNA4 Ha
006beKT uccnemoBaHua. Mysblka HauyMHaeT
M3y4aTbCA HE TOJIbKO My3blkOBEAaMM, HO
TaKke NCUXOIOramu, COLMON0ramMu,
aHTPOMO/I0raMn 1 APYrMMU CNeLnanncTamm,
YTO MO3BOAAET A0CTMYb Honee rAybokoro u
MHOFOrpaHHOro ee MoHWMaHuA. pu 3Tom



334341 U Lenn UccaefoBaHMA — a 3HauuT U
meToabl — OOHOBAAKOTCA B COOTBETCTBMM C
3anpocamu coumyma. Tak, BocTpeboBaHHOCTb
dbeHomeHonornyeckoro metoga B XXI Beke

onpenenAeTca, Ha Haw  B3rnA4, AyXOM
BPEMEHM, XapaKTepHOM YepTor KOTOpOro
ABNAETCA MOWCK  HOBbIX  OPMEHTUPOB

aKaZleMUYEeCKoro My3blKa/lbHOrO MCKYCCTBa,
aKTya/ibHbIX B KOHTEKCTE MepeoCMbIC/IeHUs
pPaaMKanbHbIX 9KCNEepPUMEHTOB BTOPOW
nonoBmHbl XX Beka. W B 3TOM OTHOLWEHUMU
bEHOMEHONOTUYECKMI MEeTO, eLlle AaNIeKO He
0hpOPMMBLLMIACA B CBOEM LIEOCTHOM BUAE,
NPeAcTaBNAAeT MHTEepec C TOYKM 3peHus
NPOLLECCOB, MPOUCXOAALINX B My3blKOBEAEHUM
HOBEMLLEro BpemMeHu.

Llens HacToALLen cTaTbu -
NpeacTaBUTb COAEP)KaHMEe 3TOro MeToda B
My3blKa/lbHOM  WCKycCTBE B  eAMHCTBe
TEOPETUYECKMX N MPAKTUYECKUX NOAXOA0B.

K npobneme ampubymusHbix Ka4yecme
npedmema My3blKanbHOU heHoMeHon02uu

B pasaene oéunocodbckmx TpyaoB O

My3blke  ocobyto  obnacTb  COCTaBAAOT
beHOomeHONOTNYeCKMe KcCnenoBaHuA, rae
MeToA, NpeanoxeHHbln 3.  [yccepnem,

pacKkpbiBaeTcA B MHOroobpasmm CBOUX naen 1
CMbICN0B. HecmoTpa Ha ocobyto CNOXKHOCTb
ero beHomeHoNnornyYecKom KOHUEenumm,
KOTOpYylD B TyMaHUTAapHOM cpeae Hepeaxo

Ha3bIBAlOT «3AMTapHON Punocoduenn Ans
¢émnocodpoB», cam  aBTOp, BMEcTe C
NpM3HaHMEM «TPYAHOrO MOHMMaHUA» ee

CYWHOCTM, NOAYEPKMBAS HE3AMEHMUMYIO POJIb
NpeaoKeHHON UM Teopuu B MNPeosoneHUm

«Kpu3mnca €eBPOMNencKmx HayK»,
HameTuBLleroca B Havane XX Beka. Ectb y 3.
lyccepna n bonee KOHKpEeTHble

pPeKOMeHAALUMN B OTHOLLIEHWM My3bIKO3HAHMA:
«He No/ab30BaTbCA COBCTBEHHBIMM METOAAMMY,
4TOObl MO3BONMTL BELLAM MOKa3aTb, YTO OHMU
eCcTb, 4YTO NpeaCTaBAAlOT coboM Ha camom
aene, <..> OTKPbITb MMEHHO TO, YTO AenaeT
beHomeH cneumdrUYeckm 1 He NO3BOSET Ero
06BACHUTL YeM-To Apyrnm» (KypeHkoBsa 9).
«Yucraa dunocodua» 3. lyccepns,
BAOXHOBMBLIAA YyMbl ¢dunocopoB XX Beka,
npvBena K noABAeHUIO 6HOAbWOro Ymcna
nocneposaTenen, KoTopble no-ceoemy
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pa3BMBaNM unaenm Hemeuroro déwunocoda. B
camom onpeaeneHnn GeHoOMeHOI0rMYecKkoro
MeToda  BblAenAanMcb  Age  3agadnm: 1)
becnpeanocbinoyHoe onuncaHue onbITa
MO3HaloWero Cco3HaHus  (keanva) w 2)
BblAeNeHne B npeamete No3HaHMA
CYLLHOCTHbIX YepT, He CBSA3aHHbIX C OMbITOM
TBOpPLA. MpuKNaaHyo CTOPOHY
bEeHOMEHONOTNYeCKOro MeToa Noa4epKmBan
M. Xahgerrep, cuMTalOWMi npousBeaeHme
MCKycCcTBa PEHOMEHOM, KOTOPbIM cam cebs
MOKa3bIBaET, ABNAACL B CBOEMN UCTUHE.

PassmBaacb B XX Beke B ABYyX
Hanpas/IeHNAX - B nHTEpece K
OHTOJIOTMYECKOM  CYWHOCTM  MY3blKM  KaK

eAMHON W1 BO3BbILLIEHHO-NPEKPAcHON cdepbl
6biTns (B. KoHpaa, X. MepcmaH, A. Xanbm,
X. leHkep, M. bekkep 1 Ap.); 1 BO BHUMAHWM K
THOCEON0rMYecKom npobnemaTtuke,
boKycmpytowenca BOKPYr BOCNPUATUA MY3bIKK
CyObEKTMBHbIM  cOo3HaHuem (P. WHrapaeH,
H. TaptmaH, X.-T. Captp, M. [OdtodpeH,
M. Pukep, C. NlaHrep, . OnnepcoH, A. Maik u
np.), beHomeHoNornYecknit metToa Nopoamn
MHOroobpasume KOHUEeNuWn, He CBOAMMbBIX K
Kako-nmbo ctporoi tunonornmn (KypeHkosa).

CobcTBEHHO, B 3TOM My3blKa/IbHas
beHomeHonorMA nosTopsaeT nyTb
dbeHomeHonormn  obuwen,  gonyckatouwen
«cBoeobpasHbli NApPaan3m CBOEro

pa3BuTUa» (Pasees 153), Koraa «B CAamMoOM 3TOM
MeToAe 3apaHee He 33JaHo TO, YemM OH
[O/IKEH B KOHEYHOM MTOre CTaTby (Tam xe).
CornacHo COBpPEMEHHbIM
3anafiHoeBponenckMm npeactasneHnam (De
Souza), B Pa3BUTUMN MY3blKabHOM
beHomeHonornn cyuiecrsyet yeTblpe
nepmoaa, Kakablh M3 KOTOPbIX OT/MYaeTcs
cBoel cneundumkon. Tak, B nepuog 1910-

1940-x roaos nponcxoamt MOWCK
onpeaenexHua obbekKTa MY3bIKaIbHOM
dbeHomeHonormm; B 1940-1970-e

HabntoaaeTcs BHUMaHWE K KOMMO3UTOPCKOMY
N MCNONHUTENbCKOMY TBOPYECTBY B acrnekTe
NO3TUKM MOZepHa W npocTmoaepHa; 1970-
2000-e  xapaKTepumsytoTCA NPUOPUTETOM
MY3bIKa/IbHOTO MepeXMBaHWA B MPOTUBOBEC
MY3bIKa/IbHO-TEOPETUYECKMM abCTpaKUMAMm; B
nepmog, ¢ 2000-x no Hawe Bpems



onNpeaenatTCa KAtoYeBble TEMbl My3blKabHOWM
GEeHOMEHONOTMK — AyX BPEMEHU, KUIHEHHbIN
MUp, npobaembl MCNONHUTENBCKON
MHTEPNPEeTaLNN U UHTEPCYDOBEKTUBHOCTM.

CnenyeT noavYepKHyTb, 4YTO MHOrune
COBpPEMeHHble 3apyberkHble aHaAUTUYecKkue
noaxoapl OPWEHTMPOBaHbI Ha onbIT
BOCMPUATMA My3blKM, pPacCMaTpMBaeMblil B
CaMbIX LUMPOKMX KOHTEKCTaX, CBA3AHHbIX C
TENEeCHOCTblO,  MamATblo,  BOOOpaXKeHMem
(Berger).

Hapsay ¢ 3anagHOeBpOnencKumm u
aMepUKaHCKMMM nccnefoBaHUAMM,
COCTaBAAWMMN  OCHOBY  My3blKa/IbHOW
beHomeHoNornK, ee peuenuma NPOUCXoanT u
B OTEYECTBEHHOM NYMaHWUTapHOM HayKe — KaK B
TPYAaX, CTaBWMMM  YXKe  KNACCUYECKMMMU
(paboTbl A. ®. JloceBsa, . A. OpnoBa), Tak 1 B
pAfe CcoBpemMeHHbIX nybankaumin (yyebHoe
nocobue P. A. KypeHkosolt 1 1. A. HUKUTMHON,
MoHorpadus A, A, Meénoson, CTaTbu
B. 6. Cokona, E. B. Kocunosoit).

OcTtaHoBumMca 6osnee noapobHo Ha
HEKOTOPbIX Hanbonee NepCcneKTUBHbIX
nccnefoBaHMAX C TOYKM 3peHna 060CHOBAHMA
ToM beHOMeHONorM4yeckom moaenun, pedb O
KOTOPOM NoMAeT Aanee.

CaMobbITHbIM  BKMa4, B M3y4YeHue
OHTO/I0TMYECKOM BETBM MY3blKa/IbHOM
dbeHomeHonormmn BHec A. ®. Jloces. [NnaBHbIN
BOMPOC, KOTOPbIA 3a4aeT Y4YeHbli, «Y4yTO
TaKoe My3blka B CBOEM 3iJ0Ce — B OTANYME OT
OKpy»KatoLwero Hac NPOCTPAHCTBEHHO-
BPEMEHHOro, MexaHuyeckoro mmpa?» (188).
MNonaras OCHOBHOW 3a4a4yent GeHOMEHON0TNM
«KOHCTPYKLMIO KMBOTO My3blKa/IbHOTO
npegMmeTa B CO3HaHMM» (Tam e 196), oH
onpeaenaeT YMCToe My3blkanbHOe BbiTME Kak
bbiTe runetndeckoe (ot rped. hyle -
MaTepua), B KOTOPOM OTCYTCTBYET Kakaa-1mbo
ynopaao4YeHHoCTb. B cBoel MHTepnpeTauum
CYLLHOCTM My3bIKM Yy4eHblr obpaliaetca K
beHomeHoNOrMYecKom peayKumm ana
bMKCHMpOoBaHMSA MY3bIKa/IbHOTO anaoca,
NMLLIEHHOrO NtoDObIX 3PUTENBHBIX U CIOBECHbIX
obpaszos. [lpeacTtaBnsa cobol «MHTYUTUBHO-
OAHHYI0 M ABNEHHYHO CMbICNIOBYHKO CYLLHOCTb
BELLM, CMbICIOBOE M3BaAHME npeameTa» (Tam
e 203), My3blKa/ibHbIM 3MA0C  HaxoAMUT
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Hambonee MNONHOE CBOe BblpaXKeHWe B
HenocpeACTBEHHOM  3BYYaHMM W B  aKTe
BocnpuaTtna. CnegosatenbHo, A.®P. Jloces
nenernpyet  GeHOMEHONOTMYECKM  NoAXoA,
CAywaTento, KOTOpbIM B MOMEHT BOCMPUATUA
MY3bIKM «TOBUT» €€ CUIOMUHYTHbIE CMbIC/IbI.
MNpeametom  GEHOMEHONOTMYECKOTO
nccnegosanma . A. OpnoBa CTaHOBMTCA, B
CBOK oyepenpb, My3blKaNbHbIA OMbIT KaK
oTparkeHue naeu YHWBEPCaAbHOro
BOCNPUATMA MMPA CKBO3b MPU3MY ICTETUKO-
aHTponosornyeckon npobnematmkn:  «To
06CTOATENBCTBO, YTO MYy3blKa OXKMBAET TO/IbKO
yepe3 3BYK W BOCMPUHMMAETCA CJ/TYXOM,
OTHIOAb HE 03HAYAET, YTO MYy3blKaZbHbIA OMNbIT
cBOAMM K [onbITy] cnyxoBomy. HanpoTtums, aToT
OMbIT YHUBEPCaNEH, NOTOMY YTO OH BOBAEKAET
BCEro 4yesnoBeka u “roBopuT” Ha A3blKax Bcex
chep ero YyBCTBEHHOrO BOCMPUATUA, YMa,
aywn n ayxa» (4). Takmm obpasom .A. Opnos
MOKa3blBaeT BA)KHOCTb OMbITa «4Ye/0BeKa
caywatouwero» (B TOM 4Yncie U My3blkoBea-
aHa/NMTWUKa), KOTOPbLIA BaXKeH M OOBEKTMBHO

Henpeoao/ M.

MpumevatenoHo, 410 B XXl Beke
npoucxoamMT  pacwupeHne coep BAUAHUA
beHomeHoNOrNYecKkoro MeTo/a,

OXBaTbIBAOWEE WCMONHUTENbCKME aACMEKTbI
My3blKa/ibHOro TBOp4YecTBa. Cpean HOBEMLWMNX
nybanMKkaumn nogobHoro poga — moHorpadpusa
P. A. Kypenkoson un [. A. HuKutnHOM,
obbeanHAWas  PEHOMEHONOTUYECKUM  ©
repMeHeBTUYECKMIA METOAbl B UCCNeA0BaHMM
npobaem MCNONHUTENbCKOM MHTepnpeTaumm.
PaboTa codepKuT obLMPHbLIA mMaTepuan mno
MCTOPMM  My3blKaNbHON GEeHOMEHOIOTMK U
HameyaeT MpaKTUYeCcKne nNyTM CO3AaHMA
MEeTOA010MMYECKMX OCHOB ee aHaNu13a.
HoBaTopcKuit Tpya, OCHOBAHHbLIM Ha
NPUMeHeHNN GeHOMEHONOMMYECKOro MeToAa,
npeacrasnaet coboi nccneagosaHue
M. A, ApkaabeBa «®PyHAaMeHTa/bHble
npobaemsi MY3blKa/IbHOTO pUTMa 7
“He3Bydallee”. Bpemsa, MeTp, HOTHbIM TEKCT,
apTukynauma» (Apkagses). Ocobyo UEHHOCTb

paboTte npuaaeT ee 3IHUMKAONEAMYECKUN
XapakTtep, 0OYCNOBAEHHbIN pPeHEecCaHCHbIM
TUNOM  JIMYHOCTM aBTopa — dunocoda,

Ky/bTypO/iOra, UCKycCTBOBEAa, KOMMNO3WUTOPA,



ampuxkepa, nuaHucta. OCHOBHble MOHATUA
2. l'yccepns - MHTEHUMOHAIbHOCTb
(TBOpYecKaa  HanpPaBAEHHOCTb  CO3HaHWA);
MHTEPCYOBEKTUBHOCTb (KOMMYHMKaTUBHAA
OCHOBAa MHAMBWMAYa/bHbIX AKTOB CO3HaAHWSA);
KOHCTUTYMpPOBaHMe (TBOpPYECKan
bopmoobpasytollas akKTMBHOCTb CO3HAHUA) —
MCMONb3YIOTCA  yY4eHbIM A48 aHa/M3a
CTPYKTYPbl My3blKa/IbHOW PEYU C TOYKM 3PEHMSA
MCMONHUTENbCKUX aCMEeKTOB HOTHOMO TEeKCTa.
Mpu 3TOM GEHOMEHONOTMYECKMM  NoAXon,
coyeTaeTcs 34ecb C onopon Ha
repMeHeBTMYECKYO TPAANLMIO B COOTBETCTBUE
c nuHuen  ¢unocodomm . T Lnerta’.
BO3MOHOCTM UX 0ObeANHEHWSA aBTOP BUAMUT B
HECKONIbKMX HanpaBNeHUAX: KaK B aHa/MN3e U
OMnMCcaHnn npobnem MHTYMLMM
byHOAMEHTaNbHbIX CTPYKTYP My3blKM, TaK U B
WKMPOKOM TO/IKOBaHWUM NOHATUA
WHTEpNpeTaumm, HanpaBAeHHOM Ha rnybokoe
M BCECTOPOHHEE W3y4YeHMe My3blKabHOro
TeKcTa.

OaHoOM M3 NepcnekTUBHbIX  MAEN
AaHHOro nccnenoBaHua CTaHOBUTCH
KOMMYHMKaTUBHbI acnekT  BOCMPMATMA
HOBOEBPOMEMCKOM  My3blKM, MOBbIWEHHAnA

A3bIKOBaAA C/AOXHOCTb KOTOPOW crnocobcTeyeT
npeBpalleHnto  TPaAMUMOHHOIO CAyLlaTens
aKaJleMMYeckolm  My3blKM B «4yuTaTena-
caywaTtenay», obnagatollero 6oratbiM OnbITOM
M3y4eHUs HOTHOro TeKcTa. B stom cmbicie
M. A. ApKaabeB pa3BMBaET UAEWN, BbIABUHYTbIE
P. MWurapgeHom u M. [OiwodpeHom o
BOCMUTaHUMU KY/IbTYPHOTO caywaTens,
M3Y4YaloLWEro HOTHbIE TEeKCTbl W MNapTUTYPbI
npou3BeaeHn, aHaAIM3NPYIOLWEro nx
(Apkaabes 34).

Cpean  coBpemMeHHbIx  nybsamKaumnn
Ha3oBem TaKe cTaTbto [. A. Ywakosow
«PeHOMEeHON0rNYEeCcKni MeTo/, B
NHTepnpeTaumum MY3bIKa/IbHOTO
nNpoun3BeAeHNA», NMOCBALLEHHYO TPUEANHCTBY
PaLMOHAaNbHOrO, 3MOLMOHaNbHOIO 7z
WHTYUTUBHOTO B AEATENIbHOCTM My3blKaHTa-
ncnonHmtena. CneunmduKky aaHHON pPaboTbl
onpefensaeTr paccMoTpeHue 3Tux chep B
AMANeKTUYEeCKOM B3aMMOAENCTBMU, YTO AaeT
BO3MOXHOCTb aBTOPY CBA3aTb PaLMOHANbHYIO
06nacTb CO3HAHMA C 3MAETUYECKMM TUMOM
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peayKkumu; 3MOLIMOHANbHYIO -
NCUXONOTUYECKMM,  UMHTYUTUBHYIO — —
TpaHCUEHAEHTA/IbHbIM.

B Lesiom,
nmccnesoBaTeIbCKMUX PaKypCoB,
06beaNHAWMX chepy MY3bIKa/IbHOW
beHomeHOoNOrNKM, NO3BONAET elle pa3 CKasaTb
O TOM, 4YTO pdaHHad o651acTb  3HaHMA
npeacTaBnseTt cobom He CTONIbKO
3aKOHYEHHY0 TEOPMIO, CKOIbKO OAMH 13 NyTEN
NOCTMXKEHMA CMbICIAa My3blKK, FAe CyllecTsyeT
MHOYECTBO Pa3BUIOK U OTBETB/IEHNN.

Ectb B aTOM Ccdepe onpeneneHHble
NPOTMBOPEUMA U «TEMHbIe» MecTa. Tak,
OAHMM W3 HMX CTAHOBWUTCA YCTAHOBKa Ha
«becnpennocbiIOYHbIN» aHaAn3 My3blkn. Ho
KaKnum obpazom aHaNUTUK MOXKeT
HMBENIMPOBATb JIMYHbIN OMNbIT M CYMMY 3HAHUN,
MOMy4YEHHbIX B  CTEHAX aKaAeMW4YecKoro
3aBedeHnA?  Kakne ycuama OH  AO0JIKeH
npeanpuHATH, 4yTOObI OTKa3aTbCH oT
«NpeaB3aToOro  B3rA4a» Ha  M3yYaembli
06beKkT?  KTO  OoueHWT  CcTeneHb  ero
«becnpennocbiIOYHOCTM»?  He  WCKAOYEHO,
YTO B A@HHOM C/ly4ae peyvb MOXKET MATU 06
OTHOCUTENbHOM HecnpeanocblIOYHOCTH,
no3sosiAtoLLe n3bupatenbHo peayuMpoBaThb
TOT UM MHOW acnekT 3HaHMA O NpeameTe B
COOTBETCTBME C  BblIOPAHHbIM  PaKypCOM
nccneaoBaHmA. M BEKTOp 3TOro MccnenoBaHms
MOXET OTHIO/b He COBMaZaTb C reHepabHbIMM
nyTAMM aKaZemmyeckom HayKu, C
TPaAULMOHHbIMM npeacTaBNeHUAMM,
CYLLECTBYOWMMN B TOWN WUAU MHOW obnactu
3HaHMA. BbicKaxkem rmunoTtesy: noaobHasA
TPaKTOBKA OZHOr0 M3 K/OYEBbIX KOHLLENTOB
lyccepna npeacTaBnaeTca 0COHEHHO
YMECTHOM B OTHOLIEHWMW POCCUNCKOM HayKW,
bopMmnpoBaBLLENCS, Kak M3BECTHO, B YCIOBUAX
HbICTPO MEHAOLLMXCA MOANTUYECKNX PEANNNA, C
Hen3beXXHOCTbIO OKa3blBaBLUMX BAMAHME Ha
BCce cdepbl KM3HM coumyma. MHoroneTHee
npebblBaHWE MCKYCCTBOBEAEHMA NOA CMyA0M

(@]

pa3Hoobpasune

OPUUMANBbHOTO  KaHOHA He  TO/JbKO B
Cosetckom Coto3e, HO M B CTpaHax
COUMANNCTMYECKOrO Jlareps, He MOr10 He
NOB/MMATL HA MOCTCOBETCKME  YCTAaHOBKM,

ocBODOOXKAAlOWME  HAYYHYD  MbICAb  OT
YyTBEPKAEHHbIX CTEPEOTUMNOB N A0rM. M B 9TOM



CMbicne HecnpeanocbIIOYHOCTb CTaHOBMUTCA
OAHVUM M3 BaXKHbIX (AKTOPOB MNOyYeHMA

HOBOTO 3HaHWA, cBoboaHOTO oT
NAE0NOTMYECKOM NN y4ebHO-MeToanYeCcKoM
npeaB3AToCTM. ITO  MO3BOJIAET  OTYaCTU

06BACHUTL TOT aKT, YTO B M3BECTHbIX Ham
COBPEMEHHbIX  3apybeXKHbIX  My3blKasbHO-

beHomeHoNornYecKmx nccnenoBaHuUAX,
OXBaTbIBAOWMX LIMPOKMIA  Kpyr npobnem,
OTCYTCTBYIOT  Kakue-nmbo ynoMmHaHMA O
HecnpeanocbliNIOYHOCTMH.

HecomHeHHO 7 TO, 4To
beHomeHoNornYecKmni MeToz, Kak

Ka4yeCTBEHHbI MeTOo4, OPUEHTUPOBAHHDLIM Ha
NOHMMaHME W NOWUCK CMbICNOB, obnagaet
BbICOKOM CTeneHbld CcybbeKkTMBHOCTU. Tak,
noayepKmBasn pasHoobpasme
beHomeHoNornYeckoro AMNCRypCa,
aMepuKaHCKMM  My3blkoses J1.  ®deppapa
oTMeyaeT: «OaHM GEHOMEHONOMN CUYMTALOT,
4TO B HauMeHblLUew mepe 34echb
NO3BOINTENbHbI CUHTaKCcHUYyecKkme 7z
CMNPaBOYHbIA CMbIC/b... Opyrue
beHoMeHOoNOorM nokasanu, YTo OHW MMENT B
BMAY TONbKO “OHTONOTMYEcKMe” CMbICAbI...
OAHaKo OTTOYEHHbIN (GEHOMEHOIOrMYECKMIA
aHanM3  3apaHee  bnaroroBeeT  nepej
4enoBeYECKMM  31EMEHTOM B My3blKe»
(Ferrara 356-357). O6obuan Bce cKkasaHHoOe,
nonpobyem B yMNpoOLLEHHOM BWAE MNOKa3aTb
OCHOBHbIE Pas/MinAa B NOHUMAHUKN TOTO, YTO
ectTb  GEeHOMEHONOrnYyeckMt  Metoa B
NPUNOXKEHNM K My3blKe. [1nA OAHNX 3TO HOBbIM
aHaNIMTUYECKMIA MHCTPYMEHT, Tpebytouimx oT
aHa/IMTUKa «OTPeYeHMUA» OT IMYHOrO OfbiTa B
NONbITKE MO3HaTb CYWHOCTHbIE KayecTBa
My3blkW.  [Ons  apyrux  — 3T0  cnocob
MCNONHUTENBbCKOM WMHTEPNPEeTaLMN  My3blIKM,
OCHOBaHHbIA  Ha  MOrpyXeHun B  ee
CYLLHOCTHbIE XapaKTEPUCTUKM, ANA TPETbUX —
3TO aHaNUTMYECKMIA WHCTPYMEHT MO3HaHMA
C/NyWaTeNbCKOro BOCNPUATUA.

B mexcducyunnuHapHoli napaduame

Bce yauwe v WuMpe uccnegoBaHua B
My3bIKOBEAEHNN cTanu HOCUTb
MEXKANCUMMNANHAPHbIN XapaKTep. B nayyeHum
CaMbIX AEMOKPATUYHBIX KAHPOB (NecHu u
bopTenMaHHON MNbecbl) WAN B  «BbICOKMXY»
aHpax onepbl U CMMPOHMM NOHAA0OMNOCH
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obbeanHeHne MeTo/ 108 dunocodpuu,
Ky/IbTYPONIOrMM U My3blKO3HaHMA. [lpouecc
ONUTENbHOTO  HAKOMAEHWs M aHa/iu3a

maTtepumana onpegennsi noHNMMmaHme Toro, 4To
B yHMBepcaanoM npmpoae My3blKa/lbHbIX

npovsseneHui OTKpbIBaETCH
MHoroobeLatoLLnin Ky/IbTYPOIOrMYEeCKMiA
noTeHuman. B3rnsg  Ha  COYMHEHMA B
MEXKANCLUMMANHAPHOM napaaurme
obHapyKmBaeT nepenneTeHue MHOTMX
dmnocodekmx, KY/IbTYPOJIOTMYECKMX 7

My3blKOBeAYEeCKNX npobnem. [Ana npumepa
BO3bMeM dopTenmaHHyto MrUHMaTopy. CKBO3b
NpM3My 3TOro CBEPXMONYyNAPHOrO  Manoro
aHpa BbicBeumBaeTcA OO/bLION  CMNEKTP
MCKYCCTBOBEAYECKMX W  KY/NbTYPOSOrMYEeCcKmX
npobnem, NO3BONAOLLNIA pPaccMOTpPETb
MCTOPUIO MY3bIKM, UCTOPUIO KOMMO3UTOPCKMX
CTUNEeN U UX 3BONIOUMIO, BEKTOPbI Pa3BUTUA
bopTenmMaHHO-UCNONHUTENBCKOTO n
nefarormyeckoro  TBOPYECTBa, MO-HOBOMY
NpeacTaBnAs MNPOLLECCbl He TONbKO B MKM3HM
MWUHNATIOPbI, HO B KY/IbTYpPEe B LLE/IOM.

KaKkmm e 0bpa3om peannsytorca naen
beHomeHonornn B NPUNOKEHNN K
dopTenmaHHom MmruHMaTIope?

N3BECTHO, YTO MEeToA, NPeaNOKEHHbIN
3. lyccepnem, OCHOBaH Ha WCMNO/b30BaHMMU
TAaKMX MOHATUI, KaK peaykuma, 3Mox3 U
FTOPU3OHTHOCTb. Mpwn MHOTOC/IOMHOCTM
KaXZ0ro M3 HUX, YTOYHMM, YTO peayKums B
camom oblem nnaHe CBA3bIBAETCA C naeemn
PaAUKaNbHOMO  COMHeHMA P.  [ekapTa,
NPeAnpPUHABLLErO  «CEPbE3HYH  MOMbITKY
OTAEeNaTbCA OT MHEHUIA, NPUHATBIX ... HEKOTAA
Ha Bepy» (335). Kak nuwetr A. A. Ménosa,
«Ha4vaTan [lekapTom W noaaepKaHHaa 3aTem
KaHTom, B dunocodum BO3HMKAET NIMHKA
HOBOW TPAKTOBKM pa3yma B CBETE He0BEPMA K
Hemy. He TONbKO 4yBCTBa, HO M pa3yM MOXKeT
Hac obmaHbiBaTb. OTCloAa cneayet, YTo ANA
3TOro pa3ym M YyBCTBA [OJ/IKHbI  ObITb
CaMOCTOATENbHbIMKW, OTAENbHBIMW  OT Hac
cyliHocTaMmmn» (22). OTKasbiBasCb OT JHOObIX
CYKOAEHWM B OTHOWEHWUW npeapblayuero
onblTa, «BbIHOCA 3@ CKOOKM»  ntobble
npeaBapuTeNbHbIE MHEHMA, KccneaoBaTe b
NblITAaeTCA AOCTUTHYTb a[eKBAaTHOCTM B3rNAA4a
Ha 0ObEKT CBOEro M3Y4YeHMs.



Nna dopTenmaHHOM MUHMATIOPbl —
}KaHpa, K KOTOPOMY My3bIKOBE/bl OTHOCATCA C
M3BECTHbIM NpeaybexaeHnem, paccmaTpuBas
ero  Kak  «He3HauyuTenbHoe»  sABNEHWe
XY/I0XKECTBEHHOWN NPAKTUKM, PeayKUMSA C TOUYKM
3peHns  Hauvbonee  0OWMX  KAHPOBbLIX
OCHOBaAHMIN MOXET O03HayaTb WCCaefoBaHMe
AaHHOro  peHomeHa  6e3  Kakux-nmbo
NPeaB3aTOCTEN U OrPaHUYEHN, CBA3AHHbIX C
PACNPOCTPAHEHHbIMW  MHEHUAMWU O  ero
cTaTyce B npodeccMoHanbHoOM cpeae. B Takom

cayyae  TEPMUH «3MoX3» BO3MOKHO
TPaKTOBaTb  KaK  MPMOCTAHOBKY  /1t0DObIX
CYKOEHWUM O  MMHMATIOPE,  MOCKOJbKY,

ONMCbIBan ero coaepxaHune, cam 3. Nyccepib

MCNONb30BaN Takue meTadopbl, Kak
«BbIK/MOYEHNEY, «3aKNOYEeHME B CKOOKWUY®,
«MoABeLWnBaHMNEY, «HENTpanM3aumay,
«BblBeLeHWe 13 urpbl».  Kak  nuwet
A. A. MepoBa, nogobHaa MmeTadopmKa
«BbI3BaHa Tem, 4TO 3MOX3 npegnonaraet
npouenypy, TPYAHO noafatouytoca

BepbHanM3aLmMn: 3TO He yTBEPKAEeHMe Te3uca,
HO W He ero OoTpuULUAHME, a MMEHHO ero
“cHATME”, CBA3aHHOE C  WCKYCCTBEHHbIM
npeanpuATMEM COMHEBATbCA B TOM, B Yem
00bl4HO He comHeBatoTca» (27). Takum
obpasom «3noxa» — 3TO MNpolecc, B Xoae
KOTOpOro uccreaoBaTeNlb NPUOCTaHaBIMBAET
MAW  BO3AEP)KMBAETCA OT  BCEX  CBOMX
CYXXOEHWUI, NPeanoN0XKEHWN N NPeaB3ATOCTEN
OTHOCUTENbHO NpeaMeTa M3yvyeHuda, 4YTOObI
MMETb BO3MOHOCTb BOCMPUHMMATb
beHOMEHbI TaKMMMK, KaKMe OHU eCTb.

[MoacHnm CBOIO MbIC/b.
MpeacTtaBneHns o6 «yaenbHOW BECOMOCTUY»
TOrO WAM WMHOTO aHpa B KOMMO3UTOPCKOM
NpaKTUKe M3aaBHa ObITYIOT B My3blKasbHOM

cpefe. Tak, OAMH U3 aBTOPUTETHbIX
PeaKTOpPOB  My3blKa/ibHbIX  c/loBapen  H.
CNOHUMCKNI BbIBOANT cneaytoLLyto
«NIeKCUKorpadpuyeckyto dbopmyny»

3HAYMMOCTM KaHPOB: «[l1A KOMMO3UTOPOB
onepa oOLEHMBaeTca Mo Bbicwemy 6Hanny,
CMMPOHMA CTOWUT Ha BTOPOM MecTe, 3aTem
cnenytoT  KamepHas  My3blka,  KpynHble
dopTenunaHHble  nNpou3BeaeHMs,  XOpOoBas
My3blKa, M B NOCAeAHEN KaTeropmm — NecHu»
(326). He byneT npeyBennyeHMem cKasaTb O
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TOM, 4TO, NoaobHO necHe, dopTenuaHHan
MMHMATIOPA 3aHWMaeT HM30Bble NO3ULUN B
npeanoXKeHHoM nepapxmms. OaHako,
HEeCMOTPA Ha CBOW MaprimHa/ibHbIl CTATyC, OHa
npeacraBnsetr cobon MHTepecHelllee nose
ONA  M3YYEHWA, CUMHTE3Mpya B  CBOEM
CMbIC/I0BOM none dunnocodckue,
Ky/IbTYpO/IOTMYECKME U My3blKOBEeAYECKMNE
rPaHM BCeobUEro TYMaHWTAPHOTO 3HaHMA.
Mpoucxoant 310 6harogapa MHOTOrpaHHoOMY
npeTBopeHnto B GoOpTENMAHHON MUHMATIOPE
ee reHepanbHOro nNpuHUMNa — «bosbloe B
Manom» (HasalMKMHCKMiM), a Takke Bnarogaps
YHMBEPCANM3My  KaHpa, ObiTytoulero B
Pa3IMYHbIX Cchepax My3blKalbHOM MPAKTUKM.
Tak, OAHWMM M3  pe3ynbTaToB  HalWero
nccnenoBaHms, NOAKPenNeHHoro
SMMUPUYECKMMU  [aHHbIMK, CTAHOBMUTCA TOT
baKT, YTO MUMHMATIOPa Ha NPOTAXKeHUM bonee
4Yem CTONETHEN UCTOPUM NpeacTasaaeT coboin
OOMH M3 CaMbIX PacNpOCTPaAHEHHbIX XaHPOB B
MHCTPYMEHTa/IbHOM TBOPYeCTBe, 0ObeAMHAS
He TONbKO BCE CI0M My3blKaZlbHOM KY/NbTypbl —
OT Nt0BUTENBCKOM A0 NpodeccMoHanbHOM, HO
M BCEX ee  «AENCTBYIOWMX  AML»  —
KOMMO3MTOPOB, WCMNOAHUTENEN, CayllaTenen
KaK LUMpoYalLero Kpyra atogen, NpmuyacTHbIX
K akagemmyeckom mysbike (Fosap).

Mccneays pasHOYPOBHEBOE MOHATME
peayKkuMuM, cneflyeT CKasaTb O TOM, YTO ero
TpaKTOBKa B 6os1ee y3KOM CMbIC/e 3aKIt04aeT
B cebe nepexod OT CyObEKTMBHOIO
NepeXMBaHMA My3blKM K OLLYLIEHUIO ee
HbITUAHOCTH, KOTAA IMYHOE YXOAMT Ha BTOPOW
NNaH W uccnenoBaTeMtO OTKPbIBAETCA MUP
«YUCTbIX» CYyLLHOCTEN. B KOHKpeTHOM aHanu3e
OTAENbHbIX COUYMHEHUI nx CMbICA
packpbiBaeTcA, B TOM 4YuUCNe, B CBOMX
MY3blKa/IbHbIX XapaKTepUCTMKax. Ho pasHuLa
Mexay My3bIKOBEAYECKMM 7z
beHoOMeHONOrNYeCKMM NoAX0A0M Ham
BMAMTCA B TOM, YTO MepBblA OCHOBAH CKopee
Ha 0OBEKTMBHOM BOCMPUATUN HOTHOTO TEKCTA,
a BTOpPOM  HanpaBAeH Ha  CO3HaHMWe
MHTepnpeTaTopa M CAyWaTena B KOHKPETHOM
MCMNONHUTENIbCKOM aKTe.

B ceeTe n3y4yeHunA
beHoMeHOoNornYecKmx XapaKTePUCTUK
MWHWATIOPbl HEOBXOAMMO YTOUYHUTL TaKke



noHATne FTOPN3OHTHOCTU Kak  «CBOWCTBA
MHTEHUMOHA/TbHOCTU CO3HaHHUA
peann3oBbiBaTbCA B CMNEKTPE BO3MOMKHbIX
OTCbIZIOK K  NOTEHUMANbHOCTAM CO3HaHWA,
npuHagaexawnmx Camomy 3TOMY
nepexnBaHuto, HO dKTUBU3NPYEMbIX

*KU3HEHHbIM MuMpom» (Ménosa 30).

Nccneposatens pabot 3. [lyccepns
M. H. WNHuweB BblAENSET  HECKONbKO
B3aMMOCBA3aHHbIX ee (GOpPM: BHYTPEHHIOO,
BHEWHIO W YHMBEPCANbHYK. BHyTpeHHWUN
FOPM3OHT 3aKkNtovaeT B cebe «npeaMeTHble
onpeaesneHns, KOTopble akTyasbHO (TO ecTb
HarnA4HO) He BOCMPWMHWMMALOTCA, OAHAKO B
onpeneneHHOM CMbICNe  BOCMPUMHMMAOTCA
BMeCTe C TeMm, 4YTO JaHO aKTyanbHO» (6).
Opyrmmn cnoBamu, BHYTPEHHWN TOPM3OHT —
3TO TOT KOMMJIEKC CPEACTB BblPa3nTeIbHOCTH
npousseneHun (menoamus, dakTypa,
rapMOHMA, PUTM U T.M.), KOTOPbIM BbI3bIBAET B
CO3HaHMW WHTepnpeTaTopa W caywaTtena
aKTyasibHble pediekcun. BHEWHUn ropusoHT
XapaKTeEPM3YETCA BblYEHEHMEM OTAE/bHOIO
obbeKkTa M3  NPeAMETHOro  OKPYMKEHMUSA,
aKTya/lbHO MPUCYTCTBYIOWErO B NEPEKNBAHUM
CO3HaHMA. ITO BblAENEHME NPOM3BEAEHMA U3
MCTOPUYECKOTO KaHPOBOro KOHTEKCTa, W3
MHTOHALUMOHHOIO KOHTEKCTa 3MOoXM W Mpou.
YHUBepCanbHbI FOPU3OHT coeaMHAET B cebe
«COBOKYMHOCTb BCEX BO3MOXHbIX OO6BEKTOB
onbiITa M  MOTMBALMOHHbLIX CBA3el UK
CODCTBEHHO MUMP» (TaM XKe).

Taknum obpaszom, nepeceyexune
Pa3INYHbIX dokycos nccnenoBaHuA,
OTPaKaloLIMXCA B PA3HOYPOBHEBbIX MOHATUAX
peayKkumm, FTOPU30HTHOCTY,
MHTEPCYOBEKTUBHOCTU,  MPUAAET  HOBbIN
MMNyNbC paboTe, HaLUeNeHHON Ha M3yyeHue
bopTenmaHHoM MWHWNATIOPbI KaK
yHuBepcanbHoro  deHomeHa.  [ogobHbIN
B3r/1A4 NO3BOJIAET PACCMOTPETb MUHMUATIOPY B
Pa3/IMYHbIX paKypcax:

o Kak ABNEHNE, obbeanHatollee
POACTBEHHblE Chepbl UCKYCCTBa;

° Kak npeameTt pnaocoPpckoro AMcKypca B
acnekTe npeacTaBAeHUN o MMKPO-K
MaKpPOKOCMOCE;

o Kak cyrybo my3sblKaibHbIi GeHOMEH ¢
APKO BbIpa*KEHHbIMM YHUKaNbHbIMM
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CBOMCTBAMMU, CMocobHbIN K
CTUNEeBOro mHoroAsbivma XX—XXI| BB.;
. KaK O4MH 13 Hanbonee nepcnekTUBHbIX
B KOMMYHWKAaTMBHOM OTHOLWIEHUWU KaHPOB
COBpPEMEHHOM aKaZemunyeckom MY3bIKM,
Koppenmpyowmi ¢ MHGopPMaLMOHHOW 3MOX0W
no Lenomy pasay napameTpos;

. KaKk MapKep pPOCCUMICKON UNCTOPUH,
3aneyaT/IeBLUMI CaMODBBITHOCTb ee MyTw.

Bce  BbllWeW3NOKeHHOe MN03BOAAET
yTBEPKAATb, (GEHOMEHONOMMYECKUI  MeTOos,
BbIXOAWUT 33 PaMKM Y3KOMY3bIKOBEAYECKOro
noaxoaa, OTKpbIBaA BO3MOHOCTH
MEXANCUMMNAMHAPHbBIX ~ WUCCNef0BaHWUM B
napagurme «BceobLLen 'yMaHUTAPHOM HayKn»
(CtenaHos 13).

PesynbTaTtbl. Kak noKasblBaeT oOMbIT,
bEeHOMEHONOrMYECKMIA METO/, B MY3blKa/IbHOM
MCKYCCTBE — 3TO MpUrNalleHne K auanory, K
Pa3MbILUNEHWNIO, MOMbITKA MPOHWKHOBEHMA B
CYLLHOCTb My3blKM, B cdepbl HEBUAMMOIO M

nepenave

HeCAblIWNMOTO. MCCﬂe,ﬂ,yﬂ ero
cogepxaTe/ibHble ocobeH HOCTH, cneayet
NPUNHATbL BO BHUMaHWNeE ewe n TO

0bCTOATENBbCTBO, YTO 3TOT METO4 B CBOEM
«YUCTOM» BMAE OCTaeTCA HeAOCTUNKMMbIM
naeanom. KomnosuTop, co3zatoLmi
npou3senexune, NCNONHUTENb, ero
NHTEPNPETMPYHIOLLNNA, 7z caywarenb,
BOCNPUHMMAKOWMIA COUYMHEHME, OOBEKTUBHO
He B COCTOAHMW MONHOCTbIO OTpeybcA OT
npeablaylwero onbiTa, NONYYEHHOrO WUMKU B
TEYEHME KM3HWU. AHaNOrMYHble NpPobAEMBbI,
cBA3aHHble C NPUMEeHeHnem
beHOMeHONOrMYecKoro aHanm3a, 3aTparneatoT
M My3blKOBeAYECKYD cdepy AeATeNbHOCTU:
rnybokoe no3HaHMe COYMHEHMA HEOTBEMIEMO
OT [eTaNbHOro M3y4eHWA HOTHOro TEKCTa,
buorpadmm aBTOpa, BPEMEHN CO34aHUA 3TOM
My3blKM U NPUYUH ee MNOABNEHMA, a TaKkKe

codepxalllerocA B HeM MHTOHALMOHHOIO
cnosaps.
Bmecte ¢ Tem, B  My3blKa/ibHOM

MCKYCCTBE eCTb HEKOe XMBOE BEeLeCcTBO B
noHnumaHum . . 3emuoBCKOro, He
noajatolleecs MonbiTkam — popmanm3aumm.
Onpeaenasacb Habopom cpeacTs
XYOXECTBEHHOM  BbIPA3UTENBHOCTK,  OHO
co3gaer GeHoOMeH [aHHOro KOHKPETHOro



My3blKa/IbHOrO ~ MPOWM3BEAEHMA,  OTYaCTU
M3MepsAeMblx, 0T4aCTV — HeT. M BOT 3To Apyras,
HenMsmepsemas, 4acTb — B KaKOW-TO Mmepe
930TEepPUYECKan, B KaKOM-TO ademepHas — He
NO3BO/IAET 10 KOHLUA OOBACHUTb, YTO e 3TO
Takoe — QEeHOMEHONOrMYeckMin MeTon, B
My3blKa/IbHOM  MCKyccTBe.  ECTb  LWAHCHI
MOKas3aTb ero AencTBME Ha NpUMepe OAHOro

My3bIKa/lbHOrO npoussBeaeHua. A  BOT B
OTHOLIEHUN 6onbluoro Kopnyca
npovsBeaeHWn  caenatb  3TO  ropasgo

CNnoxHee. M 34ecb HYXXHO NepenTn Ha TaKoW
ypoBeHb 0600UleHMA, KOTOPbIA MNO3BOAUT
YBUAETb B 3TOM MHOXECTBE eAMHbIN NPOLeCC,
eOMHYIO  IMHUIO.  YBMAETb, KaK Kakue-TO
npoueccbl OTMMPAOT, a KaKMe-TO OCTatoTCA
He3blbaeMbIMK, He NOABNACTHLIMW BPEMEHMW.
CnocobHOCTb  «OTKAKYUTLCA»  OT  JIMYHOTO
onbITa, OLEHUTL COYMHEHME Kak
OPUTMHANbHBIN  XYOOKECTBEHHbIA  ODODBEKT,
obnapatownii  coBCTBEHHON  NOTUKON U
3aKOHOMEPHOCTAMM, BbI3bIBAOLL M B
KONINEKTUBHOM BOCMPUATUW Te WKW  UHble
06pasbl M OWYLULEHNA — B 3TOM, BEPOATHO, U
cocTounT BbICLUMI CMbICA
beHomeHoNornYeckoro MeToa B
My3bIKOBEAEHWUN.

3akntodeHue. Henb3a He NpU3HaTh, YTO
beHOMEHONOIMYECKMIA METO/, OTKPbIBAET CBOU
BO3MOXHOCTM B pe3y/nbTaTe  A0/ArOro
npodeccMoHanbHOro NyTn, NpPMobpeTeHHOoro

YHMBEPCANbHOrO  OMNbITa n rnybokoro
NOrpyXeHus B u3DpaHHytlo Temy. YmeHue
OKMHYTb  TEMY  MCCNeA0BaHMA  CBEXMM
B3rNAL0M, oT4yacTu UTHOPUPYIOLWMM
KONINEKTUBHbIN n NINYHbIN onbIT, —
CNOYKHEeNLas npoueaypa, noaB/lacTHan
aHaNNTURY, NOHUMaLOLLLEMY CyTb
dbeHomeHonormyeckoro noaxoaa. lpu atom
cnocobHOCTb «ANCTAHLMPOBATLCAY oT
CYWECTBYIOWMX  MaTTePHOB,  OOBEKTUBHO

CBA3AHHbIX C MNPeaWwecTBYOWMM OMNbITOM W1
obpasoBaHMeM, NpeacTaBAAET, C HaLLEN TOYKK
3peHMA, HOBYIO MCUXONOrMYECKYHO YCTaHOBKY,
BHE KOTOPOW HEBO3MOXHO WCMNO/b30BaTh
beHOMEeHONorMYeckMin  MeToq, B atux
CKPbITBIX M SABHbIX MPOTMBOPEYMAX, B ITOM
cBoeobpasHoOm pa3aBoeHUM
MCCNenoBaTeNbCKOro  B3rsAZa MNPOABAAETCS
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cneundmka MeToAa MY3blKa/IbHOW
beHomeHonornuy, CTPYKTYpY KoToporo
HEBO3MOHO yNopAa0UYNTb UM NPEACTAaBUTL B
BMZE rOTOBbIX CXEM. MiMesi B cBoeM apceHane
Pa3Ho0bpPa3HbIN NHCTPYMEHTaPUI
nccnenoBaHma MYy3bIKM, aHaNUTHK
CO3HATENbHO OTKa3bIiBAETCA OT MPMBbIYHbIX
MEeTO/0B, MbITaACb HANTM B CaMOl My3blKe Te
CMbIC/Ibl M 3aKOHOMEPHOCTM,  KOTOpble
KOMMO3UTOP 3alinMdpoBan B 3ByKax. [1pu3biB
3. lyccepna «Haszal K BewWwam» He TONbKO

Aenaert npouecc MOWNCKa CMbICNa
MY3blKa/IbHOTO COYMHEHWNA YBNEKATE/IbHbIM,
BO MHOTOM HEOXKNOAHHbIM n

HenpeackasyembiM, HO M NO3BOJIAET HANTU U
yBUAETb TO, YTO C TMOMOLLbIO M3BECTHOM
ncenen0BaTeNbCKom ONTUKM 6bIn0
HefoCTynHO. Bo BTOpOM 4acTu CcTaTbW Mbl
nocTapaemcss Ha nNpPakTUKe MOoKasaTb ero
aencrsune.
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1 B HacmoAwem uccnedosaHuUU noHamus
«gpeHomeHos102u4eckuli memoo» u
«heHOMEHO102UYeCKUT NOOX00» UCNOAL3YIOMCA KAK
CUHOHUMbI. TeM He MeHee, 8 nocaedyrouwux pabomax

Mbl  nocmapaemca  OuppepeHyuposams  amu
noHAmMus.
2 Kak nuwem [Jl. H. Pasees, «csoeobpa3ue

wnemo8sckoli heHOMeHOM02UU 3AKAYEHO 8 MOM,
Ymo OH npuxodum K 86800y O MOM, YmMoO
Knaaccu4eckas eyccepnescKas aHanuUMuUKa
npedmema... HecnocobHa nNoAHOCMbIO UcYepname
(PEeHOMEHAMbHYIO CyWHOCMb 8ewu. [loasmomy Llinem
npedsngeaem  yCco8epuweHcmeo8ams  KaacCuyecKoe
heHoMeHon02u4eckoe onucaHue, 0obasus K Hemy
ewe 00HO u3MepeHue, Kacarouieecs “BHympeHHeao
cmoicna”  npedmema. ...BHympeHHul  cmeblicn
npedmema 3aknw4veH 6 e2o0 “padu 4eeo” (mak,
Hanpumep, 8HymMpeHHUl CMbIC/1 MONoPa 3GKMOYEH 8
e2o  cnocobHocmu  «pybume»).  3adoneo 00
[. I. fadamepa LLInem npuxodum K momy, 4mo 3mo
“padu yez20” sewu He moxem 6bimb NO3HAHO, HO
AUWL  MOLKO NOHAMO. OmCco0a  KAaccu4eckas
(DEHOMEHOM02UYECKAA YCMAHOBKA 00/XMHA Obimb
donosHeHa eepmeHesmuyeckoll ycmaHosKod,
NOCKO/IbKY — pesysibmamel  (heHOMEHOM02UYECKO20
ycMompeHus, no meicau llinema, Aaenqomca He Yem
UHbIM, KOGK ONbIMOM UHMepnpemayuu CO3HAHUS,
umeroujeeo 0esn0 C 8HYMPEHHUM CMbIC/IOM Beuiu».
Takum obpazom, «llinem noHumaem eepmeHe8mMuKy
He KaK mo, 4mo cywecmsyem Hapady C
peHomeHonoauel, HO KAK Mo, 4Ymo A8aAemcs
Heombwemsaemoli Yyacmeto eHomeHono2uu». Cm. ob
amom: Pasees, AMmuTpuin. «Pazsutne deHomeHoNOrnM
B Poccum». BecmHuk  Pycckoli  xpucmuaHcKol
eymaHumapHol axkademuu, T. 11, Beinyck 4, 2010,
c. 154-155.

3

KocgeHHbIM — nodmeepiodeHuUem  CKA3aHHOMY
CMaHOBUMCA MO, YMO Nepsoe Hay4yHoe UccnedosaHue,
nocesueHHoe opmenuarHol MUuHUamiope,

nossasemcsa 8 Muposoli npakmukxe auws 8 1997 200y.
cm.: 3eHKWH, KOHCTaHTUH. ®opmenuaHHaA
MUHUGM©Pa U nymu My3bIKanbHO20 POMAHMU3MA.
Mocksa, MI'K, 1997, 509 c.
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KA3AKCTAH KAMEPAJIbIK MY3bIKACbIHbIH ACNANTbIK AHCAMB/1bAEPI:
TAPUXU-TAITOAMAJIBIK WWONTY

AHpgaTna: Kasipri KasakcTaHHbIH KamepasiblK aHCaMbb/iiK My3bIKaCbl — KOMMNO3UTOPaapabiH
KaHPAbIK KoHe TeMbOpAik apTypAiNikke AereH TYpPaKTbl Kbi3blFyLWbl/blfbiHA TOJbl aKaAeMUANbIK
MB/AEHMNETTIH KenKabaTTbl }KaHE Ma3MyHbl KyObi/bIChl. 3epTTeyaiH MmakcaTbl — XX—XXI| Facblpnapaarbl
Ka3aK KOMMO3MTOPAAPbIHbIH, KamepasblK My3blKa aHPbIHAQ acnanTblkK aHCambAbAepAiH, AaMyblH
TapUXM-aHANNTUKANBIK TypPfblaa KapacCTbipbiN, ONAPAblH, KAHPAbIK KaHe Tembpnik apTypAiniriH
aHbIKTay. 3epTTeyae TapuXM-aHAIMTUKANbIK KIHE TEOPUANbIK a4icTep Nanaananbingsl. JyaT, Tpmo,
KBapTET, KBMHTET CeKiNAi apTyp/i aHcambabAaik dopmanapabl, COHAAN-aK ASCTYPAI eMec acnanTblK,
Kypamaapdbl KaMTUTbIH KenTereH KOMMO3UTOPAapdbiH LWblFapManapbl KapacTblipbindbl. YATTbIK,
KOMMO3UTOP/IbIK, OMay MKYMECiHiH, 3BOMOUMACBIH OEeNHEeNenTiH XaHP/blK epeKleniktep MeH
TemMbpnik 6acbiIMAbINbIKTAP aHbIKTaNAbI.

OpbIHAAYLLbINbIK XaHe neaarornkanblk Taxipnbene eH, opHbIKTbI XKaHp — dopTenMaHoMeH
KaTap CKPWMKa, BMONOHYE b KaHE YPMENi acnantapfa apHanfaH AyaTTep eKeHi aliKblH. COHbIMEH
KaTap, AoMObipa MeH KO0ObI3 CUMAKTbI Ka3aKTblH YATTbIK acnanTapblHa apHaffaH LblFapmanap —
O2CTYPAI Ale, 3aMaHaymn 3KCNepMMEHTTIK yarine ae benceHai aamy »KonblHAa. Tp1o, KBApTET XKaHe
KBUHTET »KaHpaapbl TeMOPAiK NannTpaHbl KEHEWTyre, KAacCukanbliK dopmanap MeH YATTbIK
MHTOHaUMANapabl DipikTipyre 6afblTTaNfaH TEHAEHUMANAPAbI KepCceTeai.

Anaaa KasblAfaH LWblFapManapablH, KenTiriHe KapamacTaH, onapabiH, Gipwamacsl ani ae
KEHIHEH TaHbIMa/a emMeC KoHe CUpPeK OpblHAaNaAbl. byl KOMNO3UTOP/bLIK LWbIFAPMaLbIIbIK NeH
OpbIHAAYLWbINbIK TaXipnbe apacbiHAafbl aNlaKTbIKTbl aHFapTaabl. KebiHece Byn Kafgal HOTaNbIK
MaTepuanplH, WeEKTEYAI KOMKETIMAINITIMEH, OpblHAAYLWbINAPAbIH, XabapaapAblfbiHblH, a34blfbIMeH
Hemece Kel Kaffanaa CaTCi3 KOMMNO3NUMANbIK WewimaepmeH 6alnaHbicTbl. JereHMeH, ocbiHAAN
WblFapManapabliH, eMmipre KenyiHiH e3i My3blKa/blK eHepiH AamMybliH 6ingipeTiH MaHbI3abl KyObl/biC.
Ken »karaanaa 6yn weiFrapmanap 6enrini opbiHAayLWblNap MeH ycTasaapablH, 6actamacbiIMeH AyHWere
Kenin aTadbl, 6y KOMNO3UTOPAbIK YAEPIC NeH neaarornkanblK-opbiHAaYLWbIAbIK CanaHblH, ©3apa
BannaHbICbIH Aanenaenai.

3epTTeyaiH, KaHanblfbl — Kasipri KasaKCTaHAblK aHcaMbabAik My3blKadafbl Kamepasblk,
Mypanapzbl xyreney, kenuwinikke 6enmanim, bipak KEPKEMAIK KYHAbINbIFbI }KOFaPb! LWblFapManapabl
aHbIKTay, COH/AAM-aK *KaHalbln OafbiTTapabl alKbiHAAy. byn eHOEeKTiH opblHAAYyLWbINapFa,
nefarortapfa, KOMMNO3UTOP/IApFa KaHe 3epTTeyllinepre NpakTUKaAbIK MaHbl3bl 30p.

Tyiinaji cesnep: KamepasiblK-aCnanTblK My3blKa,
ayarT, KOMMO3U1TOP,
Tpwuo, aHCambbAiK Kypam.
KBapTeT,

JaeKces yLliH:
AKnaposa, lannAa. «KasakCcTaH KamepasblK My3bIKaCbIHbIH, acnanTblK,
aHcambbaepi: Tapuxu-Tangamansik Wwony». Eurasian Science and Arts,
T. I, Ne 16, 2025, 34-58 6. DOI: 10.65199/2617-6823-2025-1-3.
(OpsbicLua)
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INSTRUMENTAL ENSEMBLES IN KAZAKHSTAN’S CHAMBER MUSIC:
A HISTORICAL AND ANALYTICAL REVIEW

Abstract: Chamber ensemble music of contemporary Kazakhstan represents a multilayered
and rich phenomenon within academic culture, characterized by composers’ consistent interest of in
genre and timbral diversity. The aim of the study is to provide a historical and analytical overview of
the development of instrumental ensembles in the chamber music of Kazakhstani composers of the
20th and 21st centuries, and to identify the genre and timbral diversity of this repertoire. The study
employed historical-analytical and theoretical methods. Works by a significant number of composers
are examined, covering a wide range of ensemble forms, including duets, trios, quartets, quintets, as
well as unconventional instrumental combinations. The study identifies genre-specific features and
timbral priorities that reflect the evolution of national compositional thinking.

The duet has emerged as the most stable form in both performance and pedagogical practice,
particularly for violin, cello, and wind instruments with piano. The repertoire involving Kazakh
traditional instruments — such as the dombra and kobyz — is actively expanding, embracing both
traditional and experimental sonic approaches. The genres of trio, quartet, and quintet demonstrate
a tendency toward expanding the timbral palette and synthesizing classical forms with national
intonational elements.

However, despite the significant number of composed works, many remain little-known and
rarely performed, indicating a gap between compositional output and performance practice. This is
generally due to limited availability of sheet music, lack of awareness among performers, and, in
some cases, unsuccessful compositional decisions. Nevertheless, the very emergence of these works
highlights an important trend in the development of musical art. In many cases, their creation is
driven by the efforts of educators and prominent performers, confirming the two-way relationship
between the compositional process and the pedagogical-performance sphere.

The novelty of this study lies in the systematic classification of chamber repertoire,
identification of lesser-known but valuable works, and the presentation of innovative trends in
contemporary Kazakhstani ensemble music. The research holds practical value for performers,
educators, composers, and music scholars.

Keywords: chamber-instrumental music,
duet,
trio,
quartet,
composer,
ensemble formation.
Cite:
Akparova, Galiya. “Instrumental Ensembles In Kazakhstan’s Chamber Music: A
Historical And Analytical Review.” Eurasian Science and Arts, vol. |, no. 16,
2025, pp. 34-58. DOI: 10.65199/2617-6823-2025-1-3. (in Russian)
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WHCTPYMEHTA/IbHBIE AHCAMB/1M B KAMEPHOW MY3bIKE KA3AXCTAHA: UCTOPUKO-
AHATUTUYECKMIA OB30P

AHHOTauma: KamepHaa aHcambneBas My3blka COBpeMeHHOro KasaxcTaHa npeAacTaBadeT
cobolt MHOrOC/IOMHOE M  HacblUleHHOe fABNEHME aAKALEMWYECKOM KyNbTypbl, B KOTOPOM
NPOC/IEXKMBAETCA YCTONYMBDINM MHTEPEC KOMMO3MTOPOB K }KaHPOBOMY 1 TeMbpoBoMy pa3zHoobpasuto.
Llenb nccnenoBaHMA — NPOBECTM MCTOPUKO-aHANUTMYECKMIA 0630p Pa3BUTMA MHCTPYMEHTA/IbHbIX
aHcambnien B KaMePHOM My3blKe Ka3axCTaHCKMX KOMMO3MTOopoB XX—XX| BEKOB, BbIABUTb }KaHPOBOE U
TembpoBoe pa3sHoobpasme. [MpUMeHeHbl WCTOPUKO-aHANUTUYECKMIA U TEOPETUYECKUn MeToapbl.
O3By4eHbl NPON3BEAEHMA 3HAYUTENIbHOMO YMCAA KOMMNO3MTOPOB, OXBATbIBAOWME WNPOKMIA CNEKTP
aHcambneBbIx GOPM: y3Tbl, TPMO, KBAPTETbI, KBUHTETbI, @ TaKXKe HeCTaHAAPTHbIE MHCTPYMEHTa/IbHble
coyeTaHuA. BblABNEHbI KaHPOBble 0OCOOEHHOCTM K TeMbpOoBble NPUOPUTETbI, OTpPaNKatouwme
9BO/IIOLMIO HALMOHANbHOTO KOMMNO3UTOPCKOTO MbILUIEHUA.

Hanbonee ycToMumBbIM B MCNOAHUTENIbCKOM M MeJarorMyeckoir npakTUKe cTan AayaT,
0CODEHHO AON1A CKPUMKKW, BWMONOHYENW W  AYXOBbIX MHCTPYMEHTOB C dopTennaHo. AKTMBHO
Pa3BMBAETCA penepTyap C y4aCTMEM Ka3aXCKMX HAaPOAHbIX MHCTPYMEHTOB — A0MOPbI 1 KOObI3a — KaK
B TPAagMUMOHHOM, TaK WM B 3KCMNEPUMMEHTANbHOM 3By4YaHUU. KaHpbl TPMO, KBApTETA WM KBMHTETa
[EMOHCTPUPYIOT CTPEMIEHME K PaclUMPeHMO TEMOPOBOM NaNUTPbl, CUHTE3Y KAaccuyeckux Gpopm c
HaUMOHANbHBbIMW MHTOHAUMAMM.

B TO Ke BpemA Mnpu 3HaYMTE/IbHOM KOJIMYECTBE HAMMCAHHbLIX COYMHEHWIN, MHOTME M3 HUX
OCTalOTCA Ma/IOM3BECTHBIMW M MPAKTUYECKM He UCMONHAIOTCA, YTO YKa3blBAET Ha PaspbiB MEXAy
KOMMO3UTOPCKMM TBOPYECTBOM WM MCMOJIHUTENbCKON MNPaKTUKOW. Kak npaBwio, 3TO CBA3AHO C
OrPaHWMYEHHOW AOCTYMHOCTbIO HOTHOFO MaTepuana, HeaoCTaTOYHOM MHPOPMMPOBAHHOCTbLIO
MCMNONHUTENEN, @ UHOTAA U C HEYAAYHbIMM KOMMO3UUMOHHBIMK peLleHnAMM. Tem He meHee cam GaKT
NOABNEHWNA STUX NPOM3BEAEHMA OTPAXKAET BaXKHYIO TEHAEHLMIO Pa3BUTMA My3blKaJlbHOrO MCKYCCTBA.
Bo MHOMMX cy4anx MMMNYNbCOM K MX CO3[aHMIO CTAHOBUTCA AeATENbHOCTb NpenosasaTtenem U ApKnx
MCNONHUTENEN, YTO NOATBEPKAAET [ABYCTOPOHHIOW CBA3b MEMIY KOMMO3MTOPCKMM MPOLLECCOM M
neaarormko-nUCnoIHUTEbCKOM chepoi.

HoBM3Ha nccnenoBaHMA 3aKAOYAETCA B CUCTEMHOM KnaccudmKalMmM KaMepHOro Hacneams,
BbIABNEHNN MAZIOM3BECTHbIX, HO LIEHHbIX NPOM3BEAEHMI U OCBELLEHUN HOBATOPCKMX TEHAEHLUMI B
COBPEMEHHOW Ka3axcTaHCKoM aHcambnesol my3blike. PaboTa npeacTaBaseT NpakTUYeCcKyo LeHHOCTb
ONA UCNONHUTENEN, Nefaroros, KOMNO3MTOPOB M UCCaea0BaTeENEN.

Kntoyesble cnhoBa: KaMepHO-MHCTPYMEHTa /IbHad My3bIKa,
aysT,
Tpuo,
KBapTeT,
KOMMO3UTOP,
aHcambneBbIl COCTaB.

Ana umtnposaHuAa:
AknapoBa, lanua. «WHCTpymeHTanbHble aHCambauv B KaMepHOM My3bike
KaszaxcTaHa: UCTopMKo-aHannTudeckuin ob3op». Eurasian Science and Arts, T.
I, Ne 16, 2025, c. 34-58. DOI: 10.65199/2617-6823-2025-1-3. (Ha pycckom)
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OAHO M3 HanpaBleHUI  aKaZeMUYecKoro
KOMMO3MTOPCKOro TBOPYECTBa, NpeacTaBaseT
coboN  Ba)KHYH  4YacTb  HaAUMOHA/bHOM
My3bIKa/IbHOW  Ky/AbTypbl. HecmoTps  Ha

Ha/mnume 3HAYMTENbHOIO Ko/amM4ecTBa
NPOM3BEAEHNIM,  CO34a@HHbLIX B XaHpe
KaMEepHOM  MHCTPYMEHTA/IbHOM  MYy3bIKW,

MHOTME W3 HUX OCTAKTCA BHE aKTUMBHOIO
KOHLEPTHOro 1 Negarornmyeckoro obpatleHms.
MpW 3TOM OTCYTCTBYHOT KOMM/IEKCHbIE HAaYYHbIEe
paboTbl, OXBaTbIBAKOWME PETPOCNEKTUBHbIN U
aHaNUTUYECKMI 0630p 3BONOLMM
aHcambneBoro »aHpa B KasaxctaHe. Takke He
npeacrtaBneHa B AOCTAaTOYHOM — mepe
cMcTemMaTMsauma  BKAaga KOMMO3WUTOPOB B
CTaHOB/IEHWE N Pa3BUTUE aHCaMbeBbIX GOPM,
BK/tOYAA MCnonb3oBaHMe Ka3axCKMx
HAapPOAHbIX MHCTPYMEHTOB B aKaAeMWYECKOM
My3blKa/IbHOM TpaaAnLMK.

AKTyanbHOCTb  Tembl  0byc/noBNeHa
OTCYTCTBMEM LLEJIOCTHOrO Hay4yHoro o063opa,
OTParKaloLLEro MCTOPMYECKYID AMHAMUKY WU
*KaHPOBO-MHCTPYMEHTANbHOE pa3Hoobpasme
KamepHo-aHcambeBow MY3bIKK
Ka3axCTaHCKMX KOMMO3UTOPOB.
Cuctematnsaumsa maTepuana U BblsBNEHWE
penepTyapHbIX TEeHAEHUMIA CAYXKaT BaXKHOM
OCHOBOM ANA [a/bHEWLero Wu3yyeHWa w

nonynapusaumm HaLMOHANbHOM
aKaAeMMNYECKOMN MY3bIKK.

Takum obpasom 06BbEKTOM
nccnenoBaHmA ABnaeTca KaMepHO-

MHCTPYMEHTANbHAA My3blKa  Ka3axCTaHCKMX
KOMMO3MTOPOB, a NpeamMeT UCCAeA0BaHWA —
WHCTPYMEHTa/IbHble COCTaBbl W XaHpoBOe
pa3Hoobpa3sme AyaTHbIX M aHCambaeBbIx dopm
B ux TBOpYecTBe. Llenbto ctatbm ABAAeTcA
KOMMEKCHbIM MCTOPUKO-aHANNTUYECKNI
0030p MHCTPYMEHTa/NbHbIX aHcambnen B
KamepHOoM My3bike KazaxcTaHa XX—XXI| BeKoB, C
AKLEHTOM Ha CUCTEeMATU3aALMIO KAHPOBbBIX
doOpM,  MHCTPYMEHTaNibHbIX  COCTAaBOB W
BbIAB/IEHNE YCTONYMBLIX TEHAEHLUMIA PAa3BUTUS
B aKaAeMWYEeCKOM My3blKalbHON Ky/nbType
CTpaHbl. 3agaun nccneaoBaHmA:
NpOaHanM3MpoBaTb pa3BUTME aHCambneBOro
aHpa B KasaxcTaHe, cuUCTEMATM3MpPOBaTb

[y3THble M aHcambneBble Npou3BeaeHMA Mo
KaHpam M MHCTPYMEHTa/lbHbIM COCTaBaM, a
TaKXe BblABUTb OCOBEHHOCTM  BKIOYEHMA
HAapPOAHbIX MHCTPYMEHTOB B aKaAeMWYeCKyto
MY3blKa/IbHYO TPAANUMIO.

B cTaTbe Mcnonb3yeTca TeopeTUYecKni
n MCTOPUKO-aHANNTUYECKMIA MeToz,
MccnefoBaHMA, Kaxkablh M3 KOTOPbIX Obin
NPaKTMYEeCKM peannsoBaH B Xo4e aHaaM3a
MHCTPYMEHTA/IbHbIX aHcambnen B
Ka3axCTaHCKOM KamMepHOM My3bike XX-XXI
BEKOB. TeopeTuMyeckMii MeTon, MCNO/b30BaH
ANA  ONpeaeneHua  OCHOBHbIX — MOHATUM,
KAQHPOBbIX  XAPAKTEPUCTUK UM TemMbBPOBbIX
NpWU3HaKoB KaMepHO-MHCTPYMEHTaNbHbIX
aHcambnen. OH N0O3BO/NA
cMCTeMaTM3MPOBaTb MaTepuan Mo  TuNam
COCTaBOB (AyaT, TPWO, KBapTET, KBUHTET W
HecTaHOapTHble  aHcamban), onpeaenvTb
yCTOMYMBbIE W pasBuMBatoLIMecs GOpMmbl, a
TaKke BblYNIEHUTb nx CTPYKTYpHO-
KOMMO3MLMOHHbIE 0COBEHHOCTM Ha Npumepax
Ka3axCTaHCKOro penepTyapa.

NCTOpUKO-aHaNUTMYeCKMIM MeTos Obin
peann3oBaH B NO3TAaNHOM U3YYEHUN PA3BUTUSA
aHcambneBbix Gopm, HaunHan ¢ 1930-x roaos
[0 COBpeMeHHOCTM. Ha ocHoBe aHanu3a aat
co3naHms, TEMATUYECKMX OPUEHTMPOB,
MHCTPYMEHTANIbHOTO COCTaBa W aBTOPCKOM
CTUIMCTUKM NPOCNENKEHA IBOJIOLMA KaHpa B
KOHTEKCTE  HaUMOHANAbHOM  My3blKaJbHOM
KynbTypbl. Ocoboe BHMUMaHWE yaeneHOo poau
paHHMX  coumHeHwun  (E.  BpycnnoBCKui,
A. ybaHos, M. TynebaeB) Kak ocHoBaTesiel
KaMepHOro Hanpas/ieHNA, a TaKKe BbIAB/NEHbI
TeHAEHUMM obHoBNEHMA *KaHpa y
coBpeMeHHbIx asTopoB (A.  A6aMHypOsB,
A. XKabim n ap.).

B cBA3M C 3TMM npeacTaBnAeTcAa

Ll,e}'IeCOO6pa3HbIN\ onepeTbCA Ha
beH,EI,aI\/\eHTafIbeIe nccneagoBaHmA,
NOCBALLEHHbIE BOMpoOCam NCTopun n

TUNONOTUN  KaMEpPHOW  MHCTPYMEHTA/IbHOM
My3blki. MeTogonornyeckon 6aszon AaHHOM
CTaTbM CAyKaT paboTbl 3apybexKHbIX YyYeHbIX:
/1. PaabeH «KamepHaa WHCTPyMeHTaAbHas
My3blKa MNepBOM MNONOBMHbLI XX Beka (1890-
1917, 1917-1945) cTtpaHbl EBponbl U
Amepukn», J1. Takkenb «KamepHaa my3blKa:



ABNEHNA 1 Npobnemsl, Jekabpbckme nekumm»,
H. KatoHoBa «AHcambnb AByx GpopTennaHo B
XX BEKe. Tunonorma KaHpa»,
/1. Uaperopoauesa «3BONKOUMA  XKaHpa
6onblioro KaMepHO-UHCTPYMEHTA/IbHOTO
aHcambna ¢ yyactmem popTennaHo».

/1. PaabeH B cBOEN PYyHAAMEHTANIbHOM
paboTe «KamepHas NHCTPYMEHTaIbHasA
My3blka  MEepBOM  MNONOBUHbI XX  BEKa»
PACKPbIBAeT MaHOpaMy pPasBUTUA »KaHpa B
cTpaHax Esponbl, Amepukn n CCCP. MMoaxon,
aBTOpa K aHanM3y CTUAEBbIX HampaBieHWM,
*KaHPOBbIX TpaHchopmaLmit 7z
NHCTPYMEHTAbHbIX peleHui CTan
METOA0N0MMYECKUM OPUEHTMPOM npw
OCMbICNIEHUN  KA3axCTaHCKOrO  KamMepHOro
peneptyapa, 0COBEHHO B COMOCTaBMMOM
MCTOPUKO-KYNIbTYPHOM KOHTekcTe. Onopa Ha
nccnegosaHue H. KatoHoBoM «AHcambb ABYX
dopTennaHo B XX BeKke. TMMNOAOIMA KaHpa»
MNO3BO/IMNA  YTOYHWUTb CTPYKTYPYy aHanAM3a
AyaToB Ana AByx GOopTenuaHo, onpeaenvTb
NPUHLUMMbI  KAaHPOBOW  KnaccubuKkaumm U
0CODBEHHOCTM KOMMO3MTOPCKOrO MNUCbMa B
MY/IbTUKNABUPHbIX aHCaMBAAX.

PaboTbl . [aKKenb n
1. UaperopoaueBoin 6611 MCNOAb30BaHbl A5
MHTEpNpPeTaunn XyAOXKECTBEHHbIX QYHKLMM
KamepHbIX GOpM, BbISBAEHW OCOBEHHOCTEMN
aHcambneBOro B3aMMOAEWNCTBMA, a TaKke
OLEHKM POAM MUCNONHUTENbCKOTO daKTopa B
CTaHOBAEHUM KaMepPHOTO KaHpa.

[NpaKTnyeckas peannsauma
0003HaYeHHbIX METO/I0B Hallila OTPaXKeHMe B
CUCTEMHOM 0630pe npousseneHnin
Ka3aXCTaHCKMX KOMMNO3MTOpPOB, B
COMOCTaBAEHNN NHCTPYMEHTaIbHbIX
PELEeHN, »KaHPOBOM HaAMNPaBAEHHOCTU U
TembpoBbIX  cTpaTerMn B aHcambiieBom

nucbme. BbiABaeHHble TeHAEHUMW NO3BONAN

paccMaTpmBaTb MHCTPYMEHTaIbHble
aHCaMb/IM KaK BaXKHYt0 M AMHAMUYHYO chepy
HaLMOHANbHOTO KOMMO3MTOPCKOTO
MbILLINEHUA.

HayyHas  HOBM3Ha  MCCNeaOBaHMA
onpeaenaeTca OTCYTCTBMEM  KOMMIEKCHbIX
0600WEeHNN No AaHHOW TemaTUKe, a TaKkKe

BblAB/IEHNEM
CNCTEMATU3NPOBAHHDbIX

paHee He
npou3sedeHnin
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*KaHPOBbIX (OPM KA3aXCTaHCKOro KamepHO-
MHCTPYMEHTANIbHOTO aHcambnesoro
TBOpYecTBa.

NcToYHMKOBOW OCHOBOM ana
bOpMMPOBAHNA  HOMEHKNATYPHOrO  CMUCKa
KaMepPHO-UHCTPYMEHTAIbHbIX COYMHEHMWIA
Ka3axCTaHCKMX KOoMNO3nUTOpoB XX—XX| Bekos
NOCNYXKMAN MaTepuanbl COOPHMKOB Hay4HbIX

cTaten ©n  buorpapuyeckmx ovyepkos. B
YaCTHOCTW,  MCMO/Ab30BaHbl  [aHHble U3
TPEXTOMHOTO n3gaHunA «Komnosutopsl
KasaxcTaHa. TBOpyecKne NOPTPETLI»
(cocTasuTenb H. C. KeTereHosa,
OTBETCTBEHHbIM pedakTop A. Hycynosa),
cbopHuKa «PoaHomy By3y — Hal TanaHT:
BbIMYCKHUKM-KOMMNO3UTOPbI» (cocTaBuTENb

H. KeTereHoBa), a TaKX¥e cBedeHus U3
KaHAMOATCKOM AuccepTaumm B. HeaanHom
«lMyTM  pasBuUTMA  My3blKalbHON  Ky/AbTypbl
KaszaxcTaHa Ha pybexke XX—XXI| cTonetuiny, rae
CMCTEMATU3NPOBAHHAA Tabaunua C yKaszaHMem
YKAHPOB, MHCTPYMEHTA/IbHbIX COCTaBOB M AaT

co3aaHusa COYMHEHNIA COBPEMEHHOro
nepuoaa.

0630p NMTepaTypbl.
dyHaameHTanbHbIMKM - Tpyaammu B obnactu
KaMepHO-UHCTPYMEHTaIbHOTO aHcamb s
ABNAIOTCA, Npexae BCero, WCCNeaoBaHus

My3blkoBega M. Monbckol. B eé moHorpadun

«KamepHbIi1  aHCcambb:  UCTOpUA, Teopus,
3CTETUKa»  PacCMaTpMBalOTCA  K/tO4YEBble
npobnembl, CBA3aHHble CO  cneundurKom

MY3blKa/IbHOTO aHcamb1a U dopmMpoBaHMEM
aHcambnieBOM  KyAbTypbl, B 4YaCTHOCTM —
KamepHoro aHcambia. OCHOBHble acneKTbl
aHan13a OXBaTblBAOT TEOpEeTUKO-
KYZIbTYPOIOTMYECKUN, UCTOPUKO-COLIMANbHbIN,
*KaHPOBO-CUCTEMHbIN, NcUxosoro-
KOMMYHMKaTUBHbIN, 3CTETUKO-
KaTeropuanbHblit 7 NPOCTPAHCTBEHHO-
MW3aHCLEHNYECKMI YPOBHU. Ee ke cTaTba
«'eHe3unc 1 3BOtOLMSA KamepHO-aHCambeBbIX

KaHpoB»  npeacTasBnAaeTr cobol  KpaTkoe
N3N0XKEeHNe K/toYeBbIX NONOKEHWNN
MCTOPUYECKOM KoHLUenuum Pa3BUTUA
aHcambneBOM  Ky/NbTypbl W KAaMEPHOro

aHcambna, pa3paboTaHHON aBTOPOM paHee B
MOHOrpapuyeckom mnccienoBaHmMn. B gaHHom
paboTe  M3N0KeHa  aBTOpCKad  MoAeNb



MCTOPUYECKOTO Pa3BUTUA MHCTPYMEHTA/IbHOM
aHcambneBon KynbTypbl B My3blke XVII-XX
BEKOB, B KOTOpoOW npocnexunsaerca
TpaHcdopmauma YKaHPOBbIX dopm,
TUNONOTMYECKMX MNPU3HAKOB U KY/JbTYpPHO-
3CTETUYECKMX PYHKLUMI KamepHOro aHcambna
B pa3/INYHble NCTOPUYECKME NEPUNOAbI.

Nccneposanus, NOCBALLEHHbIE
KaMepHO-MHCTPYMEHTAZIbHOMY  aHCambto,
NpeAcTaBneHbl B My3blKO3HAHMWU PA3NYHbIX
CTpaH. Tak, Hanpumep, B  y3b6eKcKow
MY3bIKOBEAYECKOM  NIUTepaType  Ba*KHbIM
TpyAOM sBNAeTca MoHorpadma T. FonosaHY,
«KamepHO-MHCTpyMeHTanbHaA aHcambnesas
My3blIKa Y3b6eKkncTaHa», B KoTopoW
paccMaTpMBalOTCA  3Tanbl  CTAHOBNEHWMA U
0CODEHHOCTM Pa3BUTMA [AHHOTO KaHpa B
HaUMOHaIbHOM KOHTEKCTE.

MHTepec npeactaBnaer M O4HO U3
bonee paHHMX UccaeaoBaHMn — MoHorpaduma

M. Tep-CUMOHAH «KamepHasn
MHCTPYMEHTaNbHAA aHcambnesada My3blKa
ApmeHumn», B KOTOPOM MNpOC/AexuBaeTca

npouecc OPMMPOBAHMA KaHPa B ADMEHMM OT
ero sapoxaeHuns ao 1960-x rogos. Ocoboe
BHMMaHWe aBTOp yAenAaeT MNpou3BeAeHMAM
1940-1950-x ropnos, BblAenAs aHcamban
3TAaNHOro 3HayeHWs, TakuMe Kak CTPYHHbIN
KBapTeT 3. Mup3odaHa, PopTennaHHoe TpMO
A. babagskaHAHa, QPopTenuaHHbIn KBUHTET
D. OraHecdHa.

Cpeaun [pyrmx 3HAYMMbIX
nccnenoBaHui no Teme KamMepHo-
MHCTPYMEHTA/IbHOTO aHcambnA MOYHO

oTMeTuTb  aucceptaumto  O.  [agaweson
«KaMepHO-MHCTPYMEHTaIbHadA MY3blKa
TypKMeHKUCTaHa: npobiemMbl 3BONOLMM, CTUb,
A3bIK», a TakxKe paboty T. [danksualliBuau
«KamepHble MHCTPYMEHTaNbHble aHCambaun u
OCHOBHble NPUHLMMbI aHcambnesoro
MCNONHUTENBbCTBAY, B KOTOPOM aKUEHT caenaH
Ha MCMONHUTENbCKYIO cneumdmKy KaHpa.
0O630p KamMepHO-MHCTPYMEHTA/bHOrO
*KaHpa B TBOpYecTee Ka3axCTaHCKMX
KOMMO3MTOPOB MNpeacTaB/fieH B psAe CcTaTen
OTEeYeCTBEHHbIX MYy3blKOBEAOB, a TaKXKe B
Takux dyHAaMEHTaNbHbIX UCCNEA0BAHMAX, KaK
Tpya B.  HeanuHon  «llytm  pa3suTus
My3blKaNbHON  KyNbTypbl  KasaxcTaHa Ha
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pybexe XX—XXI ctonetuin». PaHee pAaHHOM
Teme yAensna 3HayuTeNbHOE BHUMaHWe
. KoTnoBa, 4ybM paboTbl OCTAOTCA BaKHbLIM
MCTOYHMKOM MO  BOMPOCAaM  3BOJOLMM
KaMepHOM My3blku B Ka3axcTaHe.
ObcyaeHne. B umCTOpUM  pasBUTUSA
KaMepHO-MHCTPYMEHTaIbHOro aHpa
KasaxcTaHa Kaxnoe HanpasneHue
aHcambneso  My3blkn  obpeno  cBOK
MHAMBWUAYANbHYIO TPAEKTOPUIO CTAaHOB/IEHMA.
Cpean mHoxecTBa ¢opm ocoboe mecTo
3aHMMAET aHp Oyama, CTaBWuMI Hambosee
YyCTONYMBbLIM n BOCTpeboBaHHbIM B
KOMMO3MTOPCKOM n MCNONHUTENBCKOM
npakTMKe. 3To obObACHAETCA Tem, 4YTo AyaT
oAHa W3 Hambonee MoOOUNbHLIX dopm
aHcambneBon npakTUKK. [yaT oTAndaetca
KOMMaKTHOCTbHO COCTaBa, rMBOKOCTbIO
TeMbpOoBbIX COoYeTaHnM 7 BbICOKOM
MCNONHUTENbCKOW [OCTYNHOCTbO, 4TO
0b6YyCNOBWIO €r0 WMPOKOE PacnpoCcTpaHeHue B
KOHLePTHOWM M neaarormyeckomn coepax.
Lyambl  CKpunku u  ¢hopmenuaHo
ABNAOTCA Hambonee pPacnpocTpPaHEHHON W
yCTOMYMBON HOPMON KamMepHOro TBOPYECTBa
Ka3axCTaHCKMX KOMMNO3MTOPOB. MonyaapHOCTb
3TOro coctaBa OObBACHAETCA KaK Tpaauuumein
€BPONENCKON aKaZeMMYECKON LWKO/bI, TaK U
BbIpa3nTE/IbHbIM  MOTEHUMANOM  CKPUMKMK,
OpPraHMYyHO coyeTatollenca ¢ dopTenmaHo.

PaHHMe onbITbl B 3TOM  aHpe
patmpytotca  1940-1950-mm rogammn
npuHagnexar TaKUM aBToOpam, KaK

E. bpycunosckuii («bo3 anrbip», conta M3
YeTbIPEX YacTen AN CKPUMNKKM 1 GopTenmaHo,

1954), A. ybaHoB («Apuan»,  1945),
M. Tynebaes («Menoamay, 1942;
«KonbibenbHasa», 1942; «Moama», 1943;
«PasmblwneHmne, 1956), K. MycuH
(«Mpentogna»,  1943), K.  KyambapoBs
(«Yirypckuit TaHeu», 1948), B. BenuKkaHoB
(umknbl  nbec, 1947-1957), T.*KybaHoBa

(«2nermax», 1951; Bapunaumm Ha Tembl Abas,
1952), TeH Yy («Pa3mbiinenne», 1955). Itn
COYMHEHMA 330NN OCHOBbI
NCNONTHUTENbCKOTO " MEeTOANYEeCKOro
penepTyapa, U HEKOTOPbIE U3 HUX [0 CUX NOp
COXPaHAOT aKTya/IbHOCTb.



Ocoboe MecTo 3aHMMatoT
npousseneHus, noay4mBLINeE WMpOKoe
pacnpocTpaHeHMe B  NpodeccMoHabHOM
MCMNONHNTENIbCKOW cpege: «Moama»

M. TynebaeBa, ¢duHan ctontbl «bo3 anrbip»
E. Bpycunosckoro, «Apua» A. HybaHoBa M
«3nerma» I. *ybaHoson. OHKM NPOYHO BOWAM
B KOHLEPTHbIM M y4ebHbIM penepTyap, cTas
obpasuammu IMPUKO-APaMaTMYeCcKoro
BbICKa3blBaHMA B KAMEPHOM KaHpe.

C 1950-x ronos HabntogaeTca
*KaHpPOBOE W CTUNUCTMYeCcKoe pa3Hoobpasue
CKPUMMUYHbIX [y3TOB. Komnosutopsl
oborawaoT TPaaMUMOHHYO GOpMYy HOBbIMM
*KaHPOBbIMM MOAENAMM - No3aMoM,
daHTasmen, pancoaunen, nporpammHom
nbeco.  [lpumepom  cayxaT  «[loama»
[. MybaHosoi (1960), Kion «Capbl-Apka»
A. BbiykoBa (1962), «®daHTasmna» u «losma»
T. basapbaesa (1973), «Pancoaua»
6. [HanbpeHbaeBa (1979), «Ckaska» #u
«Ckepuo» B. HosukoBa (1976), coumHeHuMs
M. MacumoBa «Inerva» u «YUrypckuii TaHew»
(1963), «Pa3mbilwneHne» K «IKCNPOMT»
(1969) M. Konwmnbaesa, n «PaHTacTUYECKas
noama» (1969) K. MycumHa. 3T nponsseaeHmns
OTpaKatoT  CTpPem/eHune K obpasHoi
HaCbIWEHHOCTMH, NPOrpaMmHOCTH,
MHTOHALMOHHOM CBA3M C HALMOHANbHbIMM
MCTOYHMKAMMN,

B nepumos ¢ 1980-x rogos no
HacToAlLlee BPEMS KaAHP COXPaHAeT CBOK
aKTya/IbHOCTb 7 BOCTpebOoBaHHOCTb.
Mpononkaetca paboTa B HanpaBAEHWUM
coeanHeHna TPaaMLUMOHHbBIX M COBPEMEHHbIX
anemeHToB. Cpean aBTOPOB 3TOro 3Tana —
C. AnacoBa («BosHeHne», 1989), TeHn Yy
(«TpunTunx», 1982), B. HoBwnkoB
(«MumonétHoctn», 1988), K. KykambapoBs
(Tpw nbecbl: Apunsa, MpocTor Banbe, [BMxKeHue,
1989), A. PaumkynoBa («[Mbeca», 1998),
A. AbauHypos («KoHuepTwTiok», «Cepnep»

nepenoxkeHne Kioa  KypmaHrasbl, «KZ»),
A. Mettyc (PomaHc (2004), «3KcnpomT»
(2005)), T. VY3eHbaeBa («Kaszaxckue Kiou»,

2011), A. OctaHbkosu4 («Mnbamko», 2014).
37K COUYMHEHMUA [EeMOHCTPUPYIOT
pa3sHoobpasne NoAxoA40B — OT HaLMOHANbHO-
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CTMNIM30BaAHHOIO no
3KCMepUMEHTa/IbHOrO.
Taknm 06pa3om, CKPUMUYHbLIA OyST B
Ka3axCTaHCKOM My3blke MNPOWEN nyTb OT
NPOAO/IKEHNSA  KNACCMYECKMX TPaauumii [0
bopmmpoBaHma WHOMBUAYANbHbIX
KOMMO3WUTOPCKUX pelleHni, BODOpaBLUMX B
cebs Kak 3anafHOEBPOMENCKUIM OMbIT, Tak U
HaLMOHabHble MHTOHALMOHHbIE pPecypcsbl.
KamepHble coumHeHuA 04 OyxosbiX U
YOapPHbLIX UHCMpYMeHmos8 B aHcambne ¢

KOHUENTYa/1IbHO-

dopTennaHo dbopmumpytoT ocoboe
TeMaTM4yecKoe U 3BYKOBOE MPOCTPAHCTBO,
nurpatollee 3aMeTHY pPoJib B PasBUTUM
Ka3axCTaHCKOM KamepHoW Tpaguunn.
HecmoTpsa Ha To, Y4TO B MepBble AeCATUNETUA
OTEYECTBEHHOM  KOMMO3UTOPCKOM  LIKO/IbI

KOZIMYECTBO TaKMX Ay3TOB BbII0 CPABHUTENBHO
HEBE/IMKO, OHM YyXKe Toraa AeMOHCTPUPOBaM
CTpem/ieHMe K pacliMpeHuto TembpoBbiX U
BbIPA3NTE/IbHbIX BO3MOMKHOCTEN KaMepHOro
aHcambna. K uymcay nepBbiXx Npou3BeaeHUi
MOXHO oTHect: [. MauyunH («TaHeu»
KnapHeta u dopTenmaHo, 1945), I'. Tpusbun
(e nbecbl ana Tpybbl ©n dopTennaHo,
«BOCTOYHas  necHAa» 444  KAapHeTa U
dopTenmaHo (1956)), E. Paxmaames (Mbeca
ONA KnapHeTa 1 dopTtenmnaHo, 1952).

HauunHas co BTOpoi NonoBMHbI XX BEKa,
B Ka3axCTaHCKOM  My3blke  HapacTaeT
TEHAEHUMA K aKTUBHOMY OCBOEHMIO AyXOBbIX M1
yapHbIX TEMOPOB. B 3TOT Nepmos, noasaatoTcs
ApkmMe coumHeHus: Ciouta Ans Tpybbl U
dopTtennaHo (1961), Ciouta ana robos wu
dopTenmnaro (1962), lsa pomaHca 414 roboa u
doptennaHo  (1963) H. MeHapirannesa;
Ckepuo ans Tpydbl M dopTenmaHo (1964)
E. Bpycunosckoro; Ckepuo and Tpybbl U
dopTtenmnaHo (1965) E. PaxmagmeBa; /[Be
nbecbl Ans Tpybbl n dopTtennaHo, e nbecs
ans dnentol n popTennaHo (1968), Inerns ans
roboa n ¢doptenmano (1972) I'. *ybaHoBo;
Tpu nbecbl ans Tpybdbl U TPpéx BanTopH (1967)
b. baaxyHoBa; PomaHc ans  Tpybbl M
dopTenmano (1971) . dacteHosa; CiouTa Ana
TpoMboHa 1 dopTenmaHo B TPEX YacTax (1967)
A. PomaHoBa # Ap. 3TM NpousBeneHUA
3aK/MadblBalOT OCHOBY A14 (GOPMMPOBaAHMA
YyCTONYMBOrO penepTyapa, B KOTOPOM [1yXOBble



MHCTPYMEHTbI MO/TY4atoT CONbHYHO TPAKTOBKY M

paccMaTpmBatoTCA KaK paBHOMpPaBHbIe
napTHEpPbLI dopTenmaHo.
C 1980-x ronos HabntogaeTca

YCTONYMBBIM POCT MHTEpPECa KOMMO3UTOPOB K
CO3JaHMI0O KaMepHOM My3blKM C Yy4acTMeM
OYXOBbIX W yOAPHbIX WHCTPYMEHTOB. 3JTa
TeHAeHUMA obycnoBneHa Kak pasBUTUEM
MCNONHUTENBCKOM LWKO/IbI, TaK U CTPEMIEHMEM
K TembpoBomy oborauleHuto aHcambieBol
dakTypbl. Ocoboe BHMMaHWe yaenserca
MHCTPYMEHTAM  C  APKMMM  COJIbHbIMM
XapaKkTepuctukamum — dnente, roboto, Tpybe,
TpomboHy, Ty6e 1 paroTy.

B 1980-1990-e roabl AnekcaHap
PomaHoB obpalllaeTcs K CO34aHUI0 Mbec M
UMKNOB AN OYXOBbIX WHCTPYMEHTOB C
dopTenmaHo. B ero TBROpUecTBe NpeacTaBieHbl
clouTbl Aans Tpybbl, robos, darota, TybbI,
bnenTbl, BaNTOPHbI, @ TaKXKe Co4vYeTaHus C
MeHee  TPAAMLUMOHHbIMK  aHCambnamm  —
bnenTa wn BanTopHa, Tpyba M BANTOpPHa3,
TPpOMbOOH M Tyba umam daror. Komnosutop
aKTMBHO MCNoAb3yeT GOPMYy CIOUTbI U LMKAA,

nccneaya  BblPasUTe/ibHble  BO3MOMXKHOCTM
AyXoBblX  Tembpos 7 LEeMOHCTpUpyA
NHAMBMAYANbHBIN noaxon K Bblbopy

MHCTPYMEHTAIbHOrO MaTepunana.

Hapaay C A. PomaHOBbIM,
3HAUYUTENbHbIA BKNAL, B Pa3BUTUE KaMepHOM
MY3bIKM ON1A [YyXOBbIX MHCTPYMEHTOB BHEC/a

6. Kblapipbek. EE couMHeHWs oTau4vaet
CTUINCTUYECKOE pa3Hoobpasme n
n3obpeTaTeNbHbIN noaxon K
NHCTPYMEHTA/IbHOM dakType. Cpeam
Hanbonee APKUX — MNbecbl U UMKAbI ANA

bnenTbl, robos, Tybbl, BOAbLIHKM M TPyObI,
Cco34aHHble B 1980-2000-e roAabi:
«fOmopecka» ana ¢nentol KM dopTennaHo,
«PomaHc» gna roboa wu  dopTenmnaHo,
«Ckepuo» ana robos u  dopTenmaHo,
«f13bl4ecKkan naacka» ana Tybsl n dopTenmaHo,
«Abbl3 ata» [lbeca [Aas  BOJIbIHKM W
dopTenmaHo, «Xanponnara TapTy» UMKA ANA
bnentel  n dopTenmaHo  1-2  TeTpaawm,
«Cepikban» nbeca ana Tpyodbl 1 dopTenmaHo.

PasHoobpa3ve penepTyapa Takxke
aononHaeTcs NPOM3BEAEHUAMM  APYIUX
aBTopos: C. Anacosa (lMbeca ans dnenTbl u
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dopTenmnarHo, 1983; Mbeca aaa TpomboHa U
dopTenmaHo, 1989), B. Hosunkos (Tpu nbechl
ana  obnentel  n  dpoptenmaHo,  1982),
5. AMaHxon ([lBeHaauaTts nbec Ana GAenTbl 1
dopTennano,1982; «Kym» ana  ygapHou
YyCTaHOBKM M dopTenmaHo, 1984; ObpaboTka
kKtoa [Haynetkepea «TypkMeH KyWli» ana
BMOpadoHa 7 dopTenmnaHo, 1989),
B. Crtpurouxuii-Nak (Ko gns TpomboHa U
dopTenunaro, 1986; «Inerna» ana TpomboHa
cuHTe3atopa, 1989), A. Paumkynosa (Mbeckl
ana eneintol n doptennaHo, 1999) n apyrme

npousseneHumA.

Taknum obpazom, bopmupyeTtca
3HaUYMTENbHbIN NNACT KAMEPHOro penepTyapa,
oTpaxkatowmin  TembpoBoe MHOroobpasme
[YXOBbIX W yAAPHbIX  UMHCTPYMEHTOB U
NOATBEPKAAOLWNIN cTpemneHune
KOMMO3UTOPOB K 0bHOBNEHMIO

Bblpa3nTebHbIX CPEACTB B PaMKax KamMepHO-
MHCTPYMEHTA/IbHOrO *KaHpa.

KamepHas My3blka 018 8UO/IOHYENU U
¢opmenuaHo, HeCMoOTpsA Ha OTHOCUTE/bHO
orpaHun4eHHoe KOMYECTBO  COYUMHEHWN,
3aHMMaeT 3aMeTHOe MecTo B  MCTopuM
Ka3axCTaHCKOro KOMMO3NTOPCKOTO
TBOpYecTBa. M3secTHO, 4To B 1930-1940-e
roapbl K AAHHOMY MHCTPYMEHTaIbHOMY COCTaBy
obpautaetca K. KyxkambsapoB («3nerna», 1938;
«AHpaHTe», 1949). C KoHua 1950-x A0 KoHua
1970-x  rogoB  HabnwogaeTcA  3aMeTHas
aKTMBM3aUMA WHTepeca KOMMO3WMTOPOB K
BMONOHYENbHOMY Ay3Ty. BuonoHYeno Bcé
bonee OCMbICAAETCA KaK MNepCneKkTUBHbIN
NHCTPYMEHT B XYO,0XeCTBEHHOM n
neparormyeckom nnaHe. OgHaKo, HECMOTpPA Ha
XYAOXKECTBEHHYIO LLEHHOCTb CO3/aHHbIX B 3TOT
nepuopa nNpousBeaeHuin, OHNM B DONbLIMHCTBE
CBOEM He noay4Ynnn LWMpPOKOro
pacnpoCcTpaHeHnd B NCNONHUTENBCKOWM
npakTuKe. lNoBblWEHNE MHTEpPeca K AaHHOMY
NHCTPYMEHTY 4aCTUYHO CBA3aHO o
NeATeNbHOCTbIO  BMONOHYenncTa [xambyna
bacnaesa, HayaBwencs B 1955 roay, KoTopas
CTUMYJIMPOBana nossaeHMe HOBbIX
COYMHEHUI. Tem He MeHee, 3TU YCUIUA He
npuBenM K  YCTOMYMBOMY  BKJIOYEHMIO
BMOJIOHYE/IbHLIX ~ AYy3TOB B MOCTOAHHbIM

penepTyap.



B aToT co3aatoTcs
npousseneHus, oTpakatoLLme
CTUNNCTMYECKOE pa3HOObpasmne M KaHpoBble
nouckn: «MmnpoBmsauma» U «IKCNPOMT»
M. CaraToBa (1959), «[Moama» K. KymbicbeKkoBa
(1960), «Moama» T. IybaHosol (1967),
«PomaHc» n «HokTtopH» H. MeHabirannesa
(1965), «duanor» A. bBbiukosa (1969),
«Moama» XK. [lacteHoBa (1966), «Bapuaunmn»
. TypcyHbaesa (1972) n apyrue.

Cpean nepeyncneHHbiX COYMHEHWMIA
ocoboe mecTo 3aHMMaeT «loama» KeHxkebeka
KymbicbeKkoBa, KOTOpas noayyYnna yctomynsoe
NPU3HaHMEe B aKaZeMWYECKOM My3blKa/IbHOM
npocTpaHcTBe. B oTanMyme OT  MHOrMX
NPOU3BEAEHNN, OCTaBLUMXCA BHE aKTMBHOIO

nepuon,

penepTyapa, 3TO COYMHEHME MNPOAOKAET
MCMNONHATLCA B pamKax KOHKYPCOB,
dectmBanen un  y4yebHbix nporpamm. Ero

CywecCctBOBaHME B Pa3/IMYHbIX TPAHCKPUMLMAX
CBMNAOETENBCTBYET O BbICOKOW Xy,EI,O)-KeCTBeHHOl\/'I

3HAYMMOCTU 7z YHWUBEPCaNbHOCTU
npoun3seneHns.

C 1980-x rogos pa3BuTHeE
BMOJIOHYE/IbHOrO  AyaTa NpoLO/IKaeTCs,

PACWMPAA KaHPOBYID MNanuTpy. MoAasaawoTCA
HOBble COYMHEHMA: «PomaHC W TaHeu»
K. Kyxambsaposa (1981), «PucyHKku» — ae
nbecbl (1985) n «KeHLiMHe, KOTopas CMOTPUT
Ha 3Be34bI» b. AmaH»Kona (2004),
«Mmnposusauma Ne2» M. Caratosa (1989),
«PomaHc» A. Mettyca (1993), «3nerua»
n. *KymaHoBow (2005), «WabbiT»
A. AbanHypoBa (2016) 1 aApyrme COYMHEHMS.
HeKkoTopble 13 3TMX NPOM3BEAEHWIN OCTatOTCA
cnabo npeactaBNeHHbIMW B KOHLEPTHOM
npakTuKe, OZlHaKO npeacTaBnAoT
XY/[IO0XKECTBEHHbIM MHTEPEC N NOTEeHLMANbHYHO
LEeHHOCTb AN UCMONHUTENbCKOM Ccdhepbl.

B Ka3axCTaHCKOW NpaKkTuKe
NPaKTUYeCcKu oTCyTCTBYET ycTon4ymBoe
pa3BuTME Ay3aTa Ana  KoHmpabaca u

¢opmenuaHo. OAHNM 13 HEMHOTUX NMPUMEPOB
asnaetca  Ciouta  AnA  KoHTpabaca w
dopTenmnaHo B AByx YacTax, a Takxke CtomTa Nol
(obe — 1985) A. PomaHOBa, B KOTOPbIX
PACKPbIBAKOTCA Bblpa3nTe ibHbIe BO3SMOXKHOCTU
HWU3KOPErnMCTPOBOrO MHCTPYMEHTA B KAMEPHOM

cpeae.
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dopmmpoBaHue Ka3axcmaHcKoul
anbmosoli WKOMbl HepaspblBHO CBA3AHO C
TBOPYECKOM " neaarorm4yeckom
neatenbHOCTblO A, Pyaumana, Onarogaps
KOTOPOM aKTMBM3MPOBANOCH co3gaHue
OPUIMHA/IBHOTO  penepTtyapa AJ4  anbTa.
MMeHHO B 3TOT nepuoa, NoABAATCA NepBble
3HaAYMMble COYMHEHUS, OTPaNKaoLWMe NHTEpEC
KOMMO3NTOPOB K TEMOPOBbLIM BO3MOMKHOCTAM
NMHCTpyMmeHTa. Cpean Hux —«Menoaua» (1964)
n «Mo3Ma-MMnNpPoBMU3aLMNSA» (1972)
B. HoBukoBa, «Pancoaus» [. inswmua (1970),
Tpu nbecbl K. KyxkambapoBa (1976), a Takske

«PomaHc», nocBAweEHHbIM M. Tynebaesy,
A. becTbibaeBa (1976). ITM COYMHEHMUA
3a/10KMAN  OCHOBY A8  GOPMUMPOBaHMA
cneumanm3npoBaHHOro KaMepHoro

penepTyapa A4aAa anbTa B HaUMOHA/NbHOM
My3bIKa/IbHOW KyNbType.

B nocneaywouine AecaATuneTuA
NoABNAOTCA HOBble npousseneHuns,
OTpakalollMe pPasBUTME KaHpa: «Inernar
(2001) 1 «KepyeH» (2007) C. TyakoBoM, nNbeca
/1. HKymaHoBOM Ans anbTa M BUOJOHYENU
(1994), nbeca H. HypuauHa ana anbta C
dopTtenmaHo  (2018). I3TM  CoOYMHEHMA
[EMOHCTPUPYHOT YCTOMYNBbIN NHTEpec
KOMMNO3UTOPOB K pacwmpeHnto
BbIpa3uTe/IbHbIX BO3MOMKHOCTEM anbTa, K
OCBOEHUIO JIMPUKO-3MMNYECKOTO 7z
HaUMOHANbHO-CTUNIM30BAHHOIO  Hayana B
KaMepHOM My3blIKe.

B TBOpYecTBe COBPEMEHHbIX
Ka3axCTaHCKMX  KOMMO3WTOPOB  OTYETINBO
NPOC/IEXMBAETCA CTPEMIEHME K PACLLUMPEHMNIO
BbIPA3NTE/IbHOrO apCeHasna, YTo HaxoaAmMT CBOE
OoTpa)keHMe npexae Bcero B obnactu
TembpoBO-3ByKOBOW  OpraHusaumu. [lounck
OPUTMHANbHOIO  3BYKOBOTO  MPOCTPaAHCTBa
BEAET K aKTMBHOMY 3KCNEPUMEHTUPOBAHMIO C
MHCTPYMEHTa/IbHbIM ~ COCTaBOM  KaMepHbIX
aHcambnen. B pe3synbTate  MNoABAAKOTCA
npovsseneHua C HeTPaaNLMOHHBIMM
coYeTaHUAMM, BK/IOYAOLLMMMN KaK
aKyCTUYecKme, TakK 7z 9/1EKTPOHHbIE
MHCTPYMeHTbl. Cpean HUX — AyaTbl ANS
TPOMDBOHA 1 CMHTE3aTOPA, WbIHbIPAY U TUTapbI,
OKapWHbl 1 GOPTENMAHO, YTO CBUAETENLCTBYET
O CTPeMNEHUN KOMMNO3UTOPOB K OBHOBAEHMIO



KaMepHOro »aHpa NocpeacTBOM pacluMpeHns
TeMbpoBbIX BO3MOKHOCTeM: B. CTpuroukmin-
Mak «[lpeobpaxkeHne» ana TpomboHa U
cuHTe3aTopa (1986), «Inerma» ona TpPomboHa
n CMHTe3aTopa (1989); A. CaraT
«Mpea4vyBCcTBMA» Mbeca A7 KNapHeTa M anbTa
(1989); Bb. AmaHxon «MeHulHe, KoTopas
CMOTPUT Ha 3Be3abl, Ay3T ANS CKPUMKK W
BMONoHYenn» (2004); A. PaumkynoBsa [beca
ONA  BMOMOHYENM W KomMbtoTepa «/[ywa
wamaHa» (1999); A. Kywepbaes «aH aHam»
ONA WbIHbIpay M rutapbl (2006), «KyaHbiL
Ba/IbCi» A1A OKapuHa K popTennaHo (2009),
«CeH KenceH» ANs oKapuHa M dopTenmaHo
(2009); T. HunbamKelwes «TymaHHOE TeyeHune
rpés» ans Kobbiza u BMoNOHYenn (2015) u
ApYyrne COYMHEHUA.

B 60-e rogbl XX BeKa KOMMO3UTOPbI
KasaxcTaHa HauuMHaloT 0bpallaThCA K MKaHPy
¢opmenuaHHo20 oyama. PaHHUMM
Npou3BeAEHUAMN B AAHHOM »KaHpe ABAAIOTCS
KoHLEPTHbIM BanbCc Ana AByX dopTenmaHo
EsreHma bpycunosckoro (1964), Kasaxckan
pancoama Ans AByx dopTenraHo AHATONMA
BbiukoBa (1965) u KoHUEpPTMHO A4na AByX
dopTenmaHo B. PoxkaecteeHckoro (1967).

NHTepec K dopTennaHHOMY Ay3aTy CO
CTOPOHbI KOMMO3UTOPOB BbI3BAH B CBA3M C TEM,
YTO Ha  KOHUEPTHYK  3CTpady  BbIWAK
M3BECTHblE  COMUCTbI, 06beauMHMBLIUCL B
AyaTbl. CaMblM SIPKMM Ha TO BPEMS CTan ayaT
MapuHbl BapTaHaH u Jliogmuabl 3enslep.
[ysT M. BapTaHsaH v /1. 3enbugep 6bi1 Nepsbim
KO/INEKTUBOM, KOHLLEPTMPYHOLLMM Ha
NOCTOAHHOW OcHoBe. [1nA AaHHOro COCTaBa
HanMcaHo HEMHOTrO NPou3BeAEHUI.

Mo3xke  noABaAlTCA W Apyrue
coumHenua: C. AnacoBa «OpKecTp uUrpyliexk»
ona ngyx doprtennaHo (1983), «Yac nuk»

ciouta ana  Asyx  ¢doptenmaHo  (1989);
A. WcakoBa [lbeca ans asyx dopTenmaHo
«BbanbpayH» (1981), b. Kbiabipbek
«JTMpUKanblK WeriHic» AMBEPTUCMEHT ANA
aByx  doprtennaHo  (1982), «Bbanfabek»
OMBEPTUCMEHT ana AByx doptennaHo (1982),
«anfbl3aplk», OMBEPTUCMEHT ANs  ABYyX
dopTtenmaHo  (1984); C.  Epkumbekos

KoHUEpPTHbIM AyaT Ana AByx dopTenuaHo,
[.Y3eHbaeBa Bapmauun ana asyx poprenmaHo
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(1985), K. [dyiicekees Pancoaua ans AByx
dopTenmaHo (1987), b. baaxyHosB CepeHaga
ana  doprtenMaHo B 4YeTblipe pykn (1991),
A. PanmKkynosa KoHuUepTHaa nbeca Ana ABYX
dopTenmaHo «Camray» (2003), A. AbanHypos

«Folk  On-line», KOHUEPTUHO ANA  ABYX
dopTenmano (2011).
HekoTopble M3 3TUX  COUYMHEHMUN

MPOYHO BOLU/IM B KOHLEPTHbIA U KOHKYPCHbIN
peneptyap. K 4ucay 4acto MUCNOAHAEMbIX
npoussedeHnin otHocatca A, Mcakoson,
C. Epknmbekrosa, K. Oylicekeesa,
. Y3eHbaeson wn A. AbamHypoBa. ITu
COYMHEHMA OT/NINYAITCA APKO BbIPAXKEHHOM
00pa3HOCTbIO, BbIPA3UTENLHOM GaKTypon W
BbICOKOW MCMONHUTENBCKOM
NpUBAEKATENbHOCTbIO,  4YTO  Jenaer  uX
BOCTPeOOBaHHbIMM B aKaAeMMYECKON U
CLUEHNYECKOM NpaKTUKe.

BonbWMHCTBO dOpPTENMAHHbIX Ay3TOB,
CPOPMMPOBABLUMXCA B UCMNONHUTENIbCKOM
nckycctBe KasaxcTaHa, MMelT BPEMEHHbIN,
NPEeMMYLLECTBEHHO CTYAEHYECKUN XapaKTep.
Kak npaBuno, aHcambnm opraHusyoTca B
npouecce oby4eHMa B My3blKasbHbIX y4ebHbIX
3aBeeHMAX C Leblo y4acTus B KOHLepTax,
KOHKypcax u  ¢ectmBansax. OpaHako no
OKOHYaHMM y4yebbl nNoaobHble AyaTbl, 3a
PEeAKMM UCKIHOYEHUEM, HE MPOA0/IMKAIOT CBOKD
KOHLLEPTHYIO AeATe/IbHOCTb.

B oTaenbHbix caydasx Habatogaertcs
NpakTMKa obbeaMHeHns NpodeccnoHanbHbIX
MMUAHNCTOB, YXEe COCTOABLUMXCA KaK COJibHble
NCNonHMUTENN. Tem He MeHee, noAobHble
KOMIIEKTUBbLI TaKKe, KaKk NPaBuIo, CyLLLeCTBYIOT
HEeNPOAO/IKUTENbHOE Bpems. 310
00yC/IOBNEHO PAAOM OOBEKTUBHbLIX GaKTOPOB:
BbICOKOM TPYAOEMKOCTbIO pPeneTULMOHHOro

npouecca, HeobXOAMMOCTbIO —CrneLmanbHOM
NOArOTOBKM CLEHbI 7 HaCTPOMKM
MHCTPYMEHTOB.

HecmoTps Ha nepevmcaeHHble

TPYAHOCTM, B  OTEYECTBEHHOW  NpPaKTMKe
MMEKTCA NPUMEpPbl YCMELWHOro U 3aMeTHOro
cyllectBoBaHMA dopTennaHHbix aHcambnen.
Cpedn HWUX MOMHO OTMETUTb [AyST CeCTép
AnTeKkapb-AMHaryn0BbIX, a TaK¥Ke KONNEKTUBSI
«Vivat» 1 «Samgau», BHecliMe BKAag B



pasBuTHE KamepHom dopTenmaHHom
MCNOIHUTENBbCKOM KyAbTypbl KasaxcTaHa.

HecmoTpa Ha TO, 4TO [AdaHHaA
Pa3sHOBMAHOCTL  GOPTEMMAHHOIO  KaHpa
npeacrtaBneHa He B MHOTFOYMCIEHHbIX
obpasuax, OH BO MHOMOM OMpeaenn
JanbHenwme  TeHAEHUMM B Pa3BUTUM
Ka3axCTaHCKOro KOMMO3MTOPCKOro TBOPYECTBA
M UCMONHUTEIbCKOTO MacTepCTBa.

B KOHTeKcTe pa3BUTMSA aHCcambieBbIX
dopm  ocoboe  3HauyeHue npuobpetaer
CTaHOB/IEHWe »aHpa aHcambresoli coHamel —
OfHOM M3 Haubonee coaepraTesbHbIX W
rTMOKMX GOpPM KaMepHOro My3MUMpPOBaHMS,
NO3BO/IAIOLIEN KOMMO3MTOPaAM peaniM3oBaThb
LMPOKYIO NAZNTPY BbIPa3nUTENbHbIX CPEACTB B
paMKax  aKagemmyeckon  Tpaauumm. B
akagemMmyeckonm Mmy3sblke KasaxcTaHa KaHp
aHcambneBOW coHaTbl Noay4YaeT BCé Bobliee
BHMMaHWe,  OXBaTbIBas pa3HoobpasHble
MHCTPYMEHTA/IbHbI€ COCTaBbl N AEMOHCTPUPYS
yCTOMYMBOEe passuTMe. Ha paHHem 3Tane
Hanbonbllee BHWUMaHWE YAenseTcas CcoHaTe
ONA  CKpunkM un  doptennaHo. OaHMM U3
nepBbIX MPOM3BEAEHWN 3TOrO KaHpa CTana
coHata K. MycuHa (1946), nocsAwWEHHanA
reHepany n. MaHdwnnosy, KOTOpan
0O3HameHoBana cobol Havano CTaHOBNEHMUSA
OTeYEeCTBEHHOM TPaAMLMN KaMepPHOM COHaTbI.
K ymcny paHHMX 0b6pasLoB Takke OTHOCATCA
coHaTa K. KyxambsipoBa (1949), coHaTa
b. bankagamoBa (1953), coHaTa T. basapbaesa
ANs BUonoH4Yenn n doptennaHo (1959).

C 1960-x roaoB »aHp  COHaTbI
paclmMpaeT CBOW  TPaHWLbl:  MOABAAIOTCS
COUYMHEHMA ANA BUONIOHUYENM, aNbTa, KNapHeTa,
Tpybbl U APYTUX MHCTPYMEHTOB. Cpean HUX —
T. bazapbaeB (CoHaTa 418 BWOSIOHYENN U
dopTtenmnaro, 1959), M. Caratos (CoHaTa A
BMUONIOHYENN 7 dopTennaHo, 1961),
6. Bbaikagamos (CoHaTa [A/1A CKPUMKKU U
dopTtenmnaro, 1962), *. TypcyHbaes (CoHaTa
ans anbta n  popTenmaHo, 1973),
O. HecunxaHos (CoHaTa ans KnapHeTa (in B) u
dopTenmano, 1976), b. AmaHxonos (CoHaTa
ONA  CKpUMKM 1 dopTtenmnaHo, 1977),
M. Paxumbaes (CoHaTa 418 BMOAOHYENN U
dopTenmano, 1971) n ap.
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B fanbHenwem HabntoaaeTcs
CTPEMNIEHME K HOBWM3HE,  MOUCKM B
COOTHOLLEHUM «KAHP — WMHCTPYMEHTa/IbHbIiA
cocTaB». Bo3HMKalOT coHaTbl Ana popTenmaHo

M [OYXOBbIX  WMHCTPYMEHTOB  (KNapHETOM,
Tpybbl). XapaKkTepeH TaKKe BbIOOP B KayecTBe
CONMPYIOWMX  anbT, OpraH, BWONOHYESb.
B. MwuHeHko CoHaTa 4/14 CKPUNKW U

dopTenmaHo B 3-x YacTax, nocesuleHa Mocndy
KoraHy (1981), CoHaTa Ans KoHTpabaca wu
dopTenmano (1987), CoHaTa A1A BUONOHYENN
n  dopTtenmaHo, noceAweHa [dxambyny
bacnaesy (1992); A. PomaHoB CoHaTa A1s
Tpybbl ¢ dopTennaHo B 3-x yacTax (1981),
CoHata Ana knapHeta n poptenmanHo Nel B 3-x
yactax (1983), CoHaTa ANna KnapHetTa w
dopTenmaHo No2 B 3-x yacTax (1983), CoHaTa
ana robos n doptenmnaHo B 3-x yacTax (1984),
C. PomaweHko CoHaTa 4/1A CKPUMKKM ¢
dopTenmaro (1982); I'. YaeHbaeBa CoHaTa ana
CKpunkm 1 doptenmaHo (1984); B. Hosukos
CoHaTta-naptiTa  Ana BMONOHYENN "
dopTenmaro (1990); I. *ybaHosa CoHaTa ana
CKpunKkM 1 doptenmaHo B 3-x yacTax (1992);
b. baaxyHos CoHaTa «[Ba nopTtpeTa
BeTxoBeHa» aAna doptenunaHo n amtasp (1991);
C. AnacoBa CoHaTa A/ anbTa M popTennaHo
(1989), O. XpomoBsa «betnak — lana» coHaTa-
npuT4ya 1A BMONOHYENN U dopTenmaHo B 3-x
yactax (2010); A. anbim CoHaTa Aaas
KnapHeTa u ¢opTenmaHo (2011), CoHaTa Ans
BMONOHYeNN n dopTenmaHo (2011).

Pa3Hoobpa3ne TeMbpoBbIX peLieHmnin n
YKaHPOBbIX WHTepnpeTaumi no3Bonset
paccMaTpMBaTb  Ka3axXCTAHCKYHD  KaMepHYHo
COHaTy KaK CamMOCTOSTe/IbHOE W 3Ha4YMMoe
ABNeHMe, BobOpasBwee B ceba  yepThl
Knaccuyeckom bopmbl, HaLMOHaNbHOM
MHTOHALMOHHOM TPaAMLMM 7
MHOMBUAYabHOrO @aBTOPCKOro CTUAA.

OOHMM M3 3HAYMMbIX  BEKTOPOB
Pa3BUTMA  Ka3aXCTAHCKOW  aKaJemMu4yecKoMm
KaMepHOM My3blkM ABAAETCA MHTerpaums
HapPOHbIX MHCTPYMEHTOB B chepy
npodeccMoHanbHOro KOMMO3UTOPCKOro
TBOpYectBa. Ocobas posib B 3TOM npougecce
npuHaanexnt Axmety HybaHOBY, KOTOpPbIN
MHULUMMPOBAN BHEAPEHME CUCTEMbI HOTHOIO
0Oy4YeHMas  UCNOAHUTENEN Ha  KA3axXCKMX



MHCTPYMEHTaxX WM CTOAN Y MCTOKOB CO34aHWA
OpkecTpa Ka3axXCKux HapO4HbIX
MHCTPYMEHTOB. Kak noAYépKMBatoT
Y. [Oxymakosa u H. KeTereHosa, HybaHos
npeasunaen noTeHuman opKecTpa B
MCNONHEHUM He TONbKO (ONbKAOPHOM, HO U
KNAaCCUYECKOM MY3bIKM, a TaKwKe OyayLimx
COYMHEHMIA  Ka3aXCTAHCKMX  KOMMO3UTOPOB
(14).

TexHunyeckoe nepeocHalleHne
MHCTPYMEHTOB — A0MbPbI, KOBbI3a U APYIrKX —
CTano HeobxoAMMbIM  3TanoOM B 3TOM
npouecce: 6b1K yCOBEpPLIEHCTBOBAHbI
MEH3ypbl, paclMpeH AManasoH, AobaBneHbl
nepHe. 3Tn N3MEHEeHNs no3BoOANAN
MCMNONb30BaTb HAPOAHbIE WHCTPYMEHTbl B
OPKECTPOBOWM M KamepHoW npakTnke. OgHaKo
MOZEPHM3AUMA MOBAMANA HA AYTEHTUYHOCTb
3BYYaHMA, YTO BbI3BAZIO KPUTUKY CO CTOPOHbI
CTOPOHHMWKOB TPaANLMOHHOIO
MCMNONHUTENLCTBA. Kak oTMeYana
Y. [XyMaKoBa, «eBpOMeinckas KOHLepTHas
npakTMKa  “nepesepHyna”  acTeTMyeckue
HOPMbI TPAAMUMOHHbIX aHPOB. HoBbIM 3Tan
Pa3BUTMA  BHEC TaKMe  CBOWMCTBA,  KakK
BMPTYO3HOCTb, CTabWNbHOCTb GOPMbI, YMUCTO
NHCTPYMEHTa IbHbIN cnocob nepenayn
cogepanua. [Ona TPaAMLUMOHHbBIX KaHPOB
Ka3aXxCKOM My3blKM TaKuMe U3MeHeHUA Oblan
BECbMa CyLLECTBEHHbIMWU. Bbla OCyuUlecTBNEH
“nepeHoc” M3 OAHOM  WCMNOJHUTE/NIbCKOM
Tpaanumm B apyryto» (111).

HecmoTpAa Ha 3TO,
MOANDUUMPOBAHHBIE  MHCTPYMEHTbI  CTaau
NOZIHOMPaBHbIMM yYaCTHUKaMM
aKagemMmnyeckoro KamepHOoro YKaHpa.

Hanbonbliee passuTne MNOAYYMAM Ay3Tbl C
y4yacTMem npruma-kobbiza 1 Aombpsi.
CTaHOBNEHME HOBbIX obpasHo-
3BYKOBbIX BO3MOHOCTEMN Kobbl3a B
aKaZleMMYeCcKon My3blke MPOCNEKMBAETCA B
TBOpUecTee M. Tynebaesa (J/Inpuyecknin TaHel,
Ans Kobbiza (ckpunka) u ¢optenmaHo, 1945),
A. ybaHoBa («Kektem» gana Kobbiza wu
dopTenmano, 1951; «Kion» ans Kobbiza
dopTtennano, 1951; PomaHc ana Kobbiza u
dopTennaro, 1952; MNMbeca Ha HapoAHYO TeMy
aona  Kobbiza  u dopTtenmaHo,  1952),
M.Konwmnbaesa («PomaHc» ans Kobbiza M
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dopTenmnaHo, 1952; «BeceHHWI TaHeu» AAA
Kobbi3a 1 popTenmano, 1953; «Omip ryni» ans
Kobbl3a n dopTenmnaHo, 1954),
C. MyxameaxaHoB («KeHninai KyMi»
(PasmbilweHre) nbeca Ans Kobbi3a (CKPUNKKM),
1957), A. MauyumHa (Mbeca ana Kobbiza K
dopTenmaHo, 1954).

MNponsseneHns m3 cOoOpHMKa «5 nbec
ANna Kobbiza n dopTenmaHo» (1944) AxmeTa
*KybaHoBa, «PomaHc», «Apus», «Banbe»,
«KeKkTem» UK «He3 KMiK», CbIrpannm BaKHYIO
ponb B GOpmMMpPOBaHMKM penepTyapa AN
KobbI3a-NpuMbl. «KekTem», B WCMONHEHWM
HapoaHoW apTucTkM  PaTumbl  banraesoi
npuHecna en BTOopytd npemutio  Ha I
BcemmpHoMm  decTvBane  MONOAEXM W
cTyaeHToB B bepanHe B 1951 roay. YKasaHHble
Nbecbl 3BY4YaT KaK B OPUIMHAAbHbIX BEPCUAX
ONS CKPUMKKM, TaK M B MNEpPenoxKeHuax aas
KoObl3a MU BMONIOHYENN, YTO NOATBEPKAAET UX
YCTOMYMBOE MOJIOXKEHME B UCMONHUTE/IbCKOM
penepTyape n YHMBEPCANbHOCTb
MY3blKa/bHOrO MaTepmana.

B npouecce dbopmmpoBaHus
aKaJemmyeckoro peneptyapa Ana AoMbOpbI
Ba)XHOE  3HAYeHWe WMEeKT  MUHUATIOPbI,
CO34aHHble KOMMO3MUTOPaMK CreLmanbHo ANA
ncnonHeHma B AyaTe ¢ dopTenmaHo. B
YacTHOCTH, B cbopHMK X. TacTaHoBa, Hapsaay C
OECATbIO 3TIOAAMM, BOLLIM TaKMe Mbeckl, KakK
«Menogua», «PomaHcy», «bu» (TaHeu) w
«®PaHTa3na», NnpeacTasastome coboi paHHNe
00paslbl KaMepHOM My3blKM A1a AOMOPbLI C
dopTenMaHHbIM  COMPOBOXKAEHWEM.  ITU
COYMHEHMA NpeAHa3HayeHbl He TOAbKO ANA
KOHLEPTHOrO MCMOMHEHUSA, HO W UMetOT
MEeTOANYECKYIO HanpaB/AEHHOCTb,
CNocobCTBYA PaCLUIMPEHMIO UCMONHUTENBCKMNX
BO3MOXHOCTEN HaLUMOHAAbHOrO MHCTPYMEHTa
B aKaZemunyeckoln cpeae. Kak moavepkmnsana
B. [lepHOBa «MNbecbl pa3/IMyHbl MO XapaKkTepy,

QHPOBOW  OCHOBE W WCMO/Ib3yeMbIM
CpeacTBaM  BblpasuUTenbHOCTU.  «bu»  —
LeIMKOM BblAEPKaH B TPaANUMAX
HaUMOHANbHOW MHCTPYMEHTANbHOM KybTypbl,
«Menoamna» n  «PomaHc» KMMerT HABHO
OLWYTUMblE  YepTbl, uAaylWMe OT PYCCKOW
Knaccumyeckom  My3sblkM, B «PaHTasum»
Ha3BaHHble CTUNUCTUYECKMNE CBOWCTBA



Haxo4ATCA B
B3aumoaenctsmmn» (84).

«My3blka ans gombpbl, NO CAOBaM
My3blkoBeZa B. [lepHOBOM, NpeAcTaBneHa eLle

HenocpeaCcTBEHHOM

MEeHbLINM KO/IMYECTBOM Ha3BaHW.
ObbsacHAeTcA 3TO  Tem, 4TOo  Aombpa
pacnosaraet borateniwen KNaCCUKOM
HapOAHbIX KHOEB, M BCE KOHLEpTUpyoLLme
OOMOPUCTbI  MOCBALLAIOT  CBOK  KM3Hb
CODBMPAHUNIO U U3YYEHMNIO STUX HEMCYEPNaeMbIX
boratcte. CneumanbHO e  HanucaHHoe

npeactasnseT cOb00 TONbKO NeAarornyeckuii
penepTyap A14 0by4yeHns no Hotam» (84).
dopmmpoBaHMe aKaLEMWUYECKOTO W
y4ebHOro  penepTyapa  COMPOBOXAAN0Ch
HeobXxoAMMOCTbIO aZlanTaumm TPAAMLUMOHHbBIX
MHCTPYMEHTOB K yCNOBMAM
npodeccMoHanbHoOro My3blKa/IbHOrO
obpasoBaHMA. Havano cucTemaTuyeckoro
0byYeHMA Ha MOAEPHM3NPOBAHHBIX BEPCUAX

aombpbl 1 Kobbiza B Anma-ATUHCKOM
rocyZapCTBEHHOM KoHcepBaTopum
COMpPOBOXAaN0Ch OCTpOM HexBaTKOM

COOTBETCTBYIOLLEr0 HOTHOTO MaTepuana. ToT
AedUUNT CTan CTUMYIOM 419 KOMMO3MTOPOB K

CO3aHWI0  HOBbIX  OPUTMHANbHbLIX  Mbec,
OPUEHTUPOBAHHbIX Ha aKaJemmnyeckoe
MCMNONHUTENbCTBO. Cpeau TaKMX
npovsseneHui MOXHO BblAENNTb:
C. MyxamemykaHoB («Haszik rya», 1958),

. Xammnan («tOmopecka», «lecHa 6e3 cnosy,
«PomaHcy, «MonbKa», 1960-1963),
. TesekbaeB («CoH u fsBb», 1975),
E. XycanHoB («PomaHc», 1976) n ap.
MocTeneHHoe BXOMKAEHWEe HapOAHbIX
MHCTPYMEHTOB B aKaJeMWYeCKoe MCKYCCTBO
OTKPbINIO HOBbIE BbIPA3UTE/IbHbIE TOPU3OHTbI.

C 1980-x roanoB KOMMO3UTOPbI AKTUBHO
3KCNEPUMEHTMPYIOT C COCTaBaMM, BK/tOYan
HOBblE Pa3HOBMAHOCTH Ka3axCKux

MHCTPYMEHTOB: Ca3 CbIPHaM, LWbIHbIPaAy, Kbi-
KobbI3, OKapuHy. BO3HMKAlOT OpurMHanbHble
ayatel: b, BasaxyHoB («MMoama» Aas  Kbija-
Kobbi3a n dopTenmaHo, 1982),
6. lanbaeHbaes («Kioi TonFay» Ans Kobbliza u
dopTenmano, 1983), B. MuHeHko («CiouTa»
Ana Kobbiza n popTennaHo, 1984), A. PomaHoB
(«CromTa» gns gombpsbl ¢ doptenmaHo Nel,
1988), b. AmaHxon (Tpu nbecbl Ans KOObI3a
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npumbl 1 dopTtennarHo, 1997), b. Keiapipbek
(«B puTme KypmaHrasbi» , nbeca Ans AomMOpbI
n doptennano, 1998; «TyraH MeKeH» nbeca
Ana Kobbiza npumbl M dopTtenmaHo, 2011),
A.  Kywepbaes («Conait  6oncbiH» U
«KyaHambIH» ans ca3 cbipHaa u dopTenmaHo,
«Ma3zaKTama» A1 WbiHbipay M dopTenmaHo,
2006 wn ap.), A. OctaHbkoBMY («CTenHble
HaneBbl» A4 Kobbi3a U dopTennaHo, 2008),
A.  anbim  («CafbiHbiW»  AN8  anbTa
(nepenoxeHve npousBedeHUs ANA  Kbi-
Kobbi3a) n doptenmarHo, 2015).

TakMm 06pa3om, akTUBHOE BK/IKOYEHME
Ka3axCKMX HAapPOAHbIX MHCTPYMEHTOB B chepy
aKaJEeMMNYECKOM KaMepHOW My3blKM CTano He
TONbKO bakTopom XYy 0XECTBEHHOIo
0OHOBMIEHMA KaHpPa, HO M BaKHbIM LIArom B
YKPENAeHUN CBA3N Mexay TPaauLMOHHOM
KyZbTYPOM W COBPEMEHHbIM My3blKa/IbHbIM

obpaszoBaHMeEM.

[yaT Kak KaHpoBaa dopma B
Ka3axCTaHCKOM KaMepHOM My3blke MpOLEn
3BO/MOLMOHHBIA  MNMyTb  OT  K/AACCMYEeCKoM
MOZENn K MHOroobpasmito COBPEMEHHbIX
dopm. Ha pasHbix 3Tanax npeobnaganmu

Pa3INYHbIE MHCTPYMEHTa/lbHble COYeTaHus,
OOHAKO YCTOMYMBbLIA UHTEPEeC K CKPUMKe,

BMOJIOHYENN,  AYXOBbIM U HAPOAHbLIM
MHCTPYMEHTAM MPOC/NEKMBAETCA Ha BCEM
NPOTAXEHUM  Pa3BUTMA KaHpa. AKTUBHOE
BOB/JIEYEHME  KA3aXCKMX  TPAAMLIMOHHbIX

MHCTPYMEHTOB B aKaJeMMYECKyto cpeay, a
TaKKe MCNO/b30BaHNE HOBEMLLMX TEXHONOT NI
N HeCTaHAAPTHbIX TEMOPOB NpeBpaTUAM AyST B
NNOWAAKY ANA XYOOMECTBEHHOro MOWUCKa W
HOBATOPCKMX PELLUEHUN.

TakMm obpasom, »KaHp 4dysTa B
Ka3axCTaHCKOM KamMepHOM MY3blKe
ANEMOHCTPUPYET YCTOMYMBOE pPa3BMTME Ha
npotaxeHnn Bcero XX—XX|I BexkoB. B ero
3BOJIOLUMN MPOCAEKMBAKOTCA TPU OCHOBHbIE
TeHAEeHUNM: OCBOEHMe eBPOMNenCcKMx
MOZENEeN, BKAOYEHME KA3aXCKMX HAPOAHbIX
MHCTPYMEHTOB M MOWUCK HOBbIX TeMOPOBbLIX
peLleHni, BK/tOYaA 3/N1EKTPOHHbIE n
HecTaHAapTHble coyeTaHMA. HecmoTpa Ha
OFPaHNYEHHYIO KOHLEPTHYIO MPaKTUKY pAada
npoun3BeaeHN N, KaHPp COXpaHsaeT
aKTyaNbHOCTb B  Medarormke, a TaKkKe



npeacTaBasAeT WHTepec AAa AajbHenlwero
KOMMO3NTOPCKOIO OCBOEHMS.

Tpuo 8 meopyecmee Ka3axCmMaHCcKux
Komno3umopos

OnpegeneHHbIM 3Tanom B OCBOEHWUU
KaMepPHO-UHCTPYMEHTA/IbHOTO YaHpa B
KasaxcTaHe cTtano HanucaHHoe B 1932 roay
Tpuo Ana KnapHeTa, nenTbl 1 dopTenmaHo
[. MauyumHa, o4HO M3 paHHUX aHcambeBbixX
npou3BeaeHNn KaMepHO-MHCTPYMEHTAIbHOIO

XaHpa B KasaxcraHe. Komnosutop
MCNONb30Ba/l B  KayecTBe TemaTuM4yecKoM
OCHOBbl  A/N1A CBOEM  KOMMO3MUMW  Kiou
KypmaHrasbl n [layneTtkeped, CoeMHUB KX C
KaHpamm n  dopmamu eBponencKomn
MY3bIKa/IbHOW KyNbTypbl.

Havano dopTtenmaHHomy Tpuo w
KBMHTETY B KasaxctaHe ©6bl10 NONOXKEHO
COUYNHEHUAMM PYCCKMX aBTOpPOB
C. Llabenbckmum n M.  CKOpPYSbCKMM,

HanWcaBLWMMMK B rodbl BoMHbI K 100-1eTuto co
OHA poxaeHus Abaa — PopTenmaHHoe TpUo
«Mamatn  Abas» C. Labenbckoro u
O/HOYACTHbIN bopTenmaHHbIl KBUHTET
M. Ckopynbckoro. 0Oba npounsseaeHms
OCHOBaHbl Ha necHAx Abas, oTyero B cBoe
Bpems OHM nony4Ynnm onobpeHme
MYy3blKa/IbHOW 0OLLECTBEHHOCTM W, HECMOTPSA
Ha TPYAHble BOEHHbIe rofibl, Hbl/IM UCMOTHEHDbI.

K nepuoay c 1920-e — cepegmHa 1950-
X TOA0OB MOMHO OTHECTM ciaeaytouime
npoussegeHunsa: M. MauyumH «Y3beKkckas
necHa» Ana KnapHeTa, daenTbl u popTenmaHo
(1932), CiouTa Ha Kasaxckue Tembl And
CTpyHHOro Tpuo (1936); M. Tynebaes
KonbibenbHaa necHA A8 CTPYHHOro TpUMO
(1944), «PasmblluneHne» A0S  CKPUMKMK,
Kobbi3a 1 popTenmaHo (1956), C. LLlabenbckuin
«Tpuo namaTtn Amanrenbapi» (1944), «Tpuo
namatn  Abaa» (1945); K. Kyambapos
dopTennaHHoe TPMO Ha YMIYPCKYK HapOAHYHo
necHto «by umHap (1948); T. basapbaes and
BMOJIOHYEN, BANTOPHbI M popTenmaHo (1955),
«AK KaWlblH» dopTennaHHoe Tpuo (1957);
M.  WMeaHoB-CoKosbCKMIW  «[laTeTnyeckoe
dopTenmaHHoe Tpuo (noceauleHHoe [epoto
COBETCKOro coto3a MaHuwyk MameToBol)»
(1956).
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Ha aTane cTaHOBAEHMA Ka3axCTaHCKOWM
KaMepHO-MHCTPYMEHTA/IbHON  My3blKM B
pPaMKax aHpa TPMO NPOMUCXOANT NOHMMaHWE

cneumduKkM  MHCTPYMEHTA/IbHOTO  COCTaBa,
OCBOEHME  KaHOHOB  WMHCTPYMEHTA/IbHOrO
TemaTu3ma U ocobeHHoOCTEN

KOMMO3MLUMOHHON CTPYKTYpPbl, XapaKTepHOM
ANA 3anagHoesponenckoro Tpuo. ChegoBaHme

Knaccumyeckum  obpasuam  6bI10  BMOHe

3aKOHOMEPHbIM ABNEHNEM Ha baze

CTAaHOBJ/IEHUSA XaHpa B pecnybauke.
MocneBOeHHbIM  nepuod  OTMeYeH

MHTEHCMBHbBIM Pa3BUTMEM KaHpPa KamMepHOo-
MHCTPYMEHTANbHOTO aHCcambna. B aTu roapl K
¥aHpy Tpuo obpawatotcs M. MaHrutaes
«Kapatoprai» dopTtennaHHoe Tpuo (1962),
T. Kaxrannes «®opTtenmaHHoe Tpuo (1967),
K. JacTteHoB «Y MOTU/bI Abaa»
dopTenmaHHoe Tpuo (1972), M.M.MBaHoOB-
CoKonbCKMin TaHel, AeByLIEK ANA CTPYHHOro
TPpMo W [aTeTnyeckoe TPMO, MNOCBALEHHOE
lepoto CoeTckoro Cotoza M.MameToBoW.

B KoHue 70-x-80-e ro4oB K CO3AaHMIO
aHcambneBOM  KaMepHO-WMHCTPYMEHTabHON
My3blKM  MPUMKHY/IO  HOBOE  TMOKOJIeHWNe
KOMMO3UTOPOB. X COUMHEHUA XapaKTepm3yeT
HeyCTaHHbIM MoucK, Kak B cdepe HOBOro
cogepXaHusa, Tak M cnocobosB  ero
BOM/IOLLEHMA: TPNO ANA CKPUMKM, BUOSOHYENN
n doptennaHo C. Epkmumbekros (1975), Tpuntmx
AnA  KnapHeta, ¢arota w  ¢dopTenmaHo
O. HecunxaHoB (1977), . TesekbaeB Tpuo
ONA  CKPUMKKM, BMONMIOHYeNn U ¢dopTenmaHo
(1976), b. [HanbpeHbaeB  «AmaHrenbai
capbasgapbl» N8 AOoMbpbl, PopTennaHo u
yaapHbIX (1977) n apyrue COYMHEHMA.

C 1980-x romoB AnA OTEYECTBEHHOIO
KamepHo-aHcamb1eBoro MCKyccTBa
XapaKkTepHa pacluMpeHHas TPAKTOBKa
MHCTPYMEHTOB, HeEOBX0AMMan ANA NONYYEHUS
HOBbIX 3BYKOBbIX BO3MOXHOCTEN. B 3TW roapl
HanucaHbl: Tpno ana GopTenmaHo, CKPUNKKM U
BuosioHyenn C. MyxamemskaHoBa (1981),
neeca ana obaenTbl, KnapHeTa U popTenmnaHo
«AK bota» bB. Kbiabipbek (1980), «Tpu
pacckasa» Aana  GopTenMaHHoOro  TpPMO
K. DacteHoBa (1981), «MaTeTnyeckoe Tp1o»,
nocesawéHHoe 40-neTnio Havyana Benukon
OTevyecTBeHHON BOMHbI A. Wcakoson (1981),



Tpuo  ANA  CKPUMKW,  BUONIOHYENM U
dopTenmaHo H. MeHabiranvesa (1982), Tpuo
[ON1A CKPUMKM, BUOJIOHYENM U dOopTENMaHO B 3-
X 4acTax «[TamAaTn HO.lWWanopuHa»
. ybaHoBon (1986), [lBe nbecbl ANA TPUO
ayxosbix (1986), «[MopTper» ana robos,
KnapHeta n ¢optenmnaHo (2002), Ckepuo Ans
Tpuo ayxosbix (2007) B. Crpuroukoro-Tlak,
®opTennaHHoe Tpuo T. MyxamearkaHoBa
(1982), «W3 Abasa» Tpuntux Aans  Haca,
BMOMOHYEeNNM U dopTenmaHo B. HosukoBa
(1988), KaHOH [ONA CKPWUMKKM, anbTa U
dopTenmaHo A. MetTyca (1988), «A way to
nothing» (dopora B HWKyda), TPUO ANS
bnenTbl, BUONOHYenn, baaHa Bayan and per
percussion O. Xpomosoi (2002), Tpuo
«Kepornbl» ans  GopTennaHo, CKPUMNKM U
BMonoH4Yenn A. ¥anbima (2004), Tpmno «/[dana
HaKblLWTapbl» ANAa GopTenMaHo, CKPUMNKM U
BMONOH4Yenn A. TokcaHbaesa (2009), Tpmo ans
CKPUMKK,  BMONOHYeAM U dopTenmaHo
A. CaraTa, (1988) 1 apyrue. B KoHLe XX BeKa u
BHayane XX|I Beke HabnAATCA MOWUCKK
HOBbIX TEMOPOBbLIX COYETAHUN.
KomnosnTopckoe Hacneauve B KaHpe
TpK1O, B OCHOBE KOTOPOTO NeXKaT KlacCuiyecko-
POMAHTMYECKME  TpPaauuUMM  My3blKa/IbHOTO
MCKYyCCTBaA, He CTONb O6bEMHO, HO OHO
npeacraBnnet coboi 3HauUMTebHOE ABJIEHME B
NCTOPUM Ka3axCKOM aKkaAeMUUYECKOM MY3bIKM.
B kaHpe TpMO pacnpocTpaHeHbl caeaytolime
cocTaBbl: dopTenMaHHoe TPUMO U TPUO A5
CKPUMKK,  BMOJIOHYeNM U dopTenmaHo.
BcTpevatoTcs n Apyrne coctasbl. K npumepy,
Tpuo pgna  6aaHa, ¢GAEnTbl, BUOAOHYENN
CepukikaHa AbamHypoBa, 06paboTKa Kios
MaxambeT «Halblk acy» Ana Kobbl3a-npumbl,
CMHTe3aTopa M  ¢opTennaHo  baxtuapa
AMaHK0/10Ba, «baKbITKaH» Nbeca cakcodoHa,
anbTa N doptennaHo banHyp Kelapipbek.
aHp Tpuo B Ka3axCTaHCKOM
aKaZleMmnyecKom My3blKe npeacrasnaet
MEHbLWNN YyaeNbHbIN BEC MO CPAaBHEHWUIO C
aysTaMn. aHp TPMO B KamMepHOM My3blke
KasaxcTaHa chopmmpoBancs B xoJe
MOCTYNaTe/IbHOrO  OCBOEHMS  KNaCCUYECKUX
06pa3LoB M AaNbHENlero  pacliMpeHus
BblpasnTenbHbIXx  cpeacts.  OcobeHHOCTU
Pa3BUTUSA BK/IKOYAKOT TEMATMYECKY0 OMopy Ha
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bobKMOp, paclinpeHme cocTasa (B TOM Yncae
3a CYET HaPOAHbIX U AYXOBbIX MHCTPYMEHTOB),
a TaKXe CTWIUCTMYecKoe pasHoobpasue.
KonnmuectBeHHO »aHp NpeAcTaBAeH MeHee
WWMPOKO, YeM [y3T, OAHAKO WMIPaEeT BaKHYIO
PO/lb B CTAHOB/IEHUWN aHCAMbBIEBOM Ky/bTypbl.

PenepTyap Tpebyet AanbHenwero
OCMbICNIEHMS, MCNONTHUTENbCKOM
nonynapusaumm 7 CTUNUCTUYECKOM
cucTemaTmsalumm.

OTpakeHnem 3TOM  3BOOUMM B
MCNONIHUTENbCKOM Ky/bType CNYKUT

0eATe/IbHOCTb I'ocy,u,a PCTBEHHOIO aHcambna

Forte Trio, ocHoBaHHOro 8 2013 roay
MUAHUCTOM, nenarorom, npodeccopom
Tumypom  YpmaHuyeeBbiM.  KosiekTMB B
Knaccmyeckom  coctaBe —  ¢dopTenuaHo,
CKpUMNKa W BWONOHYeNb — nNpeacrasnfet

ycTonumsyto GoOpmy KamMepHOro aHcambns,
KOoTopas Moay4ymna akKTMBHOE pa3BuTME B
Ka3axCTaHCKOM My3blKasbHOW Ky/bType NNLLb B
nocnefHve AecATUNETUA.

PenepTyap aHcambns  oxBaTbiBaeT
WWPOKUIMA  CTUAUCTMYECKMIM  AMana3oH: oT
0apoYHOM U KAACCMYECKOM  My3blKM A0
Npou3BeAEeHUA  COBPEMEHHbBIX  aBTOPOB.
Ocoboe MeCcTo B KOHLEPTHOM NpakTuke
KONINEKTNBA 3aHMMatoT COYMHEHMUA
Ka3axCTaHCKMX KOMMO3MTOPOB, 4TO

cnocobcTBYeT NonynapmsaLmm HaumoHa bHOM
KaMepHOM My3blKM KaK BHYTPM CTPaHbl, TaK U
32 eé npefenamun. bnarogapsa BbICOKOMY
npodeccuoHannM3my y4yacTHUKoB, Forte Trio

yBEPEHHO npeacrtaBnAaeT oTe4yecTBeHHOe
MCKYCCTBO Ha N\e)K,EI,yHapO,CI,HOVI cueHe,
yKpenaaa nosnunm KaHpPa TPNO B

COBPEMEHHON MCMOMHUTENbCKOM Tpagauumm
KasaxcTaHa.

MaHp kKeapmema 8
Komno3umopoe KasaxcmaHa

YKe B HaYaNbHbIM nepuoz,
bopmurpoBaHmAa HaLMOHAbHOM
KOMMO3MTOPCKOM LWKOAbI KasaxcTaHa aHp
CTPYHHOrO KBapTeTa HayMHaeT NpuBIeKaTb

meop4yecmee

BHMMaHWEe aBTOPOB KaK Bblpa3uTesibHOe
CpeacTeo KamepHOoro MY3ULMPOBAHMNS,
cnocobHoe 0b6beanHUTL 3/IEMEHTbI

3anaiHOEBPONENCKOM TPAANLMU C Ka3axCKMUM
MeNOAMKO-UHTOHALMOHHbIM HaYya/I0M.



MepBble 06paslbl  KBAPTETHOM  My3bIKM
oTAMYanuch  obpalleHMemM K HapoAHbIM
MCTOKaM, JIMPUKO-KaHPOBOW

HanpaBNEeHHOCTbD UM CTPEMJEHMEM K
OCBOEHMIO OCHOB MHOIOr0N0CHOM GaKTypbl Ha

maTepuane NEeCeHHO-NHCTPYMEHTA/IbHOIO
donbKknopa.

CornacHo nccnenosanuio . Kotnoson,
OAHMM M3 paHHWX onbiToB B 0b6s1acTu

aHcambneBon My3blki B KaszaxcTaHe asnaetca
KBapTeTHas obpaboTka A. 3aTaeBuya «YeTbipe
Kasaxckume necHu» (1932), BbiNoNHEHHasd B
nepenoxKeHum ana FocynapCTBEHHOTO
KBapTeTa  YeTbIPeXCTPYHHbIX  AOMpP  MNOA
ynpasnennem [. Jltobumosa. B 1934 roay
KOMMO3MTOp adanTuposBan [Be Mbecbl W3
cbopHuMKa «llecHn KazaxcTaHa» — «Hblplbl
9Hi» M «Kapa Topfal» = AnAa CTPYHHOTO
KBapTeTa. 3TM COYMHEHMA NpPeACcTasBAAtoT
coboi 0bpasLibl paHHEro aTana B CTaHOB/AEHUN
HaLUMOHAbHOro KBApTETHOro penepTyapa, B
KOTOPbIX NPOABAAETCA OPraHMYHOE coveTaHMe
MeIoANYeCKoM BbIPa3nTEIbHOCTH o
NPO3paYyHOM MHOrOronocHoOM dakTypon. Tak,
B. [lepHOBa oTmeYasa, 4To «4/1a nbecbl «Kapa
TOpfFam» XapaKkTepHa MenoAmyecKan
penbedHOCTb  BCEX  YeTblpex  roJiIoCoB...
MHOroronocme npo3payvHo n CTONb
ecTecTBEHHO, YTo obpasyeT C necHen OAHO
opraHmyeckoe uenoe» (Kotnosa, 187).
XapaKTepHOM 4YepTOM CTAHOBAEHMA
*KaHpa CTPYHHOro KBapTeTa B Ka3aXCTaHCKOW
My3blke  ABAAETCA  TecHaa  CBA3b  C
obpaboTkamu HapoAHOro maTepuana.
3HauMTENbHbIM BKMag B pPa3BUTME 3TOrO
HanpasneHna  BHec  E. Bpycunosckmi,
CO34aBlIMIA  pAfd,  NPOM3BEAEHMI, AKTUMBHO
McnonHABWMXCA B pagnodoHae. OaHMM K3
NepBblX OPUrMHANAbHbIX MNPOM3BEAEHUI B
OAaHHOM KaHpe cTan «KasaxCKuii KBapTeT»
(1936) b. EpsakoBuya, npeacTaBAAOWMNI
cobOM YeTbIPEXYACTHbIN LMKA Ha OCHOBE
HapoAHbIX Menoanin. IMeHHO 3TO COYMHEHMUE,
no MmHeHuto B. [lepHOBOW, «nepelwarHyno
rpaHuubl  npocton obpaboTkm» UK cTano
Ba*KHbIM lwarom K dbopmmpoBaHmto
no/siHOLEeHHOro aHcambnesoro kaHpa (44). B
1948 roay b. Ep3akoBuny BHOBb 0bpallaeTca K
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aHpy  KBapTeTa,  MNpPOAO/IKan

HapO/AHO-NEeCeHHOro TeMaT13ama.
Mepuopn ¢ 1920-x no cepeanHy 1950-x

ro4oB O3HAMEHOBA/NACA MOABAEHMEM LLEAOro

JIMHNIO

pAaa COYMHEHWI, PacWMPMBLLNX 7z
oboraTmBLIMX KBapTETHYIO nanuTpy
Ka3axCTaHCKOM  My3blkM. Cpean  HuUX —

®aHTasna ana CTpyHHOro Keapteta (1944)
M. Tynebaesa, Cionta 418 CTPYHHOIO KBapTeTa
(1944) C. Wabenbckoro, Clonta Ha Kasaxckue
Tembl B nATM dactax (1950) /1. Xamuau,
CTpyHHbIA KBapTeT (1948) B. BenukaHoBa,
KBapTeTHas ctomTa «B poaHOM Ko/ixo3e»
(1950) K. Kykambsposa.

Ocobo cnepyeT  OTMETUTb  LIMKA
npounsseneHnin E. bpycunosckoro: Ciomta Ha
Kazaxckue Tembl (1944), CTpyHHbIM KBapTeT Ha
Kasaxckme Tembl (1946) n [osma O KU3HMU

(1951). 3T COYMHEHMA  AEMOHCTPUPYIOT
nporpeccMBHoe  ocBoeHMe  HOpMasbHOM
CTPYKTYpbl M TeMaTW4eCcKoro  pasBuTUA,

OCHOBAHHOIO Ha (ONbKAOPHOM MHTOHAUMM.
NHTepec K XaHpy npoasua TakKe K. MycuH,
Hanucaslwmit CTpyHHbIM KBapTeT Nol (1949) u
No2 (1954) Ha ocHOBE Ka3aXCKMX HapOAHbIX
neceH. Hapagy ¢ HumM  BbianM  CO34aHbI
CTpyHHbIM KBapTeT (1953) A. bbiukosa, CtomTa-
Ko (1953) C. llabenbckoro u CTPyHHbIN
KBapTeT TeH Yy (1955).

B aTom paay ocoboe mecTo 3aHMMaeT
CtpyHHbI KBapTeT Nol lasmsbl KybaHoBow,
nepBas 4aCTb KOTOPOro Oblna HanmcaHa B 1952
roay. CTpYHHbI KBAapTeT B BUAE UMKANYECKOM
KOMMO3MLUMWN BO3HWK He cpa3y. Co3gaHHble
. KybaHoBoW B cemmnaecaTbie roasl Andante u
bnHan BOCMPMHMMAOTCA KaK nornyeckoe
NPOAOIKEHME nepsow 4yacTm. Ha
CEeroAHAWHMA  AeHb  KBapTeT  3aHMMaeT
npoyHoe MecCTO B penepTyape
FoCynapCTBEHHOrO CTPYHHOrO KBapTeTa WM.
[. *ybaHOBOW, a TakKe UCMOJIHAETCA APYTMMM
npodeccMoHanbHbIMM U CTYAEHYECKMMMU
aHCambnAmKM,  4YTO  NOATBEPKAAeT  ero
YCTOMYMBYIO  LIEHHOCTb B HaLMOHa/bHOM
NCNONHUTENBCKOMN npaktuke.  CTPYHHbIN
KBaApTeT 3BOMOUMOHMPOBaAN B pecnybnvke
Med/IeHHO, TaK Kak TpeboBan 60nbluoi
NCNONHUTENBCKOM KYNbTypbl, CNOXKHOM
TEXHUKN, BbICOKOrO MacTepcTBa



MHCTPYMEHTANIUCTOB M [laXKe LIMPOKOro Kpyra
NOArOTOBNEHHbIX CAyLLIaTeNeN.

B cepeanHe 60-x rogos no MHMUMATHBE
3aBeaytoLLero Kadeapon KamepHoro
aHcambna  Anma-ATMHCKOM  KOHCepBaTopuM
P. KaumaHa co3gaetcs Ha 0a3e kadenpsl
CTPYHHbI  KBapTET, YTO  CTMMY/AMPOBAsO
Pa3BUTMIO KBAPTETHOTO WCMOJNHUTENbCTBA M
KOMMO3WTOPCKOrO TBOPYECTBA B JaHHOM
*KaHpe.

K aTomy »KaHpy €BPOMencKon My3blKK
0obpalllatoTcss  KOMMO3WUTOPbI  CTapllero  w
cpegHero nokonenuA. E.  BpycunoBcKui
cosgaet CTpyHHbIM KBapTeT (1973) wn [Be
Mbecbl AN CTPYHHOro KBapTeTa (1967);
T. bazapbaes CTpyHHbIM KBapTeT «[llamaATtu
Mxnaca» (1975), XK. [JacteHoB CTpyHHbIN
kBapteT (1976), M. Caratos CiouTa, Ana
CTPyHHOro KBapTeTa (1962), Bb. basaxyHos
CTpyHHbIM KBapTeT (1962) n MAaTb nbec aAna

CTPpyHHOro KBapteta (1979); H. T[asu3osB
CTpyHHbIM  KBapTeT (1963), [. botbaes
CTpyHHbIK  KBapTeT «AsdxaH» (1964) u

CTPYHHbIM KBapTeT «KekTem Kewi» (1965),
B. MuHeHKo CTpyHHbIN KBApTeT B 3-X 4acTaAx
(1968), T. Karkranues CTpyHHbIA KBapTeT
(1968), T. MbiHb6aeB CTpyHHbI KBapTeT (1970),
O. [xaHuapoB CTpyHHbIM KBapTteT (1970),
6. Amanxon CTpyHHbIM KBapTeT (1979);
T. MyxameaxaHoB CTpyHHbIM KBapTeT Nol
(1978), T. MbiHb6aeB CTpyHHbIM KBapTeT (1978);
6. Kbiabipbek «baybipbiMapl ecke any»,
CTPYHHbIM KBapTeT B 3-x dactax (1977),
A. bectbibaeB KoHUEpT Ha MOHOrpammy
«B.Es.T.» ana ctpyHHoOro keapteTa (1977) n ap.

Braanmmp HOBWKOB, OAVH n3
HEMHOIMX  Ka3axCTaHCKMX  KOMMO3WUTOPOB,
00paTMBLUMXCA K KaHPYy CTPYHHOro KBapTeTa
Hbonee AByx pas, ABnAaeTca aBTopom CTpyHHOro
kKBapTeTa  (1966), KBapTeTa-clouTbl  Ha
Kasaxckme Tembl Ne2 (1969), TpeTbero
kBapTeTa (1973), KBapTteTa-ctomtbl (1976) u
YeTBépTOro kBapTteTa (1989). Ero kBapTeTHOE
Hacneame CTaso HOBOW CTYMEeHbo B Pa3BUTUM

’KaHpa M BHECNO BECOMbI  BK1ag B
bopmMpoBaHME  Ka3axCTAHCKOM  KaMepHOWM
TPaAMLMN.

HaunHaa ¢ 1980-x roaos, TBOpPYECKME

MONCKN  KAa3aXCTaHCKMX  KOMMO3UTOPOB B
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06n1acTM  CTPYHHOro  KBApPTETHOro  KaHpa
npuobpetatoT BCE  BOMbLUYID  KAHPOBO-
CTUNIEBYIO M TEMATUYECKYHO MHOTOMI1aHOBOCTb.
B 3TOT nepuond NpPOAO/NKAETCA aKTMBHas
paboTa Hag pa3BUTMEM KBAPTETHOM My3bIKM,
YTO OTpa)kaeT CTpemaeHue aBTOpPOB K
OCBOEHMIO HOBbIX BbIPA3UTE/IbHbIX CPEACTB M
bopm, BKAtOYAA HOPMbl COHATHOrO MUCbMA, a
TaKXkKe K coaepkaTenbHOMy OOHOBAEHUIO
*KaHpa 4yepe3 obpalleHMe K HauMoHabHOMY
MHTOHALMOHHOMY MaTepuany.

Cpean npovsBeaeHnin aToro nepmnoaa
MOXHO OTMeTUTb: ClouTy [A1a CTPYHHOro
KBapTeTa Ha Ka3axCKMe HapoAHble TeMbl
5. Ep3akosuua (1980), KBapTeT No2 «MamaTtu
KomcomonbleB KasaxctaHa» (1980) u KeapTet
Ne3 (1987) A. MeupbekoBa, CTpyHHbIN
KBapTeT B wWectk uvactax O. HecunxaHoBsa
(1980), CTPYHHbIM KBapTeT No2
T. MyxameakaHoBa (1982), [Mbecbl AnA
CTpyHHOro kBapteTta (1983) n Kasaxckue Kiou

ana CTPYHHOrO KBapTeTa (2011)
r. Y3eHbaeBow, CTpyHHbIM KBapTeT
A. MWcakoBon (1984), CTpyHHbIM KBapTeT
B. Crpuroukoro-faka (1987), CTpyHHbIN

kBapTeT A. CaraTa (1995), CTpyHHbIX KBapTeT
T. TneyxaHa (1996), Bapuaumm Ha Temy
HeMeLKOoM HapoaHoM necHu (1996), dnernto
(2003), Tpu nbecbl (2005) n Cionty «Ha nyry»
(2006) gns cTpyHHOro KBapTeta A. MeTTyca,
CTpyHHbIn  KBapTeT No2 B Tpéx uYacTax
. ybaHosoi (1991), CTpyHHbI KBapTeT
(1997) A. Paumrynooi, Postscriptum (2002)
0. XpomosoWn, «MaTb NoCcaeca0BUN»
b. BasxyHoBa (2003), «[pentogua wn dyra»
T. Hunbamkewesa (2004), BDF — kBapTeT B
yeTblpéx YacTax b. Kbiapipbek (2010), «Pyra u
noctaoama» C. Anacoson (2011), a Takxke
Lmkn nbec «KoHblp xen» M. PomaHoBoOWn-
OcTaHbkosmy (2014).

3TN COYMHEHMA OTPANKAIOT YCTONUMNBYHO
TEHAEHUMIO K 0OHOBNEHMIO KaHPa CTPYHHOIO
KBapTeTa, NEMOHCTPUpPYA pacluMpeHmne
TeMbBPOBbIX U BbIPa3UTE/IbHbIX BO3MOMKHOCTEM
KamepHoro aHcambns, a Takxke yraybneHue
WHAMBUAYANbHbIX  CTU/IEBbIX MOAXOA0B B
KOHTEKCTE HaLMOHANbHOM KOMMO3UTOPCKOM
WKOAbI. BoraTcTBO TBOPYECKUX pPeLieHU
BOM/IOWLAETCA B Pa3HOOOpPA3HbIX KBAPTETHbIX



KOMMo3Mumax.  AKTMBHOCTM  KBapTETHOro
TBOpPYECTBa COAEMNCTBYET BO3HMKHOBEHME B
1988 roay [ocynapCTBEHHOrO CTPYHHOrO
KBapTeTa umeHun A. ybaHoBa. KBapTeT BegeT
aKTMBHYIO KOHUEPTHYIO NeATeNbHOCTD,
nponaraHanpys npousseaeHuA
Ka3axCTaHCKMX KOMMO3MUTOPOB.

Hapagy co CTpyHHbIM KBapTeTOM B
Ka3axCTaHCKOM My3blKe eCTb KOMMNO3MLUUKN ANA
KBapTeTa OYXOBbIX 7 CMeLaHHbIX
MHCTPYMEHTOB, 4TO  CBWAETENbCTBYET O
pacliMpeHnm TembpoBOrO M KAHPOBOro
OManasoHa KamepHoro uckycctea. Cpeau
npumepos: E. BpycnnoBcKknin «YsepTropa» ANs
KBapTeTa MeaHbIX AyxoBbix (1962), lBe nbecsl
ONA KBapTeTa AepeBsHHbIX AyxoBbix (1962),
YeTblpe KBapTeTa ANA AYXOBbIX MHCTPYMEHTOB
(1963); T. MbiHbaeB KeapTeT ana TpoMb60HOB
(1970); B. AmaHxonoB YeTblpe 06paboOTKM
Ka3axCckux menoaun ans GnenTbl, CKPUMKM,
anbTa n BMOJIOHYEN (1973),
T. MyxamegaHos Bapwaumm ana ronoca,
bnenTtbl, BMONOHYeAN U dopTenmaHo (1973-
1977); C. AnacoBa Banbc ans KBapTeTa
AYyXOBbIX MHCTPYMEHTOB (1979-1983);
A. BacunbeB «MHTepmeuUOo» ON1A KBapTeTa
ayxoBbix (1977), A. Meunpbekos Bapunaumm ans
CKPUMKWK, anbTa, BMONOHYEAN M dopTenmaHo
(1979); 0. XpomoBa MacxanbHbIN
meTadpasmc» (Ha ncanmbl  [asupga) Aand
conpaHo, robos, BMONOHYEAN U dopTENMAHO
(2001); C. AbauHypoB KBapTeT Aa5 CKPUMKW,
BMONOHYeNN, dopTennaHo w  aomMbpbl €
ronocom (1990), A. AbanHypos «Trombo Zhez
Qwartet», nbeca AnAa KBapTeTa TPOMHOHOB
(2012); A. Epwosa lMbeca «CTpyHbl WamaHa»
ONA BUONIOHYENM, TOPA0BOro neHuns, bybHa u
3NeKTpoHMKK (2014).

aHp KBapTeTa B
aKaZemmyeckom My3blKe
MHOrONNaHOBOCTbtO 7 MCTOPUYECKOM
yCTOMYMBOCTblO. Ha  HavanbHOM  3Tane
npeobnaganm 06paboTku HapoAHOoro
mMmaTepuana, B JanbHENlem — OPUriMHaabHble
COYMHEHMA C pa3HoobHpasHOM TemaTMKOM.
CTPYHHbIM KBapTeT CTas OCHOBHOM dopmoi,
OAHaKO HabntogaeTcs pPoCcT MHTepeca K
CMELIaHHbIM M ZIlyXOBbIM COCTaBaM. BaXKHbiM
CTUMYNIOM  Pa3BUTMA  CTafio  CO3JaHue

Ka3axCTaHCKOM
oT/InYyaeTcA
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FOCYyAapCTBEHHOrO  CTPYHHOrO  KBapTeTa
nmeHn [. MybaHoBoi. MaHp npogoKaet
pa3BMBATbLCA, COXPaHAA noTeHUMan ANA
KOMMO3MUTOPCKOrO U MCMONHUTEIbCKOTO POCTa.

KBapTeTHOoe TBOp4YecTBO KasaxcTaHa B
CBOEM MWCTOPUYECKOM Pa3BUTUW NpPeACTaéT
KaHPOM  AMHAMMYECKM MNPOLECCYanbHbIM W1
nporpeccupyrowmm  ao cux  nop. OcsouB
oblieesponenckme n HaLMOHaNbHblIE
Tpaanumm, n Bobpas B ceba BeAHUA BpeMeHM,
OH /MWb CO BPEMEHEM BbIABUA CBOK
MUCTUHHYO npupoay. KomnosuTopsl
KasaxcTaHa co3aann 3Ha4yuTenbHble 0bpasLbl
KBApTeTOB, CTaBlMe «01aro4aTHON MOYBOMY
ANA BO3HWKHOBEHMA HOBbIX APKMX 06Pa3LLOB B
TBOPYECTBE My3bIKAHTOB BCEX MOKONEHU,
KOTOpble ABWMAMCb BECOMbIM  BKIAZOM B
MMPOBOE My3blKa/lbHOE MPOCTPAHCTBO.

Ha cerogHAWHWIA AeHb B KasaxcTaHe
bYHKUMOHUPYIOT CTPYHHblE KBapTeTbI
Pa3/IMYHOrO YPOBHA — OT rOCYAAPCTBEHHbIX
KONNEKTMBOB [0 KaMEPHbIX WHULMATUBHbIX
aHcambnen. HekoTopble U3 HMX paboTatoT Ha
obULMANBbHOM MHCTUTYLIMOHANbHOM OCHOBE,
KaK, Hanpumep, MoCyAapCTBEHHbIN CTPYHHbIM
KBapTeT mmeHu a3nsbl KybaHoBon. MHorme
e [AEeNCTBYIOT B paMKaX He3aBUCUMMbIX Wau
PernoHanbHbIX MPOEKTOB, COXPAHAA NPU STOM
CODCTBEHHYIO TBOPYECKYH MHAMBUAYANbHOCTb
n GOPMMpPYA YHUKaANbHBIM penepTyap, B TOM
yucne C  aKUEeHTOM Ha npou3BeaeHuA
Ka3axCTaHCKMX aBTOPOB.

Hapaay C rocyaapCTBEHHbIMM
aHcambnamm aKTMBHO pa3BMBatOTCA
MHNLMATMBHbIE KONNEKTMBbLI, 0Opa3oBaHHbIe
Ha 0a3e TeaTpoB, PUAAPMOHUM N yYEbBHbIX
3aBeleHNn.  ApPKMM  NpUMEepoM  ABASETCA
CTPYHHbIM KBapTeT npu [ocyaapCTBEHHOM
TeaTpe onepbl M 6aneta «ActaHa Onepay,
co3gaHHbin B 2022 roay no MHMUMATMBE
NnepBOM CKPUMNKW OpKecTpa TeaTpa — baraata
AmunpxaHoBa. Konnektms  AemOHCTpUpyeT
BbICOKOE WCMONHUTENbCKOE MACTEPCTBO MU
akTMBHO paboTaeT Hag GoOpMMPOBaAHMEM

KOHLEPTHOro  penepTyapa, BK/IOYAMOLLETO
COYMHEHMA OTEYECTBEHHbIX KOMMNO3MUTOPOB.
Ocoboe MecTo B  COBPEMEHHOM

KamepHOM npocTpaHcTBe 3aHMmaeT Kazakh
Quartet, Hbasnpytowmica B AcTaHe.



PykoBoauTenem n XY/0XEeCTBEHHbIM
BAOXHOBUTENEM aHCcambnsa BbicTynaeT baraat
AbunbxaHoB. OAgHMM M3 NPUOPMUTETOB
OEeATeNbHOCTH KBapTeTa ABNAETCA
NPOABMXKEHNE COBPEMEHHOM Ka3axCTaHCKOM
aKaZleMMYeCKON  My3blKM: B  KOHLEPTHbIX
nporpammax perynsapHo MCNONHAKTCA
Npou3BeAEeHNA TaKMX aBTOPOB, Kak ApmaH
anbim, ApTblk  TokcaHbaeB UM Apyrux
COBPEMEHHbIX KOMMO3MTOPOB.

Opyrum NPUMepoMm,
OEMOHCTPUPYIOLWMM  YCTOMUYMBYO  AMHAMMKY
Pa3BMUTMA  KaMEepHOro  MCMOJHUTENbCTBA,
aBnaeTcs Konnektus Mavridis Quartet (paHee
— GATOB Quartet), BO3HMKWMWIA Ha base
Ka3axcKkoro HaumMoHabHOro akagemMMyecKkoro
TeaTpa onepbl W 6anetra wumeHn Abas.
HecmoTps Ha NHCTUTYUMOHANbHYIO
NPUHAANEKHOCTb, aHCambb dyHKUMOHUPYET
KaK CaMOCTOATENbHbIA TBOPYECKUN MNPOEKT.
OCHOBHOE BHWMaHWE KOANEKTUB yAenseT
nonyaspu3aUmMm  akaeMUYeCKon  My3blIKM
nocpeacTBOM  TWATENbHO  BbICTPOEHHbIX,
KOHLLeNTyaNbHO 0BOCHOBAHHbLIX NMPOrpamm, B
KOTOpble BXOAAT KaK KjaacCMYeckue, Tak U
COBPEMEHHbIE Ka3axXCTaHCKNe COYNHEHMA.

Takmm obpasom, AesTeNbHOCTb TaKMX
aHcambnen, Kak kBapTeT Npun «ActaHa Onepa»,
Kazakh  Quartet w©n Mavridis Quartet,
CBWAETENbCTBYET O  MHOFOMPAHHOCTM M
YCTOMYMBOCTM Pa3BUTMA CTPYHHOTrO KBapTeTa B
COBpeMeHHOM MY3bIKa/IbHOM KynbType
KazaxcTaHa. 3TWM KONNEKTMBbI He TO/bKO
OEMOHCTPUPYIOT BbICOKMI
npodeccMoHanbHbIM YPOBEHb 7z
NHTepnpeTaLMOHHYI0 3PeN0CTb, HO U aKTUBHO
CNocobCTBYHOT NPOABMMIKEHWNIO HALLMOHANbHOTO

KOMMO3WUTOPCKOro TBOpYecTBa B dopmaTe
KaMepHOro MCMONHUTENbCTBA.
MaHp  KeuHmMema 8  KAMEPHO-

UHCMPYMeHmMAasnbHOU My3bIKe KOMNO3umopos
KasaxcmaHa

KBMHTET B Ka3axCTaHCKOM KaMepHO-
MHCTPYMEHTANbHON My3blKe, B OTAM4YMe OT
Ay3Ta, 3aHMMaEeT JOBO/IbHO CKPOMHOE MEeCTO.
Havano doptennaHHOMY TPMO M KBUHTETY B
KasaxcTaHe OblNO MNOMOXKEHO COYMHEHMAMM
pycckmx  asTopos C. Llabenbckum  u
M. CKOpPY/IbCKMM, HaMMUCaBWMMKM B TOAbl

52

BOMHbI K 100-neTuto co AHA poxKaeHua Abana —
dopTtennaHHoe  Tpuo  «lamstm  Abaa»
C. LWabenbckoro n O/[JHOYaCTHbIN
dopTenmaHHbii KBuMHTET M. CKOpPY/abCKOTO.
Oba npowusBeAeHWA OCHOBAHbI Ha MeCcHAX
Abad, oTyero B CBOE BPeMA OHW MONYYMAN
0A06peHMe My3biKa/IbHOM 0OLLLECTBEHHOCTU U,
HEeCMOTpPA Ha TPyAHble BOEHHble rodbl, Hbliu
MCMOHEHDI.

Konunuyectso npovsseneHui
noaobHoro poaa BecbMa oOrpaHuMyeHo. 3a
nepmopd ¢ 1910-x — go 70-x rogoB XX BeKa
CO340aHO BeCbMa HEMHOro KBMHTETOB. B mx
ymcne — KeBUHTeTbl M. CKopyabcKoro (2-i
dbopTenmaHHbIn  KBMHTET Ha Tembl Abas
KyHaHbaeBa), K. JacteHoBa (Bapuauun ans
dopTenmaHHoro keBmHTeTa), b. baaxyHoBsa (Tpwu
nbecbl Ana Tpybbl 1 Tpex BanTopH, Mpentoaus,
xopan wn dyra ANA  KBUHTETA AyXOBbIX),
M. CaraTtoBa ([1oama A1a KBUHTETa CTPYHHbIX,
bnentol,  nuTaBp, poana  «Jmanoruy),
O. Nnéwnua (KBMHTET ANS  KNapHeTa U
CTPYHHOrO KBapTeTa) 1 APYrmx KOMMNO3UTOPOB
KasaxcTaHa.

Heobxoammo oTmeTuTb  Haunbonee
APKoe npounsseaeHne 3TMx rogos — Nosamy Ana
KBMHTETA CTPYHHbIX, GNElTbl, NUTABP, POANSA
«dunanorm» M. Caratosa (1973).

|_|pe,£I,CTaB}'IF|eM CMUCOK KBUHTETOB,
HanucaHHbIXx B nepuos ¢ 1940-x no 1970-e
roabl:
Komnosutop [MponsseseHne [om
co3aa-
HKA
M.CKopynbCKMi 2-1  dopTennaHHbIi 1943
KBMHTET Ha  TeMmbl
Abasa KyHaHbaeBa
K. dacteHoB Bapnauunm ana 1967
bopTenmnaHHoro
KBMHTETA
b.baaxyHoB Tpu nbeckl ans TpyObI 1967
W Tpex BaATOPH
b.baaxyHoB Mpentogna, xopan w 1967
dyra ana  KBUHTETa
[yXOBbIX
X.TerepmeHaxmam CTPYHHbIN KBUHTET 1973
M.CaraToB Mosma 4na KBUHTETa 1973
CTPYHHbIX,  bNenTsI,
nnTasp, poAana
«nanorn»




O.ndwmny, 1975

KBUHTET ana
KnapHeTa "

CTPYHHOrO KBapTeTa

Hannume KaHpa KBWHTETa (a Takwxe
CeKcTeTa) B Ka3aXCTAHCKOW aKadeMMYecKom
My3blKE  CBWAETENbCTBYOT O  Hayane
OB/lAaA€HMNA MUCKYCCTBOM CO3aHMA COYMHEHMUI
ana H6oNbLLMX MHCTPYMEHTaIbHbIX
MCNONIHUTENbCKMX COCTABOB, YTO B TOT NEpmosa,
ABNANIOCh BAaXKHOM 331a4elt ANA Ka3axCTaHCKOM
KOMMO3UTOPCKOWM LLIKO/IbI.

HaunmHaa ¢ 1980-x roaos, B
Ka3axCTaHCKOM My3blKe HabnopaeTca
TEHOEHUMA K POCTY 4YMCia NPOU3BEAEHWI B
*KaHpe KBMHTeTa. 3TO CBA3AHO C YCUAMBLLMMCA
MHTEPECOM K KamepHbIM aHcambieBbim
dopmam B MCMONHUTENBCKOM  UCKYCCTBE.
KomnosuTopbl  cO34atoT  KBWUHTETbI  ANA
Pa3/IMYHbIX COCTaBOB: dopTenMaHHbIN
KBMHTET, KBMHTETbl [A/18 AEPEeBAHHbIX U
MeAHbIX JyXOBbIX WMHCTPYMEHTOB, a TaKXKe
OPUTMHaNbHbIE  aHcambanm  C  y4yacTUem
HAapPOAHbIX WMHCTPYMEHTOB (eTbireH, cas-
CblpHaM, WaH-kobbI3, yaapHble).

Cpean 3HAYMMbIX COYMHEHWMI 3TOro
nepmoga —  dopTenmnaHHbIN KBUMHTET
H. MeHabiranvesa (1981); dopTenmaHHbIM
KBMHTET T. MyxamenxaHoBa (1984); Bpacc-
KBUHTET ANa AByX Tpyb, BanTopHbl, TpOMBOHa
n Ty6bl A. BectbibaeBa (1986) n bpacc-KBUHTET
A. Wcakosoi (1990); nayxoBble KBUHTETHI
A. PomaHoBa [lea «HactpoeHus» (1989); Tpu
nbecbl Ana 4eTblpéx Tpyb c dopTenmaHo
(1989); «Meyanb» 1 «PagocTb» Ana AByx Tpyo,
BaNTOPHbI U dopTenmano (1990); KBmHTET Ans
MeZHbIX AYXOBbIX WHCTPYMEHTOB Ha TEMbl
neceH Aban (1994) O. OxaHuaposa; «Lawy»
nbeca [AO1A KBMHTETA JepeBsiHbIX [AyXOBbIX
NHCTPYMeHTOoB (2003), «Hi-Fi Kamaskain» noeca
ana KBMHTETa [epeBsHbIX [YXOBbIX
nHcTpymeHTos (2011), «MonaabanabiH, aHi»
nbeca [ANA KBMHTETA JepeBsHbIX [yXOBbIX
NMHCcTpymeHToB (2017), «On-line AHanalbiH»
nbeca [ANnA KBWHTETA MeAHbIX  /[1yXOBbIX
nHcTpymentos  (2017) A.  A6AMHYpPOBa;
«TpaypHbI Klol» ana bpacc kBuHTeTa (2004),
«beTbypbIC CaTI» ANBEPTUCMEHT A5 KBUHTETA
aepeBaHHbIX AyxoBbix (2005) B. Kblablipbek;
«OTenb Cionnm» KBUMHTET ANA AepPeBAHHbIX
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[yXOBbIX NHCTPYMEHTOB (noceALeHNe
C. KanmbikoBy) (2004), «WHcTannsuma B8
YEPHO-30/10TOM»  KBUHTET ana  bAenTsl,

CKPWMKK, anbTa, BMONOHYENN M dopTenmaHo
(MoceAaweHHoe LK. MoppuCoHYy)
O. XpomoBon; «AK cuca» AONA KBUHTETA
fepeBaHHbIX AyxoBbix (2005) A. becTbibaeBa;
«BeyepHas menoama» ANA AyXoBOro KBUHTETA
(2005) A. MeTTtyca; KBuHTeT ans dopTenmnaHo
M CcTpyHHbIX (2009), «Kyi wawy» Ans natm
doptenmaHo (2011) A. *Kaibima; CoHaTWHa
ans [yXOBOro KBUHTETA (2011)
B. Ctpuroukoro-laka.

Cpeam nepeynciaeHHbix Npon3seaeHui
B KaHpe KBMHTETa MNpPO3By4YasNo COYUHEHME
ApmaHa MXalbima «Kyi wawy» ana natu
poanei (2011), HanucaHHoe no npocbbe
HapoAHOW apTUCTKK PK KaHuum Aybakmposol
K 20-netuto  HeszaBucumoctn Pecnybankm
KaszaxcTaH. [pembepa cocTtosnack 9 aekabps
2011 roga B LeHTpanbHOM KOHUEPTHOM 3as1e

«KasaxctaH» (r. AcTaHa) B WCMNOJHEHWUM
CTYAEHTOB Kazaxckol HaUMOHabHOWN
KOHCepBaTopum UMEHN KypmaHrassi.
Mpoun3BeneHmne npeacTasnseT cobo

bopTenmnaHHbIn KBMHTET B HECTaHAapPTHOM
COCTaBe M MMEEeT CBOK WCMOJHUTENLCKYHO
nctoputo. Mo cnoBam aBTOpPa, WMCMONAHEHME

COMPOBOXKAANOCH TEXHUYECKMMM
TPYAHOCTAMMW, CBA3AHHLIMW C PACCTOAHMEM
MEXAY  POANAMM M HEOoBbXOAMMOCTbIO

KoopAMHauMM AeNCTBUN BHYTPWU aHcambis.
MoaobHbIM oNbIT PaboTbl C MHOTOPOSA/IbHbIM
COCTAaBOM paHee yxe Wmen MeCcTo Ha
dectnsane «MoceaweHne poano» (2007), rae
NPO3ByYann NEPENOKEHNA U OpPUTMHANbHbIE
COYMHEHMA ONA TPEX, 4YeTbiPéx U LWecTn
poanen. 3T NpuMMepbl CBUAETENbCTBYIOT O
CTPEM/IEHUM Ka3aXCTAHCKMX KOMMO3UTOPOB K
PACLUMPEHUIO  KAHPOBbLIX UM BAKTYPHbIX
BO3MOHOCTEN KBUHTETHOrO NMUCbMa.
«®aHTa3na Ha Temy necHu Kaay Mycol
“AK cmnca”» bblna HanucaHa A. BecTbibaeBbiM
cneumanbHo ana FocyaapCTBEHHOrO KBUHTETA
[EePEeBAHHbIX  [yXOBbIX  MHCTpymeHToB. C
MOMEHTa NPemMbepbl Npon3BeaeHMe Bbl3Balo
MMBOM OTKAMK KaK y caywaTenen, Tak u vy
npodeccrmoHanbHoro  coobuiectea.  CTuib
A. BecTbibaera oTAn4YaeTca APKOM



MHAMBMAYANbHOCTbIO, B KOTOPOWM OpPraHM4HO
COYeTaloTCA HauMoHanbHas MHTOHALMOHHaA
OCHOBA W COBPEMEHHbIE KOMMO3MLMOHHbIE
npuémbl. Ero TBOpPYECKMI MNo4YepK cTan
3aMETHbIM W HETUMNWYHbIM  ABJAEHMEM B
KOHTEKCTe eBPOnencKom KamepHom
NCNONHUTENBCKON TPaANLIUN.

Bnarogaps BbIPA3NTENbHOCTMH,
TembpoBoMy 60ratcTBy M rMOKOCTU GOPMbI,
«AK cmca» obpena yCTOMUYMBYHO CLLEHNYECKYHO
MU3Hb: npousseaeHmne C ycnexom
NCNONHAETCA He TONbKO [0ocyaapCTBEHHbIM
KBUHTETOM, HO W  APYIMMU  AYXOBbIMU
KonnektmBamm KasaxctaHa. OHO MPOYHO
BOW/AO B  KOHUEPTHbIM M KOHKYPCHbIN
penepTyap, 3aHAB ocoboe MecTo B
COBPEMEHHOM  KaMepHOM  My3blke  AaA
AYyXOBbIX.

MaHp KBWMHTETA B  Ka3axCTaHCKOW
KamMepHOM My3blKe NOAYYMA OrpaHU4yeHHoe
pacnpocTpaHeHue, ycTynas Mo  KoJAW4ecTsy
COYMHEHMI AyaTaM, TPMO M KBapTeTam. Tem He

MeHee, oTAENbHblE npounsseaeHus
[EeMOHCTPUPYIOT — MHTEpecHble  TembpoBsble
HaXOAKM Z coyeTaHms (Hanpumep,

bopTenmaHHbI KBUHTET Ha Tembl Abas). B
LENOM, XXaHp HyXXAaeTca B AafibHenLien
nonyaspusaLmm 7 KOMMO3UTOPCKOM
pa3paboTke. Ero  noTeHuMan  OCTaércs
OTKPbITbIM, 0COHEeHHO B KOHTeKCTe
pacluMpeHHoro TembpoBOro coctaBa M
BKIHOYEHMA HAPOAHbIX MHCTPYMEHTOB.

dopmmpoBaHMe KaHpa MNPOMCXOAnN0
BO B3aMMOAEWNCTBMM C  MCMONHUTENbCKOM
KyZbTYPOW. 3HAUYMTENbHYO PO/Sb B Pa3BUTUM
*KaHpa KBMHTETA B COBpPEMEHHOM
My3blKaNbHOW KynbType KasaxcTaHa urpatoTt
KOHUEepTMpytouwme KONEKTUBSI. Cpean
OEeNCTBYIOLLMX aHCambel B COCTaBe AyXOBOTO
KBMHTETA CnefyeT BblAENUTb TPU BeadyLLMX
KONnekTneBa:  [OCyAapCTBEHHbIM  KBWUHTET
NEPEBAHHbIX [1IyXOBbIX WMHCTPYMEHTOB (Npu
Ka3axcKkol rocygapCcTBEHHOM akageMmyeckom
bunapmoHum mmeHun Mamboina, r. Aamartsl),
KBMHTET «Qazaq Quintet» (r. AcTaHa), a Takxe
KBMHTET «KBMKOHTEY (r. AcTaHa).

KoHuepTHaa  AeATeNbHOCTb  3TUX
KONNEKTUBOB CMocobCTBYET MNonyaapusaumm
penepTyapa Ka3axCTaHCKUX KOMMO3MTOPOB. B
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nporpammax Hepeako 3By4aT COYMHEHMUA
b. basxyHoBa, A. becTtbibaeBa, b. Kbiabipbek,
K. Wnnboebaesa, b. AMaHX0/1083,
E. AHoocoBa W ApPYyrMx aBTOPOB, BHECLUMX
BK/MaZ, B pPa3BUTME [AYXOBOrO KBMHTETA B
OTEYECTBEHHOM akaJeMMNIYeCcKoM My3blKe.

Komnosutopsl [EMOHCTPUPYIOT
rnyboKoe 3HaHWe BO3MOMHOCTEN PAa3/INYHbIX
MHCTPYMEHTOB M YMEJIOE MCMO/1b30BaHMUE WX
TEXHUYECKOTO 7 BbIPA3nTENbHOIO
noteHumnana. B psge nponsseseHnin onopa Ha
Knaccuyeckue  TpaauuMM  codveTaeTca ¢
TEMATM3MOM, BOCXOAALWMM K (ONbKAOPHOM
OCHOBE, 4YTO Onpeaenser  XapaKTepHble
CTUneBble  0COBEHHOCTU KasaxcTaHCcKomn
KaMepHOMN My3bIKM.

Hapsaay ¢ oyaTom, TpMO, KBAapTETOM U
KBMHTETOM B Ka3aXCTaHCKOM KOMMO3MUTOPCKOM

TBOpYecTBe BCTpeYatoTCs 7 MeHee
PacnpocTpaHéHHble  GopMbl KamepHbIx
aHcambnel, KoTopble OTKPbIBAlOT —HOBblE

TembpoBble M BbIPA3UTE/IbHbIE TOPU3OHTLI.
XOTA KONIMYECTBO TaKMX COYMHEHWNI HEBENNKO,
OHM LEeMOHCTPUPYIOT WNpPOTY
XY 0XECTBEHHbIX MOUCKOB.

Mpumepsbl: CekcTeT ON1A CTPYHHbIX U
nepeBaHHbIX AyxoBbix E. Paxmaamesa (1956),
llecTb nbec ANA AepeBsHHbIX AyXOBbIX W
YeTbipe nbecbl AN8  MeAHbIX  AyXOBbIX
A. bBblykoBa (1962-1963), CepeHaga Aans
aHcambnAa BMOSIOHYENNCTOB M dopTENMaHO
E. Bpycunosckoro (1965), noama «/nanorm»
N8 CTPYHHbIX, GAeliTbl, popTenmaHo U NMTaBp
M. CaraTtoBa (1973), Bokanus gna aHcambs
cKkpunadent A. Bacunbesa (1976), OkteT ana
MedHbIX ayxoBblx b. bBasxyHoBa (1976),
MHCTpyMeHTanbHan ctonTa «CTpaHuLpbl
PYCCKOW MCTOpUM» MO KapTuHam H.K.Pepuxa
C. AnacoBolt (1979-1989), CoHaTta «Capbasbl
AmaHrenbapl» Ana GopTenMaHo, yaapHbIX M
nombpbl b. Jansaenbaesa (1980), CiomTta Ans
KblN-KOObI3a, nombpbl 7 CTPYHHbIX
A. bectbibaeBa (1980), «Kiol-nosma» Ans
CTPYHHbIX, dopTenmaHo n YO3PHbIX
M. Caratosa (1982), «llankap» ki ans
CTPYHHbIX A. BecTbibaeBa (1985),
«Andnpamby, nbeca ans aHcambnsa
CKpunayeit n poptennaHo B. Hosmkosa (1985),
«CKepuo» Ana  aHcambns  AombpucToB



M. PaxumbaeBa (1986), Tllbecbl A4S
dopTenMaHo M yOapHbIX  WUHCTPYMEHTOB
E. XycamHoBa (1989), «Banbc»  ana

MHCTPYMEHTaNbHOrO aHcambns A. MeTTyca
(1995), My3bika A41a aHcaMbaa K MHCTanNALMM
«lKypa xyaoskHuKa» b. AmaHxona (1997),
KoH4YyepTo rpocco Aas ABYX CKPUMOK, asnbTa U
dopTennaHo c opkectpom «Anno Domino»
T. TneyxaHa (2000), «PoaHble Hanesbl», AS
CTpyHHOro opkectpa: | 4.-Oyra, Il v.-«KapaHsbl
TyHAe Tay Kansbiny (Aban — lete), Il 4.-«3x0
PoaumHbl»  (Ha  apMAHCKME  HapoAdHble
Tembl)M. PomaHoBon-OcTaHbkoBMY  (2002—
2004), «Kapa eTkenperi enectep» Ana cas-
CbIPHaA c KaMepHbIM aHcambem b. Kbiabipbek
(2003), «Bpney» ana aHcambna KobHbI3UCTOB
(2003), MponeTtas Haa NTanuei nbeca B BUAE

rpadumyeckoi napTUTYypbl ana
MMNPOBM3NPYLOLWEro aHcambas b. AMaHKona
(2003), Kiou ans bonbknopHO

aTHorpadumyeckoro aHcambna «LabbiTy
«Tonray» A. Paumkynoson, Cionta 13 Haneta
«Haypbl3 menpam XMKaAacbl» ANA AyXOBbIX
MHCTPYMEHTOB M dopTennaHo b. Kbigpipbek
(2005), «MHTpoAyKUMA 1 dyra» ana aHcambns

«Omnibus»  (2006) ©  «30By  XKMBbIX,
ONNaKMBalD  MepTBbIX» Ans  GAenTbl  u
CTPYHHbIX (2007), « TpexrpollioBas naccakanmsa
ana 13 MCNoNHUTENEN» (2008)

A. AbanHypoBa, «Hwuarapa» ana bnemntsl,
CTPYHHbIX U ApamceTa A. bectbibaesa (2007),

«KBMHTa-byrM»  nbeca  ANA  CTPYHHOro
aHcambna C. Anacosor (2009), «AnaTtay»
nbeca  AO/7a  aMepUKaHCKoro  aHcambns
COBPEMEHHOM MY3bIKM «Continuum»

A. Panmkynosoi (2011).

Pe3synbratbl. Takum obpasom, aHanm3
CTAHOB/IEHMA N Pa3BUTUA aHCambaeBbix Gopm
NoKasa/, YTo B KaMepHO-MHCTPYMEHTaNbHOM
My3blke npeobnagaet »aHp — ayaT. Ocoboe
BHMMaHME KOMMO3WUTOPaMM yaenaetca K
HapOAHbIM My3blKa/lbHbIM WMHCTPYMEHTaM, B
YaCTHOCTM [AONA NpuMa-Kobbiza M A0oMOpbI
C034aHOo Hemasnoe KOZIMYEeCTBO
Npown3BeAeHNI, BOLWEALWNX B NeJarormieckmi
M KOHLEPTHbIM penepTyap. Ha coBpemeHHOM
oTane pas3BUTMA HeobxoaMMO  OTMETUTb
BXOMKAEHWE B aKaZeMUUYECKYIO My3bIKy APYrmx
pa3HOBUAHOCTEM Ka3axCKux HapOAHbIX
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MHCTPYMEHTOB, @ B YaCTHOCTW LWbIHbIPAY, Ca3
CbIpHas, CblObI3FbI.

KomnosnTopckoe Hacneame B KaHpe
TpMo M KBWHTETA, B OCHOBE KOTOPOrO NexaT
TPaAMUMM  KNACCUYECKOTO  MYy3blKasbHOro
MCKYyCCTBA, He CTONb O6bEMHO, HO OHO
npeactasnaet cobon 3HauUTeNbHOE ABNEHME
B WCTOPMM  KA3aXCKOW  aKaJeMM4ecKoM
MY3bIKU. KomnosuTopsl KasaxcTaHa
AEMOHCTPUpPYIOT 3HaHWA Pa3/INYHbIX
MY3bIKa/IbHbIX MHCTPYMEHTOB, MX TEXHUYECKNE
1 Bblpa3nTENbHbIE BO3MOXHOCTH.

KasaxcTaHcKMe  aBTOpbl  CO34a/M
3HauYUTeNbHble 06pa3sUbl KBAPTETOB, B KOTOPbIX
6blM  BOCMPOM3BEAEHbl KOHCTPYKTMBHbIE W
Bblpa3nTe/ibHble CBOMCTBA XKaHpa.

Hapaay ¢ 4ysTom, TpW, KBapTeTOM MU
KBMHTETOM CyLLECTBYeT MHOXECTBO APYrux,
MeHee PacnpOCTPAHEHHBIX MCMONHUTENBCKNX
rpynn, PackpbiBalOWMX HOBble TembpoBbie U
KpPaCOYHble BO3MOXHOCTU MHCTPYMEHTapuA,
ero Ka4yeCTBEHHbIM noTeHuman 7z
KOZIMYECTBEHHbIN COCTaB.

HecmoTpa Ha 3HauyuTeNbHbIM 0Obem
KaMepHO-MHCTPYMEHTaNbHbIX MPOU3BEAEHWN
Ka3axCTaHCKMX KOMMNO3MTOpoB, 60/1blad YacTb
3TUX COYMHEHMWI OCTaéTCs BHe aKTUBHOM
NCNONHUTENBCKOM 7 negarornyecKkom
NPakTMKK,  4yto  obocTpAeT  npobnemy
aKTyanM3aumm M MHTerpaumm HalumoHa bHOro
penepTyapa B COBPeMeHHOEe aKagemMuyeckoe
MY3blKa/IbHOE NMPOCTPAHCTBO.

3akntoueHme. KamepHo-
MHCTPYMEHTaNbHble aHCaMban B TBOpYEecTBe
Ka3aXCTaHCKMX KOMMNO3NTopoB XX—XX| BekoB
NpeacTaBnAOT COOOM  CNOXKHYIO  CUCTEMY
*KaHPOBbIX M MHCTPYMEHTANbHbIX PELIEHUN, B
KoTopom coyeTatoTca eBponeinckas
aKaZemunyeckas Tpaanums, 3N1EMEHTHI
HaLUMOHANbHOrO MHTOHALMOHHOIO MbILLINEHNSA
N CTPEMAEHME K TEMOPOBBIM IKCNEPUMEHTAM.

B pamkax HacToAuwler cTaTbM He
CTaBMNaCb 334a4a CTATUCTUYECKOro aHasM3a
KOHUEPTHbIX ~ Mporpamm,  4To  Tpebyet
OTAEeNbHOro UCCNenoBaHNA. Tem He meHee, B
Xo4e n3yyeHuna onybaMKoBaHHbIX MCTOYHMKOB
M 3anucert OblAM  BbIABAEHbI  YCTOMYMBO
McnonHAemble Npon3BeAeHMA, Ha OCHOBE Yero
1N GOPMYNNPYIOTCA BbIBOAbI.



MpoBeAEHHbIN aHaNN3 KaHPOB AyaTa,
TPWMO, KBApPTETA M KBUHTETA NMO3BO/INA BbIABUTb

Kak yCTOMYMBbIE bopmbl, aKTUBHO
NCMoNb3yeMble B KOHLIEPTHOM n
negarormyeckon npakTuke (dopTenmaHHble
Oy3Tbl,  CTPYHHble  KBapTeTbl), Tak MU
HanpasneHua, Tpebywowne  aanbHenwero
OCMbIC/IEHMA W NOAAEP)KKM (aHcamban ¢
Ka3axCKMMM  HAPOAHbIMM  UHCTPYMEHTaMM,
KBMHTETDI, HecTaHAaApTHbIe
MHCTPYMEHTA/IbHbIE coyeTaHus).
CylLecTBeHHyt0O ponb B GopmMMpPOBaHMM
penepTyapa cbirpana MHTErpauma
HaLUMOHaNbHbIX MHCTPYMEHTOB B
aKaZleMMYeckyto cpedy, 4Tto obecnevmno
3HaYUTEIbHOE PaclMPEHME BbIPA3UTENbHbIX U
TembpoBbIX BO3MOXHOCTEN KamepHoro
*KaHpa.

B TO e BpemA YyCTaHOBAEHO, 4TO
3HaYMTEeNbHOE YNCNO NPON3BEAEHMI OCTAETCA
BHE aKTUBHOTO MCNONHUTENbCKOTO
obpallleHns, YTo 0byCcNOBNEHO, B YaCTHOCTH,
orpaHNYeHHoM [OCTYMHOCTbIO HOTHbIX
M34aHWIN,  OTCYTCTBMEM  ayAMOBM3Ya/ibHbIX
3anuncen, a TakKe cnaboi NpeacTaBNEHHOCTbIO
B 0bOpa3oBaTe/ibHbIX  Mporpammax.  ITu
dakTOopbI 3aTpyAHAT NONHOUEHHYHO
WHTErpaumto KamepHOM My3bIKM B
COBPEMEHHYIO  My3bIKaZIbHYtO  MPAKTUKY W
OrPaHNYMBAIOT BOSMOXKHOCTU €€ U3yYeHus.

Tem He MeHee, Jaxe peako
MCNONHAEMbIE  COYMHEHWMS  NPeACTaBNAOT
cobOoM BaKHbIM WCTOYHWK AN MOHMMAHMUA
3BOIIOLMM  KOMMO3UTOPCKOTO  MbILWIEHMA,
NPOLLEeCCOB CTUANCTMYECKOrO OBHOBNEHMA U
OTpPaXKeHMA HaUMOHANbHOW WMAEHTUYHOCTU B
aKaeMMYeCKOM  KOHTekcTe. [lanbHeNwee
passuTMe 3Ton chepbl TpebyeT cUCTEMHOrO
NOAX0Aa, BKAKOYAIOLWEro MCCaefoBaTeNbCKoe
OCBOEHWE, M3[aHWNe HOT, CO34aHue 3anucen, a

TaKXe  aKTUBHYIO  UCTONIHUTENLCKYIO U
NPOCBETUTENBCKYIO NesTeNbHOCTb,
HanpaBAEHHYD  Ha  pacliMpeHue  Kpyra

caywaTenen u MHTepnpeTaTopos.
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«Poamnach, BbIPOCAA, BbILWIA 3aMYXK U
BCE», — BOT TAKOW CKY4YHbIM Habop MEeHCKoro
yaena, 0603HaYeHHbIN KOraa-To aHrIMNCKOM
POMaHUCTKoN Inmn3abet Mackenn, TpadpapeTom
0ObIAEHHO LWTAMMyeT Hall COBPEMEeHHbI
MYKEeCTBEHHbIM HaLUMOHANbHbIN
KnHematorpad. WM, noxanyi, eaMHCTBEHHbIE,
KTO B 3Ty HabMBLUYIO OCKOMUHY MOYaNINBOM
MOKOPHOCTM MM UCKYCCTBEHHOrO r1amypa,
BHOCAT pa3HoobpasMe CBOMMU  KUBbIMM
obpasamu, 1 MayT Aanbliue, NPOA0/XKaa NOUCK
OTBETa Ha KEHCKME BOMPOCblI: «A YTO Xe
NoTOM? M KakoBa POJb KEHLINHbI CeroaHa B
Ka3axCTaHCKOM obuiectse?» — 3T0 MOJI0[0e

OBWXKeHWe KeHWMH-KMHemaTorpadpucros
(perkmccepbl:  AnykaH  Kacbimbek, Lllapuna
Ypa3baeBa, Acenb AywakmmoBa, HKaHHaT
AnwaHosa, Mannka MyxamedxaH, ANMHa

MycTaduHa, EkaTepmHa CyBopoBa 1 Ap.)

BoT 1 B KapTuHe «MaamHa» (2023r.,
MK®-Tokno, MK®-/loc-AHaxkenec — VC Film
Festival), aBTop cleHapua 1 pexkmccep AxKaH
KacbimbeKk  BbICTpanMBaeT aHa/WU3  XKWU3HM
KeHWMHbl  cerogHa  6e3  My)K4MHbl B
AencTBMUTENbHOCTM, MUrpaloLen nNo npasuaam
BNACTW CWUAbl, AeHer n 6HecyyBCTBEHHOCTMW.

CoOUManbHYIO  KM3Hb  JKEHWMHbl B  ee
BHYTPEHHEM PaCKPbITUK.

Na, ©“  HaumHaeTca  duabm  C
BHYTPEHHEro, KagpoB: 3MMHero mnersaxa

OBWMXKEHWA BOMH M 3acCTbiBWEA HaA 0bUMX
NNaHax OAMHOKOM OUrypKke, C XONOAHbIM
CBETOM MOps M Heba, NorpyKatolmMm Hac B
MO3TUYHbBIM Cpe3 CyWecTBOBaHMA OTAEe/1bHOro
KEHCKOro M1pa B MUHMATIOPE.

A repouHA HenpocTa M Xxopowa. B
NPOEKLMN NPOLLNOro OHa, NOAOBHO KPacoTKM
Y:kaH Li3bin 13 dnnbma BoHra Kap-Basa «2046»,
NOABAAETCA B CBEPKAHMW M CUAHWUWU, UCKP OT
naeToK, B MepLUaHUM APKMUX TEHEN MU
NoABOAOK, BCEro opeona  MWMOJETHO
BO/LLEDOHOTO, ¥EHCKOro: HaKNaAHbIX PecHuL,
nepbeB W KopceTa KoOCTioMa, bOnecTallen
TOHKOM KalMbl Ha TaHLEBa/bHbIX MAaTbsAX
AEeBYLLUEK, FOTOBALMXCA K BbIXOAY Ha CLEHY,— K
3TOMY MaHALLIEMY MOAYEPKHYTO AJ0BUTOMY
OCBELLEHMIO NOAMYMA PacrnpaBAeHHbIX ey,
TOHKUX AUMHWIA  TUBKOro Tena, MNOAHATOM
FO/I0Bbl, IOHOCTM M KPacoTbl, Kyda AEeBYLIKM
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nayT TO AM 33 CBOEM MeyToM, TO /K paamu
BbIrOAHON CAENKM BO WMs CTabuibHOro
OyayLLEro — «BbILLIA 3aMYK U BCE....»

Y MaanHbl, K COXaNneHuto, BbILLO BCE...
He TaK, ee Oyayllee — MasJieHbKaa XWBas
YepHOrnasas ero3a M Xu3Hb 6e3 oTuoB, a

3HaUMT 6e3 GMHAHCOBOM WM MOPaNbHOM
coumanbHoM  3awmTtbl. Ho MaguHa B
NAaCTUYHON  aKTepckoW pabote MaauHbl
AkblnbekoBom C NPUBET/IMBOCTbIO 7
OTKPbITOCTbIO  —  ApamaTypruyeckuii  u

BM3ya/ibHbIM LLEHTP BCEro MoBeCcTBOBAHMA U
n306paxkeHua. CIOBHO «OT» UM KBOKPYr» Hee
HaYMHaAETCA ABUMKEHME MCTOPUM HeDONbLLOM
cembu: BabylWKM, NNEMAHHMKA WU MaleHbKOW
foyepy, paboTbl B TaHUEBA/bHOW LWKOME CO
cBOMMM nogonevHbiMK. Kasanocb 6Obl, 3TOT
MUP TaK TOHATEH W NpPUATEH B CBOEMN
NPWBbLIYHON BbITOBOM ONMcaTeNbHOCTU. BoT —
NOKOpEXKEHHan BpemMeHem KMpnuyHan
MHOFO3Ta)Ka Yy KPOMKW  MOPA, YHOTHas
KBApTMPKa C MPUBbIYHbIMA  AOMALIHUMM
UBETAMW, AETCKMMU Urpywkamu, Honbwmnm
KYXOHHbIM CTO/IOM, Pa3roBOpPaMu 3a YaeMm.
Nnwn cTapbii xopeorpadbuyecknin 3an, baccelH,
yAnupl ropoda. Ho 6narogapsa BblOpaHHbIM:
KOMMO3UUMOHHOMY pPaKypcy, BHYTPeHHemy

NMOCTPOEHMNUIO, M306pa)+(eHl/Ie HEe CTOWUT Ha
MecCTEe, BAOPYT MeHAETCA, MWUMOIETHO
0OXBaTblBaA HOBbIE AeTanu, pacCKpbiBaA

3aTaeHHbIN BHYTPM CMbIC/, 3SMOLMOHAAbHbIN
HACTPOM CaMoM repOnHN.

®unbm MHTEPEceH N HeobblueH CBOEW
MaHepom CbHEMKMN, coyeTatollem
[OKYMEHTa/IbHOCTb OYAHMYHOM PeasibHOCTU U
cBoboaHoro OBUMKEHUA Kamepbl,
NPOoEeUMpPYIOLLEN NO3TUKY YYBCTB M COCTOAHWUN
reponHM Ha npoucxogdaulee. Kasanocb 6Obl
noBceaHEeBHOCTb. Ho.... Kamepa onepaTopa
Alrynb HypbonatoBon (Npemua 3a Ay4llyto
OnNepaTopCKyto paboty oT Bbibopa
KMHOKpUTMKOB  KasaxcTtaHa-2024) TonbKo
OTTa/IKMBAETCA OT peanuMsama, OTMevyaa He
n3obparkeHne UeINMKOM, a NoAYepKMBas ero

OTAENbHBbIMW ~ IMHUAMM  UAN  KOHTYPaMMU:
[lepeBbs, MOPCKYHO KPOMKY nAsXKa,
yPOaHUCTUKY MPUMOPCKOrO ropofKa, e

MHTEepecHO paboTaTb C XONOAHbIM  APKUM
CBETOM, MMMOIETHBIM ABUKEHMEM, 3aCTaBNASA



B CBOei cBOBOAHON MaHepe OLWYTUTb Ha BKYC
MWUP TEPONHM CO BCEM €e BETPOM, CHEroM,
BOJIHAMM, 3BYKAMM U ABUKEHUAMM, KPAaCKaMMU.

n Kamepa noACMaTpUBaEeT,
CXBaTbIBAET, COXPAHAET 3TN ABMXKEHMA TaKMX
NPOCTbIX, HO MOYEMY-TO He nepedaHHbIX B
HaWWX KapTMHAX YyBCTB Aa)Ke CTAaTMYHO, KaK-
TO Jaxe AManor Mambl C J0OYepblo:

- Mama, Tbl N1aKaews?

- Her.

- Mnakaewsb?

- Her...

Cnesbl y MaauHbl KanatoT. [axe B
3TOW, Ka3anocb Obl, B rOPU30OHTA/IbHOM MOKa3e
CueHKe — 6onblue 0 YyBCTBAX, O HACTPOEHMM, a
He cobbITnN.

MpoaymaHHas, NAKOHWYHaA
KOMMNO3MLMA, KAKOW-TO CAMPAIbHbIA PUCYHOK
NOCTPOEHUA C  aKTUYECKMM  BPEMEHEM,
OCTAaHOBKAaMW, HEOMMAAHHbIM  B3PbIBHbIMM
NOBOPOTaMM, 3aBMCAHWEM W MOTPYKEHUAMM
BHYTPb, Hanpumep, 3MMHEro nensaxa,
pa3roBopamu 3a CTO/JIOM, MAaBaHMEM C
[o4epblo B 6acceiHe, MM BOCTOYHbIM TaHLEM
CKONb3UT B 33,aHHOM PUTME OT BHYTPEHHETO K
BHellHeMy No KomMaHae: «Pas, asa, Tpu, pas,
ABa, TPN», — C KYOPUKOBCKMMM Kpyramm TONIbKO
HalLen — KeHCKoM oamccen.

Ho He Tak BCe MiaBHO, pexuccep
CreHnn Kybpuk! B 3TOT KEHCKNI BHYTPEHHMUI

Ba/IbCUPYIOWMA  PUTM  TEPOUHMU MO  XOA4y
OEeNCTBMA  pe3Ko BPbIBAeTCA, paspylaer
FrAapPMOHWMIO  BHELWHAA  HecnpaBea/IMBOCTb,

3aTOYEHHaA Ha CWAY M Kynak OT BHE3aMHOoro
noceTuTena,  noAbIMatoWeEero  pyky  Ha
M3NIUWHME BONbHOCTM TaHLA, UAN YHUXKEHME
OT OXWAOAHWA [lEeHEer M3 MYMKCKOro KapmaHa,
MMMOPANbHOCTM TeX, Yy KOro [JeHbrn —
nobeautenamu, bGepywmmn  Ha noauyme
HOBYIO KYKAy.

Ho Mup KpacoTbl M rAPMOHMK YyBCTB B
«MaauHe» OTHIOAb He NMOKOPHO KepTBEHHbIN.
eponHA B MyCTOM CHayana 3aje HaudnmHaeT
CBOM TaHelU-BbI30B Meuyllerocs nebens.
YT106bI NOTOM B CLIEHE PECTOPAHA PeLlnTesIbHO
M MMMYAbCMBHO — OfHA MPW BCEX WM OAHA
NPOTMB BCEX — PbILAPCKM  BbIXBATbIBAA
MWKPOGDOH M3 OTOMpPatOWMX Y Hee pyK, HayaTb
APOCTHO rOBOPUTb M BCTATb Ha 3alMUTy CBOEro
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H6poWeHHOro NAeMAHHMKA, YTOObI MOTOM MOA
KPUMKN CcOBpaBLUMXCA C MNOAHATOM ro/0BOM
ropao yMTW, NOYTM OCTaBWUTb 3TOT MOANYM
H6ecyyBCTBEHHOCTU M danblWm.

«MagnHa» — 3TO  ucTopma O
MCUXO/IOTUYECKOM YA3BMMOCTU, O MKEHCKOM

CPaKeHMM B OTCTaMBaHWWM  MpaBa  Ha
NMOHMMaHMEe  cyacTbAd  CBOEM CemMbM B
NPOCTPAHCTBE MY}KCKMX MPaBMII.

KoHTypbl obuiero dunHana
FOPU3OHTANbHO ~ PUCYIOT  3HAKOMyKD U

3HAKOBYKD B KAa3axCKOM KWMHO Jopory c
KOHEeYHOM ocTaHoBKOM ¢uabmoB 1 Cepuka
AnpbimoBa, W [HapexaHa Omupbaesa.
YyBCTBYETCA rOpbKMIM 3anax NpoLaHmna, NOTOM
nocneayrowan Aoaraa CUeHa y KPOMKU MOps
OXMAAHMA TPEX XKEHLLMH CBOEro NOKUHYBLLIENO
NX N OTOMLLEHHOIO UMW KOHOTO MYMKYUHbBI. HO
B 3TOM CUEHEe HeT TIpPycTM WAW  KOHLA.
HaobopoT, 3amaHunBO Haa NaHAWAGTOM yKe
MWPHOro MOopsA BbIrNAAbiBaeT HebO, CBETOBbIE
Ma3KM Tenao OKpallMBalOT MNPOCTPAHCTBO,
ObIMOBaA CTPYyMKa KypAwen M aAymatoller o
YeM-TO a)KeKu camBaeTcs C  Oeratouen
MaNeHbKOM  OEeBOYKOM Yy  MOpsA,  Tak
oTbpacbiBatoLLei Tenepb K KAPTUHE ANOHCKOTO
KnHemaTtorpaducTa Takewwn KutaHo
«PenepBepk», TaKOro J3eHa C HaWwumm
naHawadTamm U My3blKasibHbIMW NEPENMBAMM
TonbKo OT PobepTa 3nHrasnHa. C10BHO XMU3Hb
NoAbIMAeTCA MU 3aBUCAET, BbI3blBas HaAeXKay OT
OXMOAHWA BO3BpPALLEHWNA NtOOUMBIX B TEMbIN
[IOM, K pa3roBopy 3a AacTapXxaHOM C Yaem U
lwennekamm, K Tem, KTo UX N10BUT u xKAaeT.
®unbM  NPOCTO  3apsAXKEH  3TUMM
BHYTPEHHUMMK ABMKEHUAMMU YyBCTB U 3BYKOB
(3ByKOpexuccep Mnba Mapues). N cnosBHo B
NoATBEPHKAEHWM aTOMN MbIC/N -
YOMBUTENbHbIN KpacuBbI B GMHaNE NPbIXKOK B
BOZY, KOTOPbI coBepllaeT MaaynHa COBCEM He
B CTOPOHY pa3obiayeHns HecnpaBea/IMBOCTMH,
He B CTOPOHY obpeTeHMA NoHMMaHMA cebs.
Kakaa-To onmbsHAOWAA NPenectb KapTUHbI U
OJlHOBPEMEHHO €e YyHMBepcasibHaa cuna w
oTAn4Yme COCTOUT B coeIMHEHWNM,
nepensieTeHNM, BO3MOXKHOCTM YCTaHOBIEHUS
Ananora mexay poaHbIMU, MeXAy NPOLLAbIM
M HacToswmm, Bonbld M PadoCTblo,
PEaNbHOCTbIO WM MPPEaNbHOCTbIO, U AakKe



MYKYMHbI U KEHLLMHbI — N06BM YeoBeYeCKo
OYWM B COMPUKOCHOBEHMM C  AblIXaHUEM
U3HN.

Moe yBaxkeHMe AikaH Kacbimbek,
KOTOpasn noc/sie No3TUYECKUX 3apPUCOBOK CBOMUX
PAaHHMX  KOPOTKOMETParKHbIXx  paboT U
6bITOBOrO onucaHua B nebTHOM
nosHomeTpaxkHom — «OT», Ha 3ToT pas,
CNOBHO 00beamMHAs, BMecTe CO CBOEW
CaMOOTBEPIKEHHOM  KOMaHZOM  posKAatoT
HOBYIO dopmy OUbMa: pPedeKCUPYIOLLYHO,
[EKOHCTPYKTUBHYIO, YyBCTBEHHYID, B KOTOPOM
BCE HEHy)KHOe B MUTore cOpOLIEHO M KOTOpas
3acTaBaseT nogobHo camon  MagauHe,
NorpysnThCa B TAYyOMHY HEBEPOATHOW Mo

KpacoTe W Npenectm npupoaHOM CTUXMM
MAaBHbIX M CUAbHbIX  OBMNKEHWA — —
NO3TMYECKOro rMMHa KpacoTe W /1obBM

MaNleHbKOM Ye/10BeYeCKOM AyLn.
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